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The galleries are open every day in the week until one-half 
hour before Bunset. 

On Sundays the Museum is opened at one o'clock, p.m., 
on all other days at 10 o'clock, a.m. 



Mondays and Fridays are set apart for artists and others copy- 
ing pictures; on these days an entrance fee of 25 cents is charged. 



The Museum is open to the public on Monday and Friday 
evenings only, from 8 to 10 o'clock; admission free. 



In the descriptions of the paintings the words ''right" and 
''left" always mean right and left of the spectator, except where 
they obviously apply (as his or her right or left hand) to a figure 
in a picture. 

An Index by numbers, consecutive, commences with the No. 1, 
on the east side. Fifth Avenue entrance, in Gallery No. 11. 



Every work in the galleries is distinctly labelled with the name 
of the artist and the number of the picture. 



The size given is of the sight measure or visible painted sur^ 
&ce; and in every instance the first number indicates the height. 



The measurements are given in inches. 



The Artists' names attached to donations and loans are, as a 
rule, those given by the donors or lenders. 



Ab a rule pictures which are lent, are not described. 
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The Metropolitan Maseum of Art is a private corporation, 
managed and controlled by a Board of Trastees, ckosen from its 
members. 

At a public meeting, held on the 23rd day of November, 1869, 
a Provisional Committee of Fifty cultured and public-spirited 
citizens were appointed to organize the Association. 

On the dlst day of January, 1870, at a meeting of this Com- 
mittee, the Officers and Trustees were elected, consisting of a 
President (John Taylor Johnston), two Vice-Presidents, a Treas- 
urer, Secretary and twenty-one Trustees. 

On the Idth day of April, 1870, a Charter was granted by the 
Legislature of the State <tf New York, and at a meeting of the 
Trustees, held on April 27th, 1870, a Constitution was adopted. 

Soon after, negotiations were entered into which consummated 
in the purchase of a collection of pictures, consisting chiefly of 
specimens of the Dutch and Flemish Schools, but containing also 
important works of Italian, French, Spanish and English masters. 

It became necessary to make immediate preparation for the 
custody and exhibition of these paintings. The Trustees took 
accordingly a lease for two years from May, 1871, of the building 
known as No. 681 Fifth Avenue, which, although too small for 
their purpose, was the most available habitation they could find. 

In 1872, The Metropolitan Museum of Art was removed from 
its temporary quarters at 681 Fifth Ayenue to 128 West Fourteenth 
Street. This large, double house, known as the Cruger Mansion, 
was leased for a number of years by the Trustees. The greenhouses 
and conservatories were fitted up for the exhibition of sculptures, 
and in one of its courtyards the Trustees built a picture-gallery. 
This gallery, lighted from the coof , had five times as much wall 
space as the old quarters on Fifth Avenue, and enabled the Trus- 
tees to extend the interest of the Museum by loan exhibitions of 
paintings, and the display of the Cesnola Collection of antiquities 
from Cyprus, a portion of which had already arriyed in this coun- 
try. The Museum remained in this building until the last days 
of 1879, and was daily open to the public from 10 o'clock a.m. 
until 6 o'clock p.m. 

On the 5th of April, 1871, the State Legislature, at the request 
of the Municipal Authorities of this City, passed an act appropriat 
ing the sum of t500,000, with which to erect a building in the Cen- 



' tral Park, " for the purpose of eetabliabing and maintaining therein 
a Museum and Gallery of Art." 

On April 32d, 1876, the Legifilatnre aatborized and directed the 
Department of Pablic Parke to make and enter into a contract with 
The Metropolitan Mueeum of Art, for the occupation by it of the 
building which waa then being erected, and auch other additions as 
may be made to it from time to time. 

On the 24th day of December, 1878, the Park Department exe- 
cuted a written agreement with The Metropolitan Museum of Art, 
by Tirtue of which the Trustees took possession of the building in 
Central Park, which was then finished ; and during the year 1879 
all the collections of the Museum were removed from the building 
on Fourteenth Street and transferred to their new home in Cen- 
tral Park. Dp to this date the Museum was managedj and its work 
done, by different Oommittees of Trustees; but it now became evi- 
dent that the daily work had grown far beyond the possibility of 
being managed through the personal supervision of committees, and 
in 1679, General Louis Palma di Cesnola, who was then Secretary of 
the Board, waa chosen Director and placed in charge of the Mu- 
seum, in which capacity he remained until his death (November 
20th, 1904). 

The new building in Central Park was formally inaugurated by 
President Hayes, on March 30th, 1880. The first exhibition of the 
Catharine LorUlard Wolfe Collection took place in one of the old 
Eastern galleries. Soon after it was found necessary to add two 
wings: the South and the North. The first was inaugurated 
December 18th, 1888; the second, November 4th, 1894; in both 
caaea with appropriate ceremonies. 

Plans were then formed by President Henry G. Marqoaud, 
General di Cesnola, and the Board of Trustees, and designs made by 
the architect, Kichard M. Hunt, for the creation of a new building 
which would more appropriately house the art treasures confided 
to their care, and the City promptly made the necessary appropria- 
tion of one million two hundred thousand dollars for immediate 
nee in the furtherance of the project. On December 32d, 1902, the 
center portion of the east front of this new building was completed 
and formally placed in the hands of the Trustees by the Mayor, the 
Hon. Seth I^ow, and the doors were then opened to the public. In 
1904 the City made another appropriation of one million two hun- 
dred and fifty thousand dollars for extending the new building down 
r Fifth Avenue about three hundred and fifty feet, the working plane 



for whioh are now being perfected by the architects, McEim, Mead 
& White, and the construction will be commenced at as early a date 
as is practicable. 

The building is of light gray stone, classical in design, and 
will, when completed, form a hollow square with the old structures 
enclosed in a grand court. The estimate of the total cost is twenty- 
two million dollars. 

The chair of the President, made vacant by the death of Mr* 
Henry Q. Marquand on February 26th, 1902, was filled by Mr. P. 
W. Ehinelander, who died September 24th, 1904. On November 
2l8t, 1904, Mr. J. Pierpont Morgan was unanimously elected Presi- 
dent, and on January 21st, 1905, Sir Caspar Purdon Clarke was 
elected Director, of the Museum. 

The Board of Trustees have absolute control of all the funds 
donated and bequeathed to the Institution for its enrichment, and 
such other funds as are or may be appropriated by the City for its 
maintenance. 

This hand-book embraces all the pictures which are contained in 
the galleries, staircases, and the Grand Hall, except the Vanderbilt 
Loan. Of the pictures herein catalogued, some are lent, a large 
number have been purchased by the Trustees, and the others have 
been acquired either by gift or bequest. The larger portion of 
them are accompanied by conditions which render impossible a 
proper classification of the pictures in the galleries of the Museum, 
and, while the Trustees fully recognize the logical, historical and 
assthetic reasons for such a classification of their exhibits, they do 
not think it of greater moment (at least for the present) than their 
acquisition. Miss Catharine Lorillard Wolfe bequeathed in 1887 
her entire collection of oil paintings and water-color drawings to 
the Museum, accompanied by an endowment of $200,000. The 
income of this fund to be used for the preservation and increase 
of the collection, which by the terms of the will must be kept 
together or be forfeited to the legal heirs of the donor. 

Other donations and bequests of great value, both in objects of 
art and money, have from time to time augmented the wealth and 
the treasures of the Museum: the first being the munificent gift 
of Mr. Henry G. Marquand, embracing 53 oil paintings by Old 
Masters, and pictures of the English School; the last, in impor- 
tance, that of Mr. Jacob S. Sogers, who at his death (July, 1901) 
bequeathed to the Institution his whole fortune, amounting to 
several millions of dollars. 

• • 
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The " Horae Fair," by Rosa Booheur, was given by Mr. 
CoraeliuB Vanderbilt; then followed the gifts of Judge Hearj 
Hilton, "Friedland, 1807," by Meiesonier, and the "Defense 
of Champigny," by Detaille. Mr. George I. Seney also gave 
' twenty oil paintings, containing valuable examples of the Mod- 
ern Dutch and American schoolB. 

The Mnsenm contains examples of nearly all the leading and 
world-famed achoole of paintings, from Jan Van Eyck (1300-1440) 
to the latest and most interesting of the modern painters. In 
Gallery No. 11 may be seen the first acquisition of the Museum by 
purchase, in 1871, a collection of pictures comprised of works by 
the early Dutch and Flemish painters. 

In the southeast staircase there is a group of eight pictures of 
the Renaissance period, purchased at Florence, and given to the 
Museum by Mr. Cornelius Vanderbilt in 1880. 

Gallery No. 15 is occupied with pictures from the collection of 
Mr. George A. Heam, twenty-four of which he has given to the 
the Museum. 

A remarkable work by Eugene Delacroix, " L' En lavement de 
B^becca," has been added to the Catharine Lorillard Wolfe Collec- 
tion, also a landscape by Eouseeau and " Boats on the Shore," by 
Daubigny. And "The Whale Ship," by Joseph Mallord William 
Turner. 

"The Portrait of the Princesse de Cond6," by Jean Marc 
Nattier, " Marie Marguerite Lambert de Thorigny," by Nicolas de 
LBrgillierre, and "The Emperor Joseph II. of Anstria," by 
Frangois Hubert Drouais and "Voluptfi," by Jean Baptiste 
Greuze, were purchased by the Museum, and have been placed ia 
Gallery No. 19. Among the most recent acquisitions by gift and 
bequest are: "Washington Crossing the Delaware," by Emanuel 
Leutze, gift of Mr. John S. Kennedy; " Portrait of George 
WaahingtoD," by Charles Wilson Feale, gift of Mr. C. P. 
Huntington; Portrait of President Henry G. Marquand, by John 
8. Sargent, given by the Trustees of the Musenm; "The Grand 
Canal at Venice," by J. M. W. Turner, the bequest of Mr. Oor- 
nelina Vanderbilt; " Christopher Columbus," by Sebastiano del 
Piombo, gift of Mr. J. Pierpont Morgan; " The .^gean Sea," 
by F. E. Church, gift of Mr. Wm. Church Osborn and Prof. 
Henry F, Osborn; " Cambyses' Punishment of an Unjust Judge," 
by Peter Paul Rubens, gift of Mr. Wm. E. Dodge, and "The 
Holy Family," alao by Peter Paul BabenB, gift of Mr. J. Heucr 
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Smith in 1902. And '' The Portrait of Baron Arnold Lo Eoy," 
by Van Dyck, the gift of Mr. George A. Hearn^ 1905. 

The most important loan in the year 1902 was that of Mr. George 
W. Vanderbilt, who lent for one year one hundred and thirty-five 
pictures from the collection formed by his father^ Mr. William H. 
Vanderbilt. The term of this loan has now been extended in- 
definitely. 

All the paintingain Galleries Nos. 11, 13, 14, 17, 18, 20 and 21, 
including those in the staircases, are the property of the Museum, 
as well as a large number of those in Galleries Nos. 12, 15, 19 and 25. 

« >K 4e ♦ ♦ ♦ ♦ 

The biographical matter has been obtained through an extensive 
and exhaustive correspondence with all the living, and with the 
relatives, intimate friends and pupils of the deceased artists, who 
are represented in the Museum; and also from the most recent and 
authoritative encyclopedias, biographies and continental Museums 
Catalogues. 
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AMERICAN SCHOOL 

PRATT, MaUhew 1754, iS05 

WEST, Benjamin 17S8, 1820 

PEALE, Charles WiUon 17^1, 1827 

STUART, Gilbert 1755, 1828 

TRUMBULL, Colonel John 1756, 184S 

VANDERLYN, John 1776, 1852 

PEALE, Rembrandt 1778, 1860 

ALLSTON. Washington 1779, 1843 

JOUETT, Matthew Harris 1783, 1827 

WALDO, Samuel L 1785, 1861 

SULLY, Thomas 1785, 1872 

DOUGHTY, Thomas 1795, 1856 

JEWETT, WUliam 8.... 1795, 1873 

INGHAM, Charles Cromwell 1796, 1863 

DURAND, Ashe^ Brown 1796, 1886 

COLE, Thomas 1801, 18^ 

INMAN, Henry 1801, 1846 

MOUNT, WiUiam 8 1806, 1868 

HEALY, Oeorge Peter Alexander 1808, 1894 

PAGE, WUliam 1811, 1885 

CASILEAR, John W 1811, 1893 

ELLIOTT, Charles LoHng 1812, 1868 

BROWN, George LoHng 1814, 1889 

LANG, Louis 1814, 1893 

KYLE, Joseph 1815, 1863 

HUNTINGTON, Daniel 1816, 1906 

LEUTZE, Emanuel 1816, 1868 

WHITE, Edwin 1817, 1877 

KENSBTT, JoAn Frederick 1818, 1872 

FAGNANI, Giusseppe 1819, 1873 

GRAY, Henry Peters 1819, 1877 

BAKER, George A 1821, 1880 

FVIjL^R,George 1822, 1884 

PEELE, John T 1822, 1897 

GIFFORD, 8, B 1825, 1880 

LAZARUS, Jacob H 1825, 1891 

HART, WiUiam 1823, 1894 

CROPSEY, Jasper Francis 1823, 1900 

WOOD, Thomas W 1823, 1903 

MAY, Edward Harrison 1824, 1887 

JOHSBOV, Eastman 1824, 1906 

GUY, Seymour Joseph 1824, 
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INNBSS, George ISftS, 1894 

CHURCH, Frederic E 1826, 1900 

JOHNSON, David 1827, 

HART, James McDougal 1828, 1901 

KRUSEMAN VAN ELTBN, H. D 1829, 1904 

JEFFERSON, Joseph 1829, 1905 

YEWELL, George H 18S0, 

LOOP, Henry A 18S1, 1895 

DANA, William P.W. 183S, 

COLMAN, Samuel 18SS, 

RICHARDS, William Trost 18SS, 1905 

STORY, George H 1885, 

WYANT, Alexander H 1836, 1892 

MARTIN, Homer D 18S6, 1897 

VEDDER, Elihu 18S6, 

GAY, Edward 1857, 

' MAGRATH, William 1838, 

WARD, Edgar M 1839, 

WYLIB, Rohert 1839, 1877 

HOVENDEN, Thomas 1840, 1895 

THOMPSON, A. Wordsworth 1840, 1896 

IRWIN, Benoni 1840, 1896 

GIFFORD, B, Swain 1840, 1905 

MOSLER, Henry 1841, 

WEIR, John F 1841, 

SHURTLBFF, Boswell Morse 1841, 

PARTON, Arthur 1842, 

MAYNARD, George W 1843, 

BAKINS, Thomas 1844, 

MILLET, Francis D 1846, 

BLAKBLOCK, Ralph Albert 18^7, 

JONES, JI. Bolton 1848, 

WIGGINS, Carlton 1848, 

CHASE, William M 1849, 

TRYON, Dwight W 1849, 

WEEKS. Edwin Lord 18Jfi, 1903 

PEARCB, Charles Sprague 1851, 

PICKNELL, WUliam Lamh 1852, 1897 

WEIR, Julian Alden 1852, 

LOW, WiUH 1853, 

ROBINSON, Theodore 1854, 1896 

COFFIN, WUliam Anderson 1855, 

FITZ, Rutherford Benjamin 1855, 1891 

ALEXANDER, John W 1856, 

BLUM, Robert F 1857, 1903 

ULRICH, Charles F 1858, 

DAVIS, Charles H ^1858, 

BUNKER, Dennis Miller 1861, 1890 

BROWN, WUliam L 

RICHARDS, Samuel 

COLLINS, Alfred Quinton 1862, 1903 

BELGIAN SCHOOL 

DEFRANCE, L4onard de 1735, 1803 

VERBOECKHOVEN, Eugene Joseph 1799, 1881 

HAGUE, Louis 1806, 188H 

GALLAIT, Louis. 1810, 1881 

eLAYS, Pwl-Jean 1819. iSm 
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WLWm,LiMnde ,...1821, 1880 

ROBI B, Jean ; 1821, 

BTJSlYmSS, Edouard Jo9eph 1822, 1892 

COIi. David. 1822, 

OOCK, C4sar de 1823, 

WILLEMS, Floreni 1823, 1906 

STEVBNS, Alfred 1828, 

KOLLBR, GuiUaume 1829, 1885 

HAGBLSTEIN, Pa«I 

GUILLAUME, E. 

VBIBNDT, JuUen de 



DUTCH SCHOOL 

MOSTERT, or MOSTAERT, Jan UH, after 1549 

LEYDEN, Lucas van; real name Lucm HUYGENSZ, or Lucas 

JACOBSZ Wi, 1533 

VEEN, Martin van 1498* 1574 

HALS, Frans 1580 or 1581, 1666 

POELENBURG (POELENBORCH), Cornelius van 1586, 1667 

MYTENS, Daniel 1590, 1656 

JANSEN (JANSSENS), real name CORNELIS-JANSON VAN 

CEULEN 1594f 1664if) 

GOYEN, Jon (Josephsz) van 1596,1656 

MOLYN, Pieter, the Elder 1600, 1661 

BUYSDAEL (RUISDAEL), Salomon van about 1600, 1670 

VRIES, Adrian (Adriaan) de 1601, after 1643 

NEER, Aert van der. 1603, 1677 

REMBRANDT VAN RUN (Rembrandt Harmensz van Rijn) . . .1606, lOet^y 

HEEM, Jan Davidsz de 1606, 1683^-4 . 

BOTH, Jan, called the Italian 1610, 1652 » 

OSTADE, Adriaen van 1610, 1685 

80RG (SORGH), Hendrick Maertensz 1611, 1669 or 1670 

HELST, Bartholomeus van der 1613, 1670 

BORCH, Gerard ier (TEBBURO) 1613-1617, 1681 

CBLY, Sir Peter; real name Peter van der FAES 1618, 1680 

BERCHEM (BEEGHEM) Claes Nicolaes 1620, 1683 

CUYP, Aelhert 1620, 1691 

BEYEREN, Ahraham Hendricksz van 1620 or 1621, after 1674 

OSTADE, Isack van 1621, 1649 

WEBNIX, Jan Baptista 1621, 1660 

EECKHOUT, Gerhrand van den 1621, 1674 

KALF (KALFF), WiOem 1621 or 1622, 1693 

MURANT, Emanuel 1622, 1700 

LINGELBACH, Johannes 1623, 1674 

ROMEYN, WiUem about 1624, after 1693 

STEEN, Jan Havicksz 1626, 1679 

HOOGSTRATEN Samuel van 1627, 1678 

RUISDAEL (RUYSDAEL), Jacob Isaacksz van 1628 or 1629, 1682 

METSU, Gabriel 1630, 1667 

HOOCH (HOOGH), Pieter de 1630, after 1677 

STORK (STORCK), Ahraham the Elder 1630, about 1710 

VERMEER (VAN DER M£ER VAN DELFT), Johannes 1632, 1675 

MAES, Nicolaes .-. 1632, 1693 

HONDIUS, Abraham before 1638, 1695 

NETSCHER, Caspar 1639, 1684 

LORME, Anton de flourished 1640, was living in i660 

8LINGBLAND» Pieter V0i» 1640. 1691 



KESSEL Jai» (Johan) Van , 1641 or 1642, 1680 

GELDER, Arent (Aeri) de 1645, 1727 

KNELLER, Sir Godfrey, Bart 1646, 1723 

HUGHTENBURGH (HUGTBNBUROH), Jan van 1646, 1733 

MOOR, Karel van , 1656, 1738 

RUYSCH, Rachel 1664, 1750 

JONGKIND, Johan Barthold 1822, 

ISRAELS, Jozef 1824, 

BAKKER-KORFF, Alexander Hugo 1824, i882 

BISSCHOP, Christoffel 1828, 1904 

MESDAG, Hendrik Willem 1831, 

MARIS, Matthya 1835, 

MAUVE. Anton 1838, 1888 

MARIS, Jacob 1838, 1899 

NEUHUYS, Albert 1844, 

ENGLISH SCHOOL 

WALKER, Robert , 1658 

THORNHILL, Sir James 1676, 1734 

HOGARTH, WUliam 1697, 1764 

WILSON, Richard, R.A 1713, 1782 

REYNOLDS, Sir Joshua, P.R.A 1723, 1792 

GAINSBOROUGH, Thomas, R,A 1727, 1788 

ZOFFANY. Johann, R,A 1733, 1810 

PINE, Rob'irt Edge 1742, 1790 

RUSSELL, John, R,A 1745, 1806 

WHEATLEY, Francis 1747, 1801 

STARK, James 1749, 1859 

BEEOHEY, Sir WUliam, R.A 1755, 1839 

RAEBURN, Sir Henry 1756, 1823 

HOPPNER, John, RA 1758, 1810 

MORLAND, George 1763, 1804 

OROME, John, called Old Crome 1769, 1821 

LAWRENCE, Sir Thomas, P,R.A 1769, 1830 

SHEE, Sir Martin Archer 1769, 1850 

TURNER, Joseph Mallord WUliam 1775, 1851 

CONSTABLE, John, R.A 1776, 1837 

CALLCOTT, Sir August Wall, R,A 1779, 1844 

COTMAN, John Sell 1782, 1842 

HAYDON. Benjamin Robert 1786, 1846 

HARLOW, George Henry 1787, 1819 

NASMYTH, Peter, called Patrick 1787, 1831 

LESLIE, Charles Robert 1794, 1859 

NEWTON, GUbert Stuart 1795, 1835 

VINCENT, George (?)1795, 1832 

BONINGTON, Richard Parhes 1801, 1828 

LINEN, George, ^ 1802, 1888 

LUCY, Charles 1814, 1873 

PHILLIP, John, R.A 1817, 1857 

LBIGHTON, Frederick Lord 1830, 1896 

BOUGHTON, George H„R,A 1834, 1905 

BROWNING, Robert Barrett about 18-J8, 

MACLAREN, Walter 1848, 

FLEMISH SCHOOL 

BYCK, Jan van 1380 to 1390, 1440 

CRISTUS, Petrus (Pieter CHRISTOPHESEN) about 1400, 1473 

xiv 



MBTSYS (or MASSYS or MATSTS), QuenHn I466, 1590 

BREUGHEL (BRUEQHBL), Jan, the BUer, called Fluweden 

(Velvet) Breughel 1568, 1625 

WILLAERTS» Adam 1577, 1664 

RUBENS, Peter Paul , 1577, 16V> 

SNIJDERS, Pram 1579, 1657 

TENIERS, David, the Elder 1582, 1649 

GRAYER (CRAEYER), Chupard de 1584, 1669 

VOS, Cornelia de, the Elder.,...,.,. 1585, 1651 

JORDAENS, Jacoh • 1599, 1678 

DIJGK, 8ir Anthony {Antoon) van 1599, I64I 

OOST, Jakob van, the Elder • 1600, 1671 

TENIERS» David, the Younger 1610, 1690 

FYT, Jan 1611, 1661 

RYCKART (R*KART), David 1612, 1661 

TILBORGH, CHlUs {Aegidius) van 1625, abont 1678 

MEULEN, Adam Prane van der 16S2, 1690 

VERENDAEL (VEERENDAEL) , Nicolas van I64O, 1691 

HUYSMANS, Cornelia, called HuyBmans of MechliD 1648, 1727 

HOREMANS, Jan Jozef, the Younger 1714, after 1790 

OMMEGANCK, Balthazar Paulwel 1755, 1826 

ASSCHE. Henri van 1774, I84I 

WAPPERS, Qustaaf, Baron 1803, 1874 

SGHAEFELS, Hendrik P 

FRENCH SCHOOL 

LE NAIN, Antoine 1588, 1648 

LB NAIN, Louis 1593, I648 

POUSSIN, Nicolas % . . . .1594, 1665 

LE NAIN, Mathieu 1600, 1677 

LiOKRAlN, Claude (Lorraine) (Le Lorrain) ; real name Claude 

GELLEB 1600, 1682 

BLANCHARD, Jacques 1600, 1638 

POUSSIN, Qaspard; real name, Gaspard DUGHET 1613, 1675 

LARGILLIERRE, Nicolas de 1656, 1746 

NATTIER, Jean Marc 1685, 1766 

OUDRY, Jean Baptiste 1686, 1755 

COYPEL, Noel Nicolas 1692, 1734 

PATER, Jean Baptiste Joseph 1696, 1736 

BOUCHER, Prangois 1704, 1770 

DUPLESSIS, Joseph Silfride 1725, 1802 

GREUZE, Jean-Baptiste 1725, 1805 

DROUAIS, Prangois Hubert 1727, 1775 

BLARENBERGHE, Henri Joseph van 1741, 1826 

MARNE, Jean Louis de; called de Marnette 1744, 1829 

PRUD'HON, Pierre 1758, 1823 

MICHEL, Georges about 1763, 1843 

GRANET, Francois Marius 1775, 1849 

VERNET, EmUe Jean Horace 1789, 1863 

SCHEFFER, Ary 1795, 1858 

DELACROIX, Perdinand Victor Eugene 1798, t863 

BARGUE, Charles 18—, 1883 

LAML Louis Eugine 1800, 1890 

MARECHAL, Charles Laurent 1801, 1887 

DEX3AMPS, Alexandre Gabriel 1803, 1860 

ISABEY, Eugine Louis Gabriel 1804, 1886 

WINTERHALTER. Fran« Xavier 1806, 1873 

JACQUE, Charles EmUe 1813, 1894 

BIDA, Alewandre 1813, 1895 

BmjORT, Charles Sdouard 1814t 1894 

XT 



PRANCAIS, Fnmfok LmiU 1814, 1B97 

COUTURE, Thomat 181S. 1879 

FHEKE. Ghartei Tkiodore 181S, 1888 

UEISSONIER, Jean LowM Brnetl 1815, 1801 

MtlLLEB. Charlea Loui» 181S, ISM 

HEBERT, Antoine Augvate Bmeit 1817, 

PLASSAN. Antoine Smile 1817, 

CODRBET, Quttave 1819, 18TT 

FRERB. Pierre 6do»ard 1819, 1886 

HARPIGNIE3. Henri 1819, 

DEVEDEUX, LovU IStO, I8T5 

FROMENTIN, Bugine 1810, ISIS 

DAMON, Jean LouU 18il, 187t 

LUMINAIS. Evariite Vital. ISll. 1896 

DUVERGER, Tk^phOe Emmanuel 18B1, 

ZIEM. Filial IStt, 

BONHEUR. Marie Roia J828, 1899 

CHAVET, Victor IS^, 

MERLE, HugiK» ISSS, 1881 

CABAJSJEL, Alexandre 18iS, 1889 

COMTE, Pierre Chartei J82S, 189S 

BRION, Otulave 18Si, 1877 

BONHEDB. Frantois Augutte 18S4, I88i 

GBBOmE, Jean Lion ISSi, 1904 

TRAYER, Jean Baplitte Jules 18S4, 

MARCHAL, Charlei Fra«toU 18X5, 1877 

CHAPLIN, Charles Jothva 1825, 1891 

LAMBERT. Louit Eugine IStS, 

BOUGITEREAU, WiUiam Adolflm ISU, 1905 

FICHEL. Benjamin Eugine 18B6, 189S 

MARCKB, Smile tian 1827, 1890 

BRETON. Julei Adolphe J827, 

SCHENOK, Augusts Fridiria Alltreekt t8B8, 

OONINCK, Ptemr LouU Joseph de I8i8, 

TOULMOUCHE. Avguste 1823, 1890 

BROWN, John Levis 1S29, 1890 

HENNER, Jean Jacques 1829, 1905 

LE ROUX, Hector 1829, 

LECLAIRB. Viator 1830, 1885 

KAEMMERER, Frederilc Bendrik 1830, 189» 

DBSGOFFB, Blaise Alexandre 1830, 

MANET, Bdouard 1832, 1883 

WORMS, Juleg 183«, 

DORfi, Ou»tave Paul 18*3, 188S 

VOLLON, Antoine 1833, 1900 

BONNAT, LionJoaeph Florentia 1895, 

LB FEBVRE. JulM 183^, 

MESGRINT, Front de 1836, 188i 

COT, Pierre Auguite 1837, 1883 

QIRARD. Firmin 1838, 

ROBERT-FLEURY, Tonji 1838, 

BEBNE-BELLECODB, Stienne Protper I8S8, 

GOUPIL, Jule» 1839, 1873 

CAZIN, Jean Charlei 18^0, 1900 

VIBERT, Jeban Oeorget 18^0, 1902 

ROYBET, Ferdinand Uon Victor 18V>, 

MADRAZO. Raytnundo de 18^1, 

GLAIZB, Pierre Paul LAw 184X, 

LELOIR, Alexandre Louis 18^3, 18&4 

OLAIBIN, Oeor^i J«iM rioter iAM 

JtTi 



DUBZ; Ernest Ange 1845, 

HERRMANN-LEON, CharUs 18Uf 

LHERMITTE, Idon Augusiin ISU, 

MAIGNAN, Albert lSi5, 

BENJAMIN-CONSTANT, Jean Joseph 18^5, 19C2 

JACQUET. iJean) Qustave 1846, 

BASTIEN-LEPAGB, JuUs 1848, 1885 

GROLLERON, Paul Louis Nardsse 1848, 1901 

DETAILLE, Jean Baptiste Edouard, 1848, 

WEEKS, Edwin Lord 1849, 190S 

FALERO, Luis 1851, 1901 

DEMONT, Adrien Louis 1851, 

DUPRfi, Julien 1851, 

LELOIR, Maurice 185S, 

DANNAT, William T 1853, 

JAN-MONOHABLON, Ferdinand 1855, 

SARGENT, John Singer 1856, 

GAY, Walter 1856, 

PELOUSE, L4on Germain .* , 1890 

RK^0VF,6mile , 1894 

BOILVIN, Smile , 1899 

HOFFER, F 

LEROLLE, Henri 

WENTWORTH, Cecilia E 

ESGALLIER, EUonore « 

DEFAUX, Alexandre 

NOTER, Dwoid de 

POKITONOW, J i 

BOUTIGNY, Paul Smile 

DAWANT, Albert Pierre ..,. 

BARBIZON SCHOOL 

COROT, Jean Baptiste Camitte ...1796, 1875 

DIAZ DE LA PESa, Narciso VirgUio 1809, 1860 

TROYON, Constant 1810, 1865 

DUPRE, Jules 1811, 1889 

ROUSSEAU, Pierre Etienne Theodore 1812, 1867 

DAUBIGNY, Charles Frangois 1817, 1878 



GERMAN SCHOOL 

STRIGEL, Bemhard 1400, before 1528 

DttRER, Alhrecht 1471, 1528 

HOLBEIN, Hans the Younger Probably 1497, 154S 

CRANACH, Lucas, the Younger. Family name SUNDER 1515, 1586 

OUENS, Jurian 1623, 1678 

DIETRICH, ChHstian WUhelm Ernst 1712, 1774 

KOEK-KOEK, Barend Cornelis 1803, 1862 

MEYER, Johann Georg, called Meyer von Bremen 1813^ t886 

PECHT, August Friedrich 1814, 

SCHRADER, Julius 1815, 

GRAEB, Karl Georg Anton 1816, 1884 

HILDEBRANDT, Eduard 1818, 1868 

BECKER, Carl 1820, 

RICHTER, Gustav Karl Ludwig 1823, 1884 

KRAUS, Friedrich 1826, 

RIEFSTAHL, Wilhelm Ludwig Friedrich 182^1, 1888 

8GHRBYEB, Adolphe 18^, 1S99 
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KN A U S, Ludwig 1829, 

SEITZ, Anton 1829, 

SCHAUSS, Ferdinand 1832, 

KAULBACH, Friedrich August von 1850, 

GLISBNTI, A 

VELTBN, W 

AUSTRIAN SCHOOL 

RAMBBR6, Arthur Qeorg von, Baron 1819, 1875 

DEFREGGER, Franz von 1835, 

MAX, Gabriel 1840, 

MAKART, Hans 1840, 1884 

JETTEL, Eugene 1845, 1901 

BROZIK, Vacslav von 1852, 1901 

D^TSSELDORF SCHOOL 

PRBYER, Johann WUhelm 1803, 1889 

HUBNER, Karl Wilhelm 1814, 1879 

ACHENBACH, Andreas 1815, 

MULLER, Karl 1818, ( ?) 

ACHENBACH, Oswald 1827, 1905 

PRBYER, EmiUe 1849, 

WEBB, O. M 

JANSEN, Joseph 

MUNICH SCHOOL 

KAULBACH, WiXheUn von 1805, 1874 

VOLTZ, Friedrich 1817, 1886 

PILOTY, Carl Theodor von 1826, 1886 

LINDENSCHMIT, Wilhelm, the Younger 1829, 

HENNINGS, J.F 1839, 

GYSIS, Ificolas 1842, 1901 

MUNKACSY, MiMly de; real name Michael LIBB 1844f 1900 

GABL, Alois 1845, 

MARR, Carl 1858, 

SPRING 

ITALIAN SCHOOL 

PASINI, Alberto 1826, 1899 

BOLDINI, Giovanni 1844f 

SIMONETTI, Cwvaliere AttiUo 

BOLOGNESE SCHOOL 

ALBANI, Francesco 1578, 1660 

SASSOFBRRATO, II 1605, 1685 

FLORENTINE SCHOOL 

MASACCIO, Tommaso Guidi I4OI, 1428 or 1429 

POLLAJUOLO, Antonio del 1429, 1498 

GHIRLANDAJO; real name Domenico di Tommaso Curradi di 

Doffo Bigordi 1449, J4H 

VINCI, Leonardo da 1452, 1519 

COSIMO, Piero di 1462, 1521 
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BARTOLOMMEO, Fra, Baooio Aella Porta 1-J75, 1511 

ALLORI, Cristoforo; called II Bronzino 1577, 1621 

MANNOZZI, QiovanrU 1590, 16S6 

FRANCESOHINI, BaJdassare; called II Volterrano 1611, 1689 

MILANESE SCHOOL 
BIBl, Cavaliere Luigi 1814, 1886 

PARMESAN SCHOOL 
ALLEORI, Antonio; called IL CORRE6GIO H9i, 153k 

ROMAN SCHOOL 

CERQUOZZI, Michelangelo 1602, 1660 

MARATTA, Carto 1625, 1713 

PANINI, Giovanni Paolo 1695, 1768 

JORIS, Cavaliere Pio 1843, 

RINALDI, of Rome (Mosaic). 

VENETIAN SCHOOL 

PIOMBO, Fra Sehastiano del; real name Sebastiano LUCIANI. .1485, 1547 

MORONI, Giovanni Battista about 1520, 1578 

RICCI (or RIZZI) Sehastiano 1662, 1734 

TIEPOLO, Giovanni Battista 1696, 1770 

GUARDI, Francesco 1712, 1793 

NORWEGIAN SCHOOL 
WUST. AUwander 18Tt, 1876 

SPANISH SCHOOL 

GRECO, II .1548, 1625 

ZURBARAN, Francisco de 1598, 1662 

VELAZQUEZ, Diego Rodriguez de Silva y 1599, 1660 

LUCIENTES, Goya y; Francisco Jos6 1746, 1828 

ESCOSURA, Lion y 1834, 1901 

FORTUNY Y CARBO, Mariano-Jos&Maria-Bernado I84I, 1874 

ZAMACOIS, Eduardo 1842, 1871 

DOMINGO, Frangois (Don Francisco Domingo y Marqu6s) . .. .1845, 

VILLEGAS, Jos4 1848, 

RICO, Martin 1850, 

BAIXERAS, Verdaguer Dionisio 1862, 

SANCHEZ-PERRIER, EmUio 

SWEDISH SCHOOL 

WAHLBERG, Alfred 1834, 

HELLQUIST, C. G 1851, 1890 



xix 



(oontentd 



Gallskt 11. Pictures by Masters of the Old Dutch and Flemish 
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No. 146 Traniferred from Oallerj 12 to Gallery 20. 
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No. 197 *• " "18 " " 12. 

No. 209 •• " •* 18 " " 24. 
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Nob. 626, 628 " " " 21 •» " 12. 

Nob. 601, 608 " " " 21 " " 18. 

No. 648 Traniferred from Northwest Staircase to Gallery 24. 



GALLERY 11 



NO. 



NAME OF ABTIOT. 



1 Vries, Adrian (Adriaan) de . . . . 

2 Goyen, Jan Van 

3 Meulen, Adam Frans van der . . 

4 Hughtenbuigh (Hugtenburch) 

5 KaS (KalfO,lVmem 

6 Teniers, David (the Younger) . . 

7 Teniers, David (the Elder) .... 

8 Neer, Aert Vander 

9 Maes, Nicolaes 

10 Stork (Storck), Abraham (the 

Elder) 

11 Steen, Jan Havicksz 

12 Ruysdael (Rulsdael), Salomon 

van 



SUBJECT. PAGE. 

Portrait of a Dutch Gentleman 182 

The Moerdyck 61 

A Combat of Cavalry 121 

Repose after the Hunt 80 

Interior of a Dutch Cottage. ... 90 
Judith with the Head of Holo- 

femes 168 

A Dutch Kitchen 166 

Sunset 128 

Portrait of the Duchesse de 

Mazarin 110 

ASeaport 163 

The Old Rat Comes to the Trap 

at Last. 162 

A Dutch Kermess 154 



13 Romeyn, Willem 

14 Horemans, Jan Jozef (the 

Younger) 

15 Rinaldi, of Rome 



SOUTHEAST STAIRCASE 

Cattle in Repose 149 



16 Defrance.LeoQard. 



The Fish Market 78 

The Ruins of Paestum (Mo- 
saic) 148 

The Forge 36 



NO. NAME OF ABTTST. 

17 Horemans, Jan Jozef (the 

Younger) Spring. 

18 Horemans, Jan Jozef (the 

Younger) 

19 Mannozzi (7), Griovanni 

20 Bartolommeo, Fra (or U Frate) 

Baccio deHsL Porta (7) 

21 Allegri, Antonio, called U Oor- 

reg^o(r) 

22 Pdlajuolo, Antonio del 



BUBJSCT. 



PAGE. 



77 



Summer 78 

Venus and Cupid 112 



The Virgin and Child.. 



5 
3 



23 Mannozzi (7), Giovanni 

24 AUori, ChrLstoforo 

25 Franceschini^Baldaasare (called 

D Volterrano) 

26 Dttrer, Albrecht (?) 

27 Ghiriandajo>(in Florentine dia- 

lect Grrulandajo), real name 
Domenico di Tommaso Cur- 
radi di Doffo Bigordi 

28 Horemans, Jan Jozef (the 

Younger) 

29 Horemans, Jan Jozef (the 

Younger) Winter. 



Head of a Cherub and Angel. . . 
St. Christopher and the Lofant 

Christ. 139 

Majy Magdalen 112 

St. Agatha. 3 

Head of an Angel 53 

Head of an Apostle 46 



St. Anthony 59 

Autunm 78 



78 



GALLERY 11 



30 Heist, Bartholomeufl van der. . 

31 Ommeganck, Balthazao Paul- 

wel 

32 Verendael ( Veerendael) , Nicolas 

van 

33 Rubens, Peter Paul 

34 Fyt, Jan 

35 BoUi, Jan (called the Italian) 

36 Vos, Cornells de (the Elder) . . 

37 Huysmans, Comelis (called 

Huysmans of Mechlin) .... 

38 Breughel (Bru^hel), Jan (the 

Elder). Called Fluweelen 
(Velvet) Breughel 

39 Breuehel (BrueSiel) Jan (the 

Elder). Called Fluweelen 
(Velvet) Breughel 

40 Rujnsdael (Rulsdael), Salomon 

van 

41 Berchem (Berghem), Claes 

Nicholas (Nicoiaes) 

42 Mame, Jean Louis de (called 

De Mamette) 

43 Jordaens, Jacob 

44 Poelenburg (Poelenborch), CJor- 

neUs van 

45 Heem, Jan Davidsz de 

46 Dijck, Sir Anthony (Antoon) 

van 



The Guitarist. 



72 



Flemish Pasture 130 

A Bouquet of Flowers 178 

Cambyses' Punishment of an 

Unjust Judge 153 

Dead Game 55 

Italian Landscape 15 

Portrait of a Young Lady 182 

Italian Landscape 82 



TheHiU 18 



TheWindmiU 



18 



xxvi 



Marine 155 

Rest 8 

A Gust of Wind 114 

The Philosophers. 89 

Fauns and Nymphs Bathing. . 139 

StiU-Life .TT:.. 70 

St. Martha Interceding with 
God for a Cessation of the 

Plague of Tarascon 47 



NO. NAIOS OF ABTI0T. 

47 Jordaens, Jacob 



48 Rubens, Peter Paul. 



49 Rubens, Peter Paul. . 

50 Fjrt, Jan 

51 Fyt. Jan 

52 Lmgelbach, Johannes. 



53 Hughtenburgh (Hugtenburch) 

Jan van 

54 Heist, Bartholomeus van der 



55 I^ckart(Rykart), David. 

56 Moor, Karel van 



57 Gelder, Arent (Aert) de. . . 

58 Hals, Frans 

59 Ostade, Adriaen van. ... 

60 Rj^ckart (Rj^kart), David. 



SUBJECT. PAGX. 

The Visit of St. John to the In- 
fant Jesus 89 

Return of the Holy Family 

from E^pt 151 

The Holy Family 152 

DeadGkune 55 

Dead Game 55 

Bobieski Defeating the Turks 

before Vienna.. 107 

ASiege 80 

Portrait of a Dutch Burgo- 
master 71 

TheStowage 155 

A Burgomaster of Leyden and 

his Wife 123 

Portrait of a Dutch Admiral ... 58 

HiUe Bobbe von Haarlem 66 

The Old Fiddler 131 

TheFarmHouse 155 



NORTHEAST STAIRCASE 



61 Horemans, Jan Jozef (the 

Younger) 

62 Horemans, Jan Jozef (the 

Younger) 

63 Albani, Francesco 

64 Snijders, Frans * 

65 Kessel, Jan (Johan) van 

66 Grayer (Craey er) , Gaspard de . . 

67 Cranach, Lucas (the Younger) 

(Family name Sunder), at- 
tributed to 

68 Veen, Martin van 



69 Strigel, Bemhard . 



Returning from the Hunt 77 

TbB Horse Pond. 78 

Children's Games, The Maze, 

Kate, etc 2 

Lions Chasing Deer 161 

Canal at Haarlem 93 

Alexander and Diogenes 31 



Madonna and Child 32 

Portrait of His Father, Jacob 

Willems van Veen. . . « 175 

Portrait of a German Lady. . . . 164 
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70 Metsjrs (or Massys, or Matsys), 

Quentin (Quint^). School of 

71 Ruysch, Rachel 

72 Assche, Henri van 

73 Weenix, Jan Baptista 

74 Lin^elbach, Johannes 

75 Temers. David (the Younger) 

76 Steen, Jan Havicksz 

77 Teniers. David (the Younger) . 

78 Tilborgn, Gillis (Aegidius) van . 

79 Beyeien, Abraham Hendricksz 

van 

80 Lonne, Anton de; and ter 

Borch, Gerard 

81 Netsobei^ Cagpar. 

^ Bliiiigida&d, PlflFtOT vaiu 



The Crown of Thorns 121 

Plants, Flowers and Fruit 154 

Landscape with Waterfall. ... 3 

An Italian Seaport 186 

Dance of Peasants 108 

The Temptation of St. Anthony 167 

A Dutch Kermess 162 

A Marriage Festival 167 

Visit of a Landlord to a Tenant 170 



A Study of Fish. 



8 



Interior of a Protestant Church 108 

Portrait of a Dutch Lady 129 

Portrait of a Dutch Burgo- 
master 161 
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JTO. NAME OF ASTIBT. BUBJECT. PAGE. 

83 Oo6t, Jakob van (The Elder).. Portrait of a Man 131 

S4 G^en, Jan Josephsz van Panoramic View of the En- 
virons of Haarlem. 61 

85 Hondius, Abraham Wild Boar Hunting 76 

85a Mostert (or Mostaert), Jan. . . Ecce Homo — Mater Dolorosa. 125 

GALLERY 12 

86 Piomboy Fra Sebastiano del. . . Christopher Columbus 138 

87 Unknown Spanish Fruits. 174 

88 Tiepoloi Giovanni Battbta. . . . The Crowning with Thorns 169 

89 Guardi, Francesco TheRialto 64 

90 Maratta, Carlo Portrait of Qement IX 112 

91 Panini^ Giovanni Paolo Cardinal Polignac Visiting the 

Interior of St. Peter's 133 

92 CosimOy Piero di Himtin^ Scene 29 

93 Cosimo, Piero di Retummg from the Chase. ... 29 

94 Unknown Viigin and Child 174 

95 Guardi^ Francesco Santa Maria della Salute (Ven- 

ice) 64 

96 Tiepolo, Giovanni Battista. . . . Triumph of Ferdinand III 170 

97 Johnson. Eastman Sanf ord R. Gifford 88 

98 Fuller, Qeorge "Nydia" 54 

99 Story, George H The Young Mother 164 

00 Linen, (Seoige Portrait of Colonel Popham. . . 107 

01 Kyle, Joseph Portrait of a Lady 97 

02 Leslie, Charles Robert. Portrait of Dr. John Wakefield 

Francis 104 

03 Lazarus, Jacob H Portrait of Henry Inman 99 

04 Guy, Seymour Joseph Portrait of Charles Loring 

Elliott 65 

05 Tiepolo, Giovanni Battista. . . . The Sacrifice of Abraham 170 

06 Sassoferato, D TheMadonna 156 

07 Greco, II The Nativity 63 

08 Goya y Lucientes, Francisco 
Jos6 Jewess of Tangier 60 

09 Groya y Lucientes Caprichos, 1799: Study 60 

10 Vedder,Elihu.... The African Sentinel 175 

11 Plassan, Antoine llmile Landscape 138 

12 Duverger, Theophile Emanuel Threading Grandmother's 

Nciedle 46 

13 CJole, Thomas Titan's Goblet, 1833 ... . . . . . . . 26 

14 Mount. William S Raflflingf or the Goose 125 

15 Wiggins. Carleton Young Holstein Bull ... 188 

16 Wood, Thomas W War Episodes: The Contra- 
band; The Volimteer; The 
Veteran 191 

17 Brown, George Loring View at Amalfi Bay of Salerno 19 

18 Yewelljjreorge H Interior of St. Mark's, Venice . . 193 

19 Millet, Francis D ACosyCJomer 122 

20 Inness, George Pine Grove of the Barberini 

Villa, Albano. Italy 84 

21 Jones, H. Bolton Spring 88 

22 Ward, Edgar M The (S)i)per8mith 185 

23 Pearce, Charles Sprague Meditation 135 

24 Weir,JohnF Fomng the Shaft 186 

25 Cole Thomas Valley of the Vaucluse 26 

26 Dannat, William T Portrait of Theodore Child. ... 34 

xxviii 



Na NAME OF ABTIST. 

127 CofHn, William Anderson 

128 Hart, William 

129 Church, Frederic E 

130 Picknell, William Lamb. ...... 

131 Chase, William M 

132 Inness, Geoige 

133 Mosler. Heniy 

134 Gay, Edward 

135 Marr, Carl 

136 Blum, Robert 

137 Inness, George 

138 Tiyon, Dwight W 

139 Johnson, David 

140 Low,WillH 

141 Colman, Samuel 

142 Shurtiieff, Roswell Morse . . . . 

143 Martin, Homer D 

144 Gifford,S.R 

145 Gififord, S. R 

146 Scheffer, Aiy 

147 Hart, James McDougal 

148 Johnson, Eastman 

149 Wentworth, Mrs. C. E 

150 Inness, George 

151 Walker, Robert 

152 Jefferson, Joseph 

153 Wheatley, Francis 

154 Wheatl^, Francis. 

155 Jones, H. Bolton 

156 G^rdme, Jean L4on 

157 Haydon, Benjamin Robert .... 

158 Hart, James McDougal 

159 Weir, Julian Alden 

160 Beec hey. Sir William, R.A 

161 Maynard, Geoige W 

162 Lely, Sir Peter (Real name, 

Peter van der Faes) 

163 Reynolds. Sir Joshua, P.R.A. 

164 Stuart, Gilbert 

165 Turner, Joseph Mallord Wil- 

liam. 

166 Reynolds, Sir Joshua, P.R.A. 

167 Lucy, Charles. 

168 Shee, Sir Marlin Archer 

160 Reynolds, Sir Joshua, P.R.A. 

(copy) 

1O0A Eruseman von Mtea, H. D. . . 



SUBJECT. PAoa. 

TheRain 25 

Scene at Napanoch. 68 

The JSgean Sea 23 

"Bleak December" 136 

Portrait of a Lady in Black. . . 23 

The Delaware VaUey 83 

A Wedding Feast in Brittany. . 124 

Broadacres. 57 

The Mystery of Life 114 

The Ameya, or Candy Vender. . 10 

A Passing Storm. 83 

Evening, Early Spring 172 

Monarch of the Meadow. 88 

Aurora. 109 

Spanish Peaks, Southern Colo- 
rado 27 

A Moimtun Stream 160 

View on the Seine 115 

Near Palermo 59 

Lake George 59 

Christ on the Mount 157 

Landscape with Cattle 68 

TwoMen 88 

Portrait of Major-General 

Geoige B. Mcaellan 187 

Autumn Oaks 83 

Portrait of General Ireton 184 

Ideal Landscape. 87 

View in Wales 187 

View in Wales 187 

Autumn 88 

Prayer in Dosert 58 

Napoleon at St. Hdena 69 

The Adirondacks. 68 

Idle Hours 186 

H. R. H., Duke of York 6 

In Strange Seas 117 

Portrwt of a Lady 102 

Portrait of Sir Edwaid Hughes 146 

Portrait of John Jay. 165 

The Grand Canal, Venice 173 

Portnuts of the Hon. Heniy 
Fane and his Guardians, 

Ini^ Jones and Charles Blair 145 
Lord Nelson in the Cabin of the 

"Victory" 109 

Portrait of Daniel (V Connell . . 160 
Portrait qf Mr. John Hawks- 
worth 146 

Autumn 96 



GALLERY 18 



170 Durand, Asher Brown 

171 Trumbull, Colonel John. . « . . . 

172 Gray, H«nuy Feten 



Axiadne (after Vanderiyn) 45 

Portndt of Alexander Hamilton 172 
CSeopatra DisBolviog ihib Peail 62 



XXIX 



NO. NAME OF ABTIST. 

173 Waldo, Samuel L.) 
Jewett, William S,) 

174 Stuart, GUbert 

175 Allston, Washington 

176 Peale, Charles Wilson 

177 Sully, Thomas 

178 Stuart, Gilbert 

179 Bunker, Dennis Miller. 

180 Waldo, Samuel L. ) 
Jewett, William S. ) 

181 Jouett, Matthew Harris 

182 Doughty. Thomas 

183 Peele, John T 

184 Waldo, Samuel L. > 

Jewett, William S. ) * * ' * 

185 Durand, Asher Brown 

186 Leutze, Emanuel 

187 Vanderlyn, John. 

188 Elliott, Charles Loring 

190 Leutze, EmanueL . . 

191 Waldo, Samuel L 

192 May, Edward Harrison 

193 Hovenden, Thomas 

194 Elliott, Charles Loring , 

195 Fitz, Rutherford Benjamin. . . . 

196 Gray, Heniy Peters 

197 Cole, Thomas 

198 Inman, Heniy 

199 Stuart, Gilbert 

200 Healy, George Peter Alexander 

201 Elliot, Charles Loring 

202 Huntington, Daniel 

203 Gray, Henry Peters 

204 West, Benjamin 

205 Ingham, Charles Cromwell 

206 Pratt, Matthew 

207 Page,WiUiam 

208 Loop, Henry A 

209 Brozik, Vacslay von. 

210 Cole. Thomas 

211 White, Edwin 

212 Huntington, Daniel 

213 Fuller, George 

214 Casilear,JohnW 

215 Doughty, Thomas 

216 Peale, Kembrandt. 

217 Healy, George Peter Alexander 

218 Inman, Heniy 

219 Durana, Asher Brown 

220 West, Benjamin 

221 Irwin, Benoni 

222 Sully, Thomas 

223 Vanderlyn, John 



BUBJSCr. PAGE. 

Portrait of Mr. Edward Kellogg 183 

Portrait of Captain Heniy Rice 165 

ASpanishGirl 3 

George Washington 134 

Portrait of Mr. William Gynn . . 166 

Portrait of Mr David Sears. . . . 165 

Portrait of the Artist's Wife ... 20 
Portrait of Rev'd Ganliner 

Spring, D.D 184 

Portrait of John Grimes 90 

On the Hudson 42 

Spring Flowers 135 

Portrait of Mrs. Edwud Kel- 
logg 184 

Judgment of Gog 45 

Washington Crossing the Dela- 
ware 104 

Portrait of Uie Artist 175 

Portraitof M. B. Brady 49 

Portrait of Worthington Whit- 

tredge 105 

"Old Pat the Independent 

Beggar" 184 

Mary Magdalen 116 

Last Moments of John Brown . 79 

Portrait of a Gentleman 49 

Marie 52 

Greek Lovers 62 

In the Catskills 26 

Portrait of Martin van Buren . . 83 

Portrait of George Washington 165 

Count of Paris 69 

Portrait of a Lady 49 

"Mercy's Dream '^ 81 

Wagesof War 62 

Triumph of Love 187 

The Flower Giri 82 

The American School 141 

Ideal Head of Shakespeare. ... 133 

Love's Crown 108 

Chiistopher Columbus at the 
Court of Ferdinand The Cath- 
olic and Isabella of Castile. . 20 

Roman Aqueduct 26 

The Antiquary. 188 

Portraitof Cyrus W. Field 82 

Ideal Head of a Boy. 54 

In the Pasture 22 

A River Glimpse 42 

Portrait of Mr. John Finley. . . 134 

Portrait of the Artist 69 

Young Fisherman 83 

In the Woods 45 

Hagar and Ishmael 187 

PoHrait of Mr. Charles H. Fam- 

ham 84 

Portrait of the Artist 166 

Portrait of Mr. John A. SideU . . 175 



NO. 

224 

225 

225a 

225b 

225c 

225d 

225b 



NAMS oi* ABnavT. 

Newton, OQbert Stuart. 

Camlear, John W 

CoUinBy Alfred Quinton. 
Sargent, John Singer. . . < 
Stuart, Gilbert 



BtJBJBCr. PAGS. 

TheDeserted 130 

Distant View of the Catskills . . 22 

Portrait of the Artist's Wife . . 26 

Portrait of W. M. Chajse 156 



, Portrait of Judge Anthony . . . 165 

Stuart, Gilbert Portrait of Mrs. Judge Anthony 165 

Wedks, Edwin Lord The Last Voyage — Souvenir of 

the Gaiigefr--Benare8 185 



GALLERY 14 
The Henry G. Marquand Collection 



226 Rubens, Peter Paul (School of) 

227 Hogarth, William. 

228 Hoogstraten, Samuel van 

229 Ricci (or Rizzi), Sebastiano. . . 

230 Moroni, Giovanni Battista 

231 Holbein, Hans (the Younger) 

232 Dijck, Sir Anthony (Antoon) 

van (Scho<d of) 

233 Vinci, Leonardo da (School of) 

234 Hals, Frans 

235 Rulsdael (Ruysdael). Jacob 

Isaacksz van 

236 Hebt, Bartholomeus van der 

237 Rembrandt van Rijn (Rem- 

brandt Harmensz van Rijn) 

238 Netscher, Caspar 

239 Rembrandt van Rijn (Rem- 

brandt Harmensz van Rijn, . 

240 Rembrandt van Rijn (Rem- 

brandt Harmensz van Rijn) . 

241 Rembrandt van Rijn (Rem- 

bra^t Harmensz Van Rijn) . 

242 Sorg (Borgh), Hendrick MiEier- 

taisz 

243 Gainsborough, Thomas R. A. . . 

244 Turner, Joseph Mallord William 

245 Boninffton, Kichard Parkes. . . 

246 Reynmds, Sir Joshua, P.R. A. . . 

247 Molyn, Pieter (the Mder) 

248 Dijck, Sir Anthcmy (^toon) 

van 

249 Rubens, Peter Paul 

250 LeVden, Lucas van (real name 

Lucas Huygensz, or Lucas 
Jacobsz) 

251 Crome, John (called Old Crome) 

252 Constable, John, R.A 

253 Dijck, Sir Anthony (Antoon) 

van 

254 Constable, John, RA. 



Susannah and the Elders 152 

Miss Rich Building a House of 

Cards 74 

Portraits of a Gentleman and a 

Lady 76 

Esther before Ahasuerus 147 

Portrait of a Man 124 

Portrait of Archbishop Cran- 

mer 75 

Portrait of a Lady 47 

Portrait of a I^idy 181 

The Smoker 66 

Landscape 154 

Portrait of Jean van Male 72 

The Mills 144 

TheCardParty 129 

Portrait of a Man 143 

Portrait of a Man 143 

The Adoration of the Shep- 
herds 144 

AKitchen 161 

A Girl with a Cat. 56 

Saltash 173 

SeaCoast 13 

Portrait of Lady Carew 146 

Landscape with Ck)ttage 123 

Portrait of a Man 47 

Pyramus andThisbe ! . . 153 

Christ Presented to the People . 105 

Hautbois Common 32 

A Lock on the Stour 28 

James Stuart, Duke of Rich- 
mond and Lenox 48 

The Valley Farm 28 



NO. NAME OV ARTIST. 

255 Velazquez, Diego Rodriguez de 

SUvay 

256 Masaccio, Tommaso Guidi 

(School of) 

257 Leaden, Lucaa van (real name 

Lucas Huygensz, or Lucas 
Jacobsz) 

258 Vermeer (Vander Meer van 

Delft); Johannes. 

250 Teniers, David (the Younger) 

260 CHiyp; Aelbert 

261 Unknown 

262 Eyck, Jan van 

263 TenieiB; David (the Younger) . 

264 Hals Frans 

265 Velazquez. Diego Rodriguez de 

Silva y (School of) 

266 Sargent, John S 

267 Hals, Frans (School of) 

268 Jansen (Janssens), real name 

Comelis-Janson van Ceulen 
260 Hals, Frans 

270 Velazquez, Diego Rodriguez de 

Silva y 

271 Oiiens, Jurian 

272 Velazquez, Diego Rodriguez de 

Silva y 

273 Metsu, Gabriel 

274 Teniers, David (the Youi^r) 

275 Christus, Petrus (Pieter Christo- 

phesen) 

276 Borch, Gerard ter (Terburg) 

(Terborch), Gerard 

277 Zurbaran, Francisco de 

278 Gkunsborough, Thomas, R. A. . . 
270 Prud'hon, Rerre. 



SUBJECT. PAGE. 

Mariana of Austria, Queen of 

Spain 177 

A Man and a Woman at a Case- 
ment 115 

Joseph's Goat 105 

A Young Woman Opening a 

Casement 178 

Landscape 168 

Landscape with Cattle 33 

A Burgomaster 174 

Virgin and Child 50 

The Good Samaritan 168 

Portrait of a Man 66 

Olivares • 177 

Portrait of Mr. Heniy G. Mar- 

quand 156 

Portrait of Two Gentlemen. ... 67 

Portrait of a Lady 87 

The Wife of Frans Hals 66 

Portrait of the Artist 176 

Portrait of a Lady 132 

Balthazar Carlos 176 

The Music Lesson 120 

Landscape 168 

The Deposition from the Cross 32 

Portrait of a gentleman 15 

St. Michael the Archangel 194 

Landscape 56 

Assumption of the Virgin 142 



GALLERY 15 
The George A. Hearn Collection 



280 Inness, George 

281 GiunsDorou^y Thomas, R.A. . 

282 Bonington, Richard Parkes. . . 

283 Stark, James. 

284 Wilson, Richard, R.A. 

285 Callcott, Sir Augustus Wall, 

R.A 

286 Harlow, George Heniy 

287 Reynolds, Sir Joshua, P.R.A. . 

288 Constable, John, R.A 

289 Pine, Robert Edge 



Peace and Plenty 83 

Portrait of Air. Burroughs, 

uncle of the Artist 56 

Coast Scene, Normandy 14 

Willows by the Water Courses 162 

TheStorm 189 

Landscape 22 

Portrait of the Artist 67 

Portrait of Mrs. Arnold 146 

Bridge on the Stour 28 

Portrait of Mrs. Reid, in the 

Cb^uraoter of a Sultana 137 
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KO. NAME OF ABTIST. 

200 Hoppner, John, R. A 

291 Lely, Sir Peter (real name, 

Peter van der Faes) 

292 Thomhill, Sir James 

293 Kneller, Sir Godfrey, Bart 

294 Raebum, Sir Heniy 

295 Reynolds, Sir Joshua, P.RA. . 

296 Morland, Geoige 

297 Cotman, John Sell 

298 Beechy, Sir William, R.A 

299 Claude Lorrain (Lorraine^ (Le 

Lorrain), real name CHaude 
Q^^ 

300 Wilson,Richard.. ......//.'/. 

301 Ostade, Isack van 

302 Hooch (Hoogh), Pieter de 

303 Willaerts, Adam 

304 Eeckhout, Gerbrand van den 

305 Murant, Emanuel 

306 Poussin, Gaspard (real name, 

Gaspard Dughet) 

307 Cuyp, Aelbert 

308 Reynolds, Sir Joshua, P.R.A. . 

309 Vincent, Geoige 

310 Russell, John, R.A 

311 Crome, John (called Old 

Crome) 

312 Ck)tman, John Sell 

313 Nasmyth, Peter(called Patrick) 

314 Dijck, Sir Anthony (Antoon) 

van 

315 WDson, Richard, R.A 

316 Jon^kind, Johan Barthold 

317 Zofirany,Johann 

318 Reynolds, Sir Joshua, P.R.A. . . 

319 Blanchard, Jacques 

320 Huysmans, Cornells (called 

Huysmans of Mechlin; also 
Houseman) 

321 Constable, John, R.A 

322 Lawrence, Sir Thomas, P.R.A . 

323 Gainsborough, Thomas, R.A. . . 

324 Phillip, John. R.A 

325 Mytens, Daniel 

326 Bkkclock, Ralph A 

327 Martin, Homer D 

328 Wyant, Alexander H 

329 Wyant, Alexander H 

330 Wyant, Alexander H 



SUBJECT. PAOB. 

Portrait of a Lady (known as 
The Lady with the Coral 

Necklace) 77 

Portndt of Sir William Temple. 102 

Portrait of Mrs. Benson 160 

Portrait of Lady Mary Berke- 
ley 95 

Portrait of Mr. William Forsyth 142 

The Duke of Cumberland 146 

Midday MeaL 123 

Coast Scene 30 

Portrait of a Lady 6 

A Seaport 24 

Landscape and figures 190 

Winter in Holland 131 

Dutch Interior 76 

River Scene with Boats 189 

Destruction of Sodom and Go- 
morrah. 48 

TheFarm 127 

Landscape and Figures 139 

Landscape with Cattle 33 

Portrait of a Lady 146 

Landscape 180 

Lady Beaumont 154 

The Landing 32 

English Vil£ge 30 

Landscape 127 

Baron Arnold Le Roy 48 

Italian Landscape 190 

Sunset on the Scneldt 88 

Portrait of Ozias Humphrey, 

R.A 193 

Portrait of Mrs. Angelo 146 

Venus and Adonis 10 

Landscape with Figures 82 

Portrait of Geoige Gerrard, 

A.R.A 28 

Lady Ellenborough 99 

English Landscape 56 

Gossips at the Well 136 

Portrait of Charles 1 127 

Indian Encampment 9 

Sand Dunes (Lake Ontario) ... 115 

Looking Towards the Sea 192 

Landscape. 192 

Broad, ^ent Valley. 192 



Gallery i6y see Vanderbilt Collection^ page 195 
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GALLERY 17 
Catharine Lorillard Wolfe Collection 



NO. NAMB OF ABTI8T. SXTBJBCr. PAQB. 

331 Duez, Ernest Ange. The Bouquet 43 

332 Neuhuvs, Albert Dutch Interior with f1«nire. . . 129 

333 Joris, Gavaliere Pio Italian Courtyard and Figures 89 



334 Faleroy Luis. 

335 Leloir, Maurice 

336 Hoppner, John, R. A 

337 Rousseau, Pierre Etienne Th^ 

dore 

338 Bida, Alexandre 

339 Itichards, William Trost 

340 Leighton, Frederick, Lord 

341 Turner, Joseph Mallord Wil- 

liam 

342 Bisschop, Christoffd 

343 Vibert, Jehan Georges Palm Sunday in Spain 179 

344 Leloir, Maurice ''Opportunify Makes the Thief" 102 



Twm Stars.. 61 

The Drink of Milk 102 

Sarah Franklin Bache 77 

Edge of the Woods. 150 

Massacre of the Mamelukes.... - 9 

A Roclqr Coast 147 

Lachrymae 100 

The Whale Ship 7. . 173 

The Sunbeam 9 



345 Vibert, Jehan Georges 

346 Maris, Jacob 

347 Simonetti, Cavaliere Attilio^ . . 

348 Schreyer, Adolphe 

349 Dor6, Gustave Paul. 

350 Meissonier. Jean Louis Ernest 

351 Berne -Bellecour, Etienne 

Prosper. 

352 Leloir, Alexandre Louis 

353 Meissonier, Jean Louis Ernest 



The First Babe 179 

Canal in Holland 114 

The Rendezvous. 160 

"Abandoned" 159 

The Retreat from Moscow. .... 42 

The Sign Painter. 118 

Soldier in the Trenches 8 

Female Figure 101 

The Brothers Adrien and Wil- 
liam Van de Velde 118 

Boy of the Bischari Tribe 58 

Giri'sHead 91 

The Casque 38 

The Minstrel Boy 57 

Peasant Giri Knitting 17 

Day Dreams 31 

Sunset after a Storm: Coast of 

SicUy 1 

w«»«i«^w y^..,^,, v.««v«,w Female Head 86 

362 Hamon, Jean Louis An Etruscan Vase Seller 67 

363 Preyer, Johann Wilhelm Grapes, Plums, Nuts, etc 141 



354 G^rdme, Jean L^n 

355 Kaulbach,Friedrich August von 

356 Delort, Charles Edouaid 

357 Gallait, Louis 

358 Breton, Jules Adolphe 

359 Couture, Thomas 

360 Achenbach, Andreas. 



361 Jacquet (Jean). Gustave. 



Rehgious Procession in Brit- 
tany 17 

Evenmg in Alsace 113 

German Peasant Girl 37 

Winter Landscape, Holland ... 95 



364 Breton, Jule3 Adolphe. 

^65 Marchal, Charles Fran9ois. .... 

366 Defregeer, Franz von 

367 Koek-Koek, Barend Cornells. . 

368 Frftre, Pierre Bdouard Visit of a Sister of Charity 54 

369 Bouguereau, William Adolphe Brother and Sister 16 

370 Graeb, Kari Georg Anton Interior of the Cathedral of Fri- 

bouig, Germany 61 

371 ViUegas, Jos^ Examining Arms 180 

372 Toulmouche, Auguste Homage to Beauty. 170 

373 Ha^he, Louis. Guard Room; the Toast 65 

374 Meissonier, Jean Louis Ernest A General and Adjutant 

(Shores of Antibe8> 119 

375 Diaz De La Pefia, Narciso Vir- 

gilio The Holy Family 40 
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aO. NAMB Ol* ABTIST. 

376 Comte, Pierre Charles. 

377 Ilchel, Benjamin Eugdne 

378 Koek-Koek, Barend Comelis. . 

379 Hennings, J. F 

380 YibertyJehanGeoiges 

381 Dupr^, Jules 

382 Delacroix, Ferdinand Victor 

Eugene 

383 Vemet, £mile Jean Horace .... 

384 SeitZy Anton 

385 VoUon, Antoine 

386 Trayer, Jean Bapliste Jules. . . 

387 Daubigny, Charles Fran9ois. . . 

388 Worms, Jules 

380 Detaille, Jean Baptiste Edou- 

aid 

390 Henner, Jean Jacques 

391 Ledaire, Victor 

392 Stevens, Alfred 

393 Rico, Martin 

394 Max, Gabriel 

395 Wahlberg, Alf led 

396 Schenck, Auguste Fr^d^ric Al- 

breeht 

397 Isabey, Eugdne Louis Gabriel 

398 Riefstahl, Wilhehn Ludwig 

Friedrich 

399 Cabanel, Alexandre 

400 Cock, C63ar de 

401 Hubert, Antoine AugusteEmest 

402 Meyer, Johann G^rg (called 

Meyer von Bremen) 

403 Fromentin, Eugdne 

404 Knaus, Ludwig 

405 Ziem,F61ix. 

406 Mea^riny^Frank de 

407 Willems, Florent 

408 Roybet, Ferdinand JAon Victor 



STJBJBCr. PlOB 

Lady at her Toilet; XVI CSen- 

turjr 27 

Awaiting an Audience 51 

Sunset on the Rhine 95 

Heiddbeig by Moonlight 73 

The Startled Confessor. 179 

TheOldOak 44 

L'Enldvement de Rdbecca 37 

Preparing for a Race 179 

The Discussion 159 

A Farm Yard 181 

Ribbon Peddler 170 

On the River Oise; Evening . . 35 

The Letter of Recommendation 191 
Skirmish between Cossacks and 

the Imperial Body-Guard, 

1814 39 

ABather. 73 

Apple Blossoms in a Vase 100 

Tne Japanese Robe 163 

Canal of Venice 148 

The Last Token: A Christian 

Marhrr 116 

Port of Waxhohn, near Stock- 

hohn, Sweden; Moonlight... 183 

"Lost." Souvenir of Auveigne 157 

ABanauetHall .^ 84 

A Wedding Procession in the 

Bavarian Tyrol 148 

The Shuamite 21 

Landscape; Spring 25 

AGirl'sHead 70 

The Letter. 121 

Arabs Crossing a Ford 54 

The Holy Family. (Repose in 

Egypt) 94 

Inundation of the Piazza of St. 

Mark, Venice 193 

River Scene 120 

Preparing for the Promenade . . 189 

The Game of Cards. 151 



GALLERY 18 

Catharine Lorillard Wolfe CoUection 



409 Simonetii, Cavaliere Attilio. . . 

410 Simonetti, Cavaliere Attilio.. 

411 Lami, Louis Eugdne 

412 Qlaize, Pierre Paul L^n 

413 Leleir, Alexandre Louis 

414 Fortuny }r Carb6, Mariano- 

Jos^Maria-Bemada 

415 Boldini, Qiovanni*. 



Amateur of Paintings 160 

The Flower 160 

Literior of a Museum 97 

Before the Mirror 60 

In His Cups 101 

Camel's Reposing; Tanker. ... 52 

Female Figures; Gossip. ••... 11 



no, KAMB OF ARTIST. 

416 Daubigny, Charlqi Francis . . . 

417 Rousseau, Pierre Etienne Theo- 

dore 

418 Huntington, Daniel 

419 Kaemmerer, Frederik Hen- 

drik 

420 Leighton, Frederick Lord 

421 Cabanel, Alexandre 

422 Diaz De La Pefla, Narciao Vir- 

gilio 

423 Boughton, Qeorge H.. R.A. . . . 

424 Voltz. Friedrich 



SUBJECT. PAOS. 

Boats on Shore. 35 

Landscape 150 

Portrait of Mr. John I^vid 

Wolfe 81 

Study of a Girl's Head 90 

Head of a Woman, '' Lucia "... 101 
Portrait of Miss Catharine 

Lorillard Wolfe 21 

Landscape 41 

A Puritan Girl 16 

Landscape and Cattle 181 



425 Chapfin, Charles Joshua "Haidee" (Byron) 22 

426 Bonneur, Marie Rosa A Limier-Briquet Hound 12 

427 Preyer, Emilie Fruits, Fk>wers, etc 141 

428 Dej^ille, Jean Baptiste 

French Cuirassier 39 

Wandering Minstrel, Old Nu- 
remberg 101 



Bdouard 
429 Leloir, Alexandre Louis 



430 Coninck, Pierre Louis Joseph 

de 

431 Leloir, Alexandre Louis 



Italian Children at a Fountain . 27 
Choosing the Dinner. 101 



432 Duprt, Jules The Hay Wagon 44 

433 Decamps, Alexandre Gabriel. . The Night Patrol at Smyrna. . 36 

Knaus, Ludwig Old Woman and Cats 94 

Marcke, flmile van The Mill 113 

Frftre, Charles Theodore Cairo, Evening 53 



434 
435 
436 
437 



Bonnat, L4on Joseph Floren- 
tin 

438 Brion, Gustave 

439 Wahlberg, Alfred 

440 Munkacsy, Mih61y de 

441 Vibert, Jehan Georges 

442 Bargue, Charles . ^. 

443 Beme-Bellecour, Etienne Pros- 

per 

444 Troyon, Constant. 

445 Achenbach, Oswald 

446 Frdre, Charles Theodore 

447 Merle, Hugues. 



^^ 



inmg. . 
Fd&h 



Woman and 



14 

Return from the Christemng. . 18 
A Day in October, near Wax- 
holm, Sweden 183 

A Pawnbroker's Shop 126 

The Reprimand 179 

ABashiBazouk 4 

Thelntended 8 

Holland Cattle 171 

Near Naples; Moonrise 1 

Jerusalem from the Environs. . 53 

FallingLeaves 119 



448 Worms, Jules The Foimtain of the Bulls, 

Granada. 191 

449 Bonheur. Marie Rosa. Weaning the Calves 12 

450 Kaulbacn, Wilhelm von Crusaders before Jerusalem. ... 91 

451 Lef6bvre, Jules "Graziella," A Girlof Capri. . . 100 

452 Bakker-Korff , Alexander Hugo Bric-i-Brac 4 

453 Jacque, Charles Bmile The Sheepfold 85 

454 Domingo, Francis (Don Fran- 



cisco Domingo y Marqu^) . . 

455 Troyon, Constant 

456 Verfooeckhoven, Eugdne Joseph 

457 Marohal . Charles Fran<^is 

458 Lambert, Louis Eugdne 

459 Desflrofife, BlauM Alexandre .... 



Interior with Figures 42 

Study of a White Cow 171 

Interior of a Stable with Sheep 

and Poultry 177 

Morning in Alsace 113 

Cat andf Kittens 97 

Objects of Art; Vase in Rook 
C&ystal (XVI Century) ; Agate 

and Enamel, etc., etc 38^ 
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KO. KAMB OF ABTIBT. 

460 Filoiy, Gail Theodore voQ . 



461 Chavet, Victor 

462 Robert-Fleury,Tony. 

463 Daubigny , Chailes Francis . . . 

464 IXaz De La Pefia, Narciao Vii^ 

^o 

465 Brown, John Lewis. 

466 Zamacois, Eduardo 

467 Duverger,Th6ophile Emmanud 

468 Schreyer, Adolphe 

469 LeRouXyHector 



470 EscaUier, Mtonore 

471 liadrazo, Raymundo de 

472 G^rdme, Jean lAon, .... 



473 Makart, Hans 

474 Rambeiig, Arthur Qeorg von. 

Baron. 

475 Stevens, ISdouard Joseph 

476 Cot, Pierre Auguste 

477 Bonnat, L^n Joseph Floren- 

tin 

478 Wappers, Gustaaf , Baron 

479 Devedeux, Louis 

480 Pasini. Alberto 

481 Diax De La Pefla, Narciso Vir- 

482 Rousseau, Pierre Etienne Theo- 

dore 

483 Corot. Jean Baptiste Camille. . 

484 EscaUier, El^onore 



STTBJSCr. PAGIL 

The Parpjble of the Wise and 

AMusli jCardinaL 149 

On the Seine; Morning 35 

Study of Trees 41 

FoxHunteni 19 

Sleeping Hunter 193 

Feeding the Bird 46 

Arabs on the March 159 

Roman Ladies at the Towb of 

their Ancestors 103 

A Pannier of Flowers 49 

Girls at a Window 109 

Prayer in a Mosque; Old 

Guro 58 

The Dream after the Ball Ill 

Meeting on the Lake 142 

Surprise 163 

TheStorm 30 

Roman Girl at a Fountain. ... 14 

Ck)nfidences 184 

The Pride of the Harem 40 

Entrance to a Mosque 133 

Edge of aForest 41 

River Landscape 150 

VUle d* Avray, near Paris 29 

Chrysanthemimis 49 



GALLERY 19 



485 Merle, Hugues 

486 Merle, Hugues 

487 Diaz De La Petia, Narciso Vir- 

^o 

488 Meissonier, Jean Louis Ernest 

489 Robie, Jean 

490 Winterhalter, Franz Xavier. . . 

491 Unknown 

492 Gabanel, Alexandre 



493 Vibert, Jehan Georges . 

494 Grallait, Louis , 

495 Winne, Li6vin de 

496 Bonheur, Marie Rosa. . 

497 Munkacsy, Mih&ly de. , 

498 Boucher, FranQois. . . . 



499 Poussin, Nicolas 

500 Poussin, Nicolas 

501 Largillierre, Nicolas de. 



TheSpinner. 119 

Italy, Past and Present 119 

Forest of Fontainebleau 41 

Man Reading 119 

Flowers 149 

Florinda. 190 

Portrait of Mr. William F.Coles 174 
Queen Vashti Refuses to Come 

at the Command of King 

Ahasuerus 22 

"Le Cordon Bleu" 180 

Portrait of a Lady 57 

Portrait of a Gentleman 190 

Deer in Pbrest; Twilight 13 

The Death of Mozart 127 

The Rescue of Arion from the 

Waves. 15 

M3rthological Subject 140 

Landscape with Fibres 140 

Marie Marguerite Lambert de 

Thorigny 98 



NO* KAlia OF ARTIST. 

502 Oudrj. Jean Baptiste 

503 DrouaUy Francis H^7||pjiJ^. . . . 

504 Nattier, Jean Maro. .» ^ « 

505 Oudr^r, Jean Bapti8t!v: .' 

506 Poussin, Nicolas 

507 Pater, Jean Baptiste Joseph. . . 

508 Qreuze, Jean Baptiste 

509 Le Nain (the Brothers) , Antoine 

Louis (called the Roman) 
and Mathieu 

510 Oreuze, Jean Baptiste 

5U Velten, W 

512 Blarenberghe^Henri Joseph van 

513 Coypel, No«l Nicolas. 

514 Marsha], Charles Laurent • . . 

515 Kraus, Friedrich. 

516 Pasini, Alberto 

517 Cazin, Jean Charles 

518 Hildebrandt, Eduard 

510 Duplessis. Joseph Silfr^de 

520 MQller, Charles Louis. 

521 Knaus, Ludwig 

522 Ouillaume, E 

523 Qreuze, Jean Baptiste (attrib- 

uted to) 

524 Luminals, Evariste Vital 

525 Scheflfer, Ary. 

526 Hag;el8tein,Paul 

527 Maris, Matthys 

528 Defaux^ Alexandre 

529 Fran^aiS; Francois Louis 

530 Dupr6, Jules 

531 Greuze, Jean Baptiste 

532 Verboeckhoven, Eugdne Joseph 



BUBJBOT* PAOB. 

Ducks. 132 

Portrait of the Emperor Joseph 

II of Austria 43 

Princesse de Cond6 as Diana. . . 128 

Dog Guarding Dead Game .... 132 
Landscape with Figures, Fauns 

and Nymphs 140 

The Comical March 134 

Study of a Girl's Head 63 

Men^cants 103 

Study for a Head in "The Fath- 
er's Curse" (Louvre) 63 

Halt of Cavaliers 177 

F6te of the Timny Fishers at 

Marseittes 10 

Venus with Sea Nymphs and 

Cupids 31 

Galileo in Velletri 113 

Peasants Going to Church 96 

TheLove Token 134 

Early Morning 22 

The Bay of Naples 74 

Portrait of Benjamin Franklin . 43 

The Honeymoon 126 

Female Head 94 

Le Vocero, Corsican Scene 64 

Portrait of a Boy 64 

The Wreckers 109 

Study of aHead 157 

Street Musicians 65 

Reverie. 114 

Apple Blossoms 36 

Gathering Olives 53 

Landscape; Summer 44 

Volupt^ 64 

Cattle vnth Landscape 177 



GALLERY 20 



533 Marr,CarI 

534 Schrader, Julius . 

535 Baker, George A. 



Baron Alexander von Hum- 
boldt 

Portrait of John F. Kensett, 
NA 

Evening. 



536 Davis, Charles H 

537 Elliott, Charles Lorins Portrait of the Artist 

538 Meissonier, Jean Louis Ernest ''Friedland. 1807". 

539 Israels. Jozef The Bashful Suitor 

540 Gifford, R. Swain NeartheCoast 

641 Fuller, George 

542 Colman, Samuel 

543 Mauve, Anton 

544 Cabanel, Alexandre 

545 Malgnan, Albert 



"And She Was a Witch" 

Venice; Moonrise 

Autumn 

Birth of Venus 

"L'attentat d'Anagni". . 
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115 

158 

4 
35 
49 

118 
85 
59 
54 
27 

116 
21 

110 



NO. KAMB OF ABTI8T. 

546 Becker, Call 

647 Eensett, John Frederick 

548 Robinson, Theodore 

549 Martin, Homer D 

550 Bastien-Lepage, Jules 

551 Dana, Willmm P. W 

552 Bisi, Uavaliere Luigi 

553 Pelouse, L^n Germain 

554 Renouf, ^mUe 

555 Schauss, Ferdinand 

556 Desgoff e^ Blaise Alexandre .... 

557 Harpigni^ Henri 

558 Bonneur, Francois Auguste. . . . 

559 Fortuny y Carb6, Mariano- 

Jos^-Miuria-Bemado. 

560 Schrader, Julius. 

561 Inness. George ^. 

562 DetaillerJean Baptiste Edouard 

563 Manet, Edouard 

564 May, Edward Harrison 

565 Lhermitte, L^n Augustin .... 

566 Henner, Jean Jacques 

567 Richards, Samuel 

568 Scheflfer, Aiy 

569 Meyer, Johann Geoig (called 

Meyer von Bremen) 

570 Jacque, Charles Emile. 

571 Bargue, Charles 

572 Esc^sura, L^n y 

573 Hovenden, Thomas 

574 IHrich, Charles F 

575 Fidre, Charles Theodore 

576 Meyer, Johann Geoig (called 

Meyer von Bremen) 

577 Lang, Louis 

578 Koller, Guillaume 

579 Clairin, Georges Jules Victor. . 

580 Vriendt, Julien de, 

581 Plassan, Antoine Emile 

582 Dupr6, Julien 

583 Hcnel, Benjamin Eugene 

584 Eakins, Thomas 

585 Kensett. John Frederick 

586 Wylie, Robert 

587 Stevens, Alfred 

588 Mauve, Anton 

589 Hamon, Jean Loub 
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Adelheid and the Bishop of 
Bamben^ (a Scene in Goethe's 
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A Winter Landscape 149 

Madison and Jefferson 115 

Joan of Arc 5 

Heartsease. 34 

Cathedral of Milan 9 
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near Rambouillet) 135 

After a Storm 145 

Resignation 156 

Objectsof Art 38 

Moonrise 68 

Woodland and Cattle 11 

A Spanish Lady 52 

Queen Elizabeth Signing the 
Death Warrant of Marie 

Stuart 158 

Evening 83 

The Defense of Champigny .... 39 

Boy with a Sword Ill 

The Brigand 117 

The Vintage 106 

Mary Magdalen at the Tomb of 

Our Saviour. 73 

Hour of Prayer 147 

Peter's Repentance 157 

The Grandmother 122 

Landscape with Sheep 85 

Footman Sleeping 4 

King Philip R-esenting Rubens 
to Velazquez in the Studio of 
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" Jerusalem the Grolden " 79 

Glass Blowers of Murano 174 

Departure from Jerusalem for 

Jaffa. 53 

Evening Prayer 122 

ACountry Girl 97 
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the Portrait of the Lifant 

Mary of Burgundy 96 

Moorish Sentinel 24 

A Chapel Scene; Old Antwerp. 182 

Table Supplies 138 

The Balloon 44 

A Violin Plaver. 51 

The Chess Players 48 

The Old Pme; Darien, Conn. . 92 

The Death of a Vendean Chief 192 

After the BaU 163 

Spring 116 

Among the Flowers 67 
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600 Granet, FranQois Marius 
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Meyer von Bremen) 

502o Verboeckhoven, Eugene Joseph 



SUBJECT. PAoa. 
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The Old Man's Garden 38 

An Italian Garden 148 
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Coast Scene 30 
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Rome 136 

The Hunter's Story 60 
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Louis XI at Prayer. 11 
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Surprised 41 
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600 Fagnani, Giuseppe 
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EveningatContentmentlsland, 

Darien, Coxm 02 

The Holy Family 126 
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MO. NAMB or ABTIBT. 

626 Thompson, A. Wordsworth. . . 

627 Clysis, Nicolas 

628 l^tf^th, William. 

629 Httbner, Karl Wilhelm 

690 Schreyer, Adolphe 

631 Oopsey, Jasper Francis 

632 Bonnat, L4on Joseph Floren- 
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633 Lerolle, Henri 
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638 Hellqmst, a G 
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Charity 65 
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The Poacher's Death 80 

Battle Scene; Arabs Making a 

Detour. 159 

Landscape 33 

Portrait of Mr. John Taylor 

Johnston 14 

The Organ Rehearsal 103 

Portrait of Mr. William C. 

Prime 81 

Landscape 45 

A Dining Room 130 

Expectation 85 

Peter Sonn&vater and Master 
Knut's Opprobrious Entiy 

into Stockhohn in 1526 71 

Eaton's Neck, L. 1 93 

Capri Life. The Embroiderers 109 

Portrait of Richard Wagner. . . 135 
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642 Kensett. John Frederick. . . 

643 Brion, Gustave 

644 Browning, Robert Barrett. 



645 Jansen, Joseph 

646 Kensett, Jolm Frederick , 

647 Unknown , 

648 Wust, Alexander 

649 Colus, Alphonse 



Twilight in the Cedars 93 

A Raft on the Rhine 19 

The Meuse from Bouvigne 

(Belgium) 19 

Lands^pe 87 

Scene on Lake George 93 

Euydice 174 

A Mountain Torrent in Norway 191 

The Entombment 27 
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650 Bonheur, Marie Rosa. 

651 Manet, £douard 

652 Hoffer, F 
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654 Webl^C.M 

655 Gay, Walter 
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657 Kensett, John Frederick 

658 Kensett, John Frederick 
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660 Jettel, Eugene 

661 Gabl, Alois 



66lA Col, David 

661b Riefstahl, Wilhehn 
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TheHorseFair 12 

Giri with a Parrot Ill 

Decadence of Rome 74 

Celebration of the Freedom of the 

Port of Antwerp, 1863 24 

In the Study 185 

"LesFUeuses" 57 

A Quartette 34 

After Sunset 93 

Rocks at Darien 93 

Boatmen at Barcelona 3 
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trian Tyrol 65 

Compulsory Education 25 
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Victory 147 
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687 Sprmg 

688 GfroUeron,P 

689 Becker, Cad 
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Rubens at the Court of Spain. . 156 

Fruit 19 

Arab Scout 159 
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Sheep 85 

Pasture Scene 139 

Sunmier Landscape 86 

A Rainy Day in Paris 59 

Halt at a Mosque 134 

Reverie 86 

The Lone Sea. 120 

The Old Man's Sto^ 119 

Evening: Harlem River 133 

The Revolt at Pavia 17 

ThelUvals 6 

The Protest of Luther 106 

Lagoon near Venice 155 

Study of a Head 86 
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Coles 82 

Winter Scene in Holland 95 

Fruit 141 
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Soldier at Rest 64 

The Emperor Maximilian Re- 
ceiving the Venetian Em- 
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ACHENBACH, Andreas. DOsseldorf School 

Bom at Hesse Cassel, 1815. Landscape and marine painter; pupil 
of Dtksseldorf Academy, 1827-1835, wider Schirmer, and one of the most 
distinguished painters of the school. He visited Holland in 1832-33; Nor- 
way, 1835; the Bavarian Tyrol, 1836, and Italy, 1843. He painted land- 
scapes, moimtain, forest, and sea, with like ability and power. Member of 
the Berlin, Amsterdam, and Antwerp Academies. Paris Salon. Medals: 
third class, 1839; first class, 1855; third class, 1867. Legion of Honor, 1864. 

860 SUNSET AFTER A STORM; COAST OF SICILY. 

The sun bursting thro' the broken stormclouds is setting behind a dark 
ru^ed cliff at the right. At the left the sea lashed into foam by the wind has 
driven to the rocky coast the wreckage of a ship, and a boat, in which the 
sailors are trying to make a landing. 

Bequeathed by Miss Cathabinx Lobillabd Wolfb, 1887. On eanvas, 32 H. ; 42 W. 

ACHENBACH, Oswald DUsaddorf School. 

Bom at Dtlsseldorf, 1827; died, February 1, 1905; brother and pupil of 
Andreas. Visited the Bavarian Alps at an early period, and went to Switzer- 
land and Italy in 1845, 1850, and 1851. His representations of Southern 
scenery and of peculiar atmospheric effects are of rare excellence. Medals: 
Paris, third class, 1859; second class, 1861, 1863. Legion of Honor, 1863. 

446 NEAR NAPLES; MOONRISE. 

The full moon is seen rising thro' the dull haze of a hot Summer evening. 
Smoking Vesuvius is at the left and the creamy white Cily of Naples lies in 
the middle distance. A row of tall trees in the foreground line down a dusty 
roadway crowded with peasants who gather about an old stone fountain at 
the right to refresh themselves. 

Bequeathed by Ifiee Cathabinx Lobillaxo Woutb, 1887. 

Purehaaed in Berlin. Signed. Ob eanvas, 39 H.; 56 W. 
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ALBANI, Francesco. Bolognese School 

Bom at Bologna, 1578; died there, 1660. Son of a silk merchant. "Mb 
father desired to bring him up to his own profession, but his decided art genhu 
BO asserted itself that he was placed in the academy of Denys Galvaert, where 
Guido Reni was a pupil. Albani and Guido became friends, and when the 
latter went to Rome and entered the school of Carracci, Albani quickly fol- 
lowed. When Annibale Carracci was employed on the frescos of St. Giacomo 
degli Spagnuoli he fell sick, and by his recommendation Albani was selected 
to finish them. He also painted the m3rthological frescos in the Verospi (now 
Torlonia) Palace. In the Borghese Gallery and at Turin are his famous 
pictures of the "Four Elements." He also paintied for the Duke of Mantua 
the stories of "Diana and Action" and "Venus and Gupid." Ks best 
pictures are those of mythological and fanciful subjects. 

CHILDREN'S GAMES— THE MAZE, KITE, ETC. 



A group of eight nude children, two of whom are engaged in drawing 
figures upon a slab of stone, the others in flying kites. 

Purohaaed by the MuMum, 1871. On canvas, 25 H. ; 53 W. 

ALEXANDER, John W. American School 

Bom at Pittsburg, 1856. Studied at Munich, Paris, and in Italy. Medal 
at Munich. 

608 PORTRAIT OF WALT WHITMAN. 

Three-quarters length, life-size, seated with the face and figure turned 
to the left of the spectator. The ruddy face is framed in silveiy gray hair 
and a long flowing beard. The dress is black with white collar and cufifs. The 
background is a aull warm gray. 

Gift of Mrs. Jbrbmiah Milbanx. 1891. 

Signed and dated, 1889. On canvas. 39i H. : 49i W. 

ALLEGRI, Antonio (called II Correggio) (?). Parmesan School 

Bom at Correggio in 1494 ; died there, March 5, 1534. Son of Pel- 
legrino Allegri. Probably pupil of his father's brother, Lorenzo, and of 
Antonio Bartolotti, both second-rate painters of his native town. At Modena 
he is said to have foimd a better master in Francesco Bianchi, called Ferrari, 
who belonged to the school of Francia; but as Bianchi died in 1510, this, 
like all that concerns Correggio's training, is uncertain. "Correggio looked 
at the world in a single moo^ of sensuous joy," as a place in which eveiy- 
thing is full of happy life and soft pleasure. A poetic ideality untrammeled 
by the conventionality of schools, aystems, or methods other than his 
own, foimd fullest expression in an all-pervading sweetness which charac- 
terizes his works. '"Die Madonna of St. Francis" (1514), "Madonna of St. 
George," "Madonna of St. Sebastian," "La Notte" (1522 or 1528), Dresden 
Galleiy ; " Rape of Ganymede," " Jupiter and lo," Vienna Museum; " Madonna 
Adoring Jesus," Ufl&zi, Florence; "Marriage of St. Catherine," Louvre, Paris. 
Other works may be seen in St. Petersburg, London, Naples, Venice, and other 
Galleries, notably that of Parma. 
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21 HEAD OF A CHERUB, AND ANQEL. 

An Angel with outstretched wings is looking down affectionately into 
the face of a cherub. 

Gift of Mb. O0RNKJU8 VAin>BRBn;T, 1880. On plaitor. 20 H.; 17iW. 

ALLORI, Cristoforo (called II Bronzino). FlorenitiM Si^nool. 

Bom at Florence, 1577; died there, 1621. Pupil of his father, and 
afterwards of Santo di Tito, whose style Cristoforo at first followed, but 
abandoned for the new Florentine eclectic manner based on that of Correggio. 
He became one of the best artists in Florence of his time, but his habits 
were irregular, and he left but few pictures. He excelled in portrait 
painting. 

24 ST. AGATHA, 

Head and bust, with the face three-quarters to the left; the eyes are 
drooped as if in meoitation : a slight piece of drapeiy fidls from the head and 
a blue mantle covers the shoulders. 
Gift of Mb. COBMSUX78 Yamdbbbilt, 1880. On pUster, 18 H.; 13 W. 

ALLSTON, Washington. American School. 

Bom at Waccamaw, South Carolina, 1779; died at Cambridgeport, 
Mass., 1843. 

178 A SPANISH GIRL. 

She is seated in the foreground of a warm sunny landscape with moss- 
grown ruins in the middle distance, and mountain peaks in the background. 
Gift of Mr. Ltman G. BLOoMiNaDALB. 1901. On canvas, 29i H.; 24i W. 

ASSCHE, Henri van. Flemiah School. 

Bom at Brussels, 1774; died there, 1841. Landscape painter; first 
instructed by his father, an amateur artist, then pupil of J. B. de Roy. Visited 
Italy, Holland, Germany, and Switzerland. Painted waterfalls with great 
skill. Member of Ghent, Brussels, Antwerp, and Amsterdam Academies. 
Several medals. Order of Leopold, 1836. 

72 LANDSCAPE, WITH WATERFALL. 

There is a deep rich brown foreground with a waterfall and a rocky 
hillside at the left. Two tall trees are in the center of the picture and in 
the roadway beyond is a group of peasants, and some buildings are on an 
elevation. The sl^ is silvery gray with light fleecy clouds. 
Purohafled by the Museum, 1871. On eanvas. 15 H.; 13i W. 

BAIXERAS, Verdaguer Dionisio. Spanish School 

Bom at Barcelona, Spain, 1862. Pupil of the official school of Beaux' 
Arte of Barcelona. Medal, third class, Madrid, 1884; Honorable Mention, 
Paris, 1886; gold medal. Exposition Universelle of Barcelona, 1888. Won 
several prizes at official competitions. 



BOATMEN AT BARCELONA. 

Three boatmen are sitting in the stem of a boat in the harbor of Barcelona. 
The one at the Ic^t with bis hack to the spectator wears a knit wool eap, a 

8 



^ 
^ 

^ 



brge Rcarf about hie bmIc, & oheckad shirt, ftnd a light yellow taah about 
his waist ; both hanilB are Taieed with the forefinger of the neht reating on the 
little finger of the left. The center fi^re to whom he is tailing sits squarely 
to the front with both bands resting in his lap* he has on a cap and wears 
B dark blue shirt. The third ^gure sitting at the right, with face and figure 
in profile to the left, has both hands raised and is lighting a cigarette; a 
brown coat hangs loosely about his shoulders and a brown cap is on hia head. 
All three figiu^s are in shadow relieved against a background of water and 
sky aglow with sunshine; steamers aad ships line the wharves on the harbor 
line which reaches across the picture in the middle distance. 

Gilt oC Uh. George I. Sghxi. 1SS7. 

SicneduiddKbeil, 1886. Obouivu, EBB.; B2W. 

BAKER, George A. Amerieart Sckool 

Bom at New York, 1821; died there April 2, 18S0. Pupil of his father, 
who was a miniature painter. Studied in Europe, 1844-46. N.A., 1851. 
S3S PORTRAIT OF JOHN F. KENSETT, N.A. 
Bust, life-dze, three-quarter to the right. 
Gift of an ABBoci&tioo of GeutlciaBQ. ISfil. On aanvu. 27 H. ; 22 W. 

BARKER- KORFF, Alexander Hugo. Dutch School. 

Bom at The Hague, 1824; died at Leydcn, 1882. Pupil at The Hague 
Academy of Kruseman and J. E. J. Van den Berg. He was one of the beat 
modem Dutch painters. 

4B2 BRIC-A-BRAC. 

An old woman with a white cap on her head ia sitting by a table loaded 
■with bric-^brac.' Objels d'Arl are on the floor and draperies hang about the 
room in artistic confusion. 



On wood, S H 



6W. 



BARGUE, Charles. French School. 

Bom at Paris (18 — 7); died there, 1883. Pupil of GSr6me. He painted 
hut few pictures, but they were of exceptional excellence, both in technical 
execution and color. "Playing Chess on the Terrace," hia last and perhaps 
his best work. Is in the William H. Vanderbilt collection, New York. He did 
not exhibit at the Satan; but received medals for lithography in 1867. 'i 

442 A BASH I BAZOUK. 

Dressed in barbaric splendor, he it 

V thrust into his belt. 



vsistcoat and breeches, and wtite silk stockings tied with bright red ribbons, 

j_ _-..!.. - ,, 5 richly carved wooden settee in a hallway. He leans heavily 

of the seat and his head, crowned with a luinuiant crop of red 



IBequsBthed by Misa Cathxrihb I«iiiij.asd Wolte, 1S87. 
Sigsisd uid d&ted, 1ST5. 
071 FOOTMAN SLEEPING. 

A liveried footman in a gaily trimmed, dark-bli 
wais"---' -^' - ' - ' "■ "" * ■■■-■■'■ • 
bait 
OTer 



fuuTj droops forward, crowding his chin into his bosom. His rieht arm rests 
at his side by the grand chapeau trimmed with broad silver braid, and one of 
his white gloves has fallen to the floor. At his left are a large wnbreUa, a brass 
brazier^ and a large armchair with some books on the seat; and on the wall 
above is a piece of Grobelin tapestry. 

Bequeathed by Mr. Stbphsn Whitnbt Pb(BNIX, 1881. 

Sicned and dated, 1871. On wood, 13i H.; 10 W. 

BARTOLOMMEO, Fra (or II Frate) (?). Baccio, della 

Porta. Florentine School. 

Bom at Soffignano, near Prato, 1475; died at Florence, 1517. He was 
a pupil of Cosimo Rosselli in Florence, and lived near the gate of St. Piero, 
from which circumstance was derived his name of della Porta. He was the 
intimate friend of Mariotto Albertinelli. He had acquired great fame for 
the beauty of his Madonnas, and had been commissioned to execute a 
fresco of the "Last Judgment" in the Convent of St. Marco, about the time 
when Savonarola went to Florence to preach against the sinfulness of the city. 
Bartolommeo became the earnest friend of the preacher, and was so carried 
away by his influence that he burned all his studies and drawings of profane 
subjects and those which represented nude figures. When Savonarola was 
seized, tortured, and burned, Bartolommeo took the vows of a Dominican 
fiiar, and left the unfinished pictures to be completed by Albertinelli. During 
four years he led a most austere life, never touching his pencil. About this 
time Raphael arrived in Florence. He was but twenty-one, but already a 
great painter. He visited the friar's cell, and a deep friendship between the 
two was the consequence. To this we owe the after works of Fra Barto- 
lonuneo. About 1513 he visited Rome. After his retiun to Florence he 
executed the '^Madonna della Misericordia,'' now at Lucca, and the ''St. 
Mark," which is in the Pitti Palace. His boy angels are beautifully painted. 
His works are seen in the Louvre, Vienna Gallery, and the Berlin Museum, 
but he is best studied in Florence. 

20 THE VIRGIN AND CHILD (School of Fra Bartolommeo). 

The Yii^n full-len^h, seated, holding the Divine Infant in her arms, is 
clad in a dull-red dress with green drapery folded loosely about her figure. 

Gift of Mb. CoRMBLnTB yANDBRBii;r, 1880. On plaster, 24 H.; 49i W. 

BASTIEN-LEPAGE, Jules. French School 

Bom at Damvillers, 1848 ; died at Paris, 1885. Pupil of Cabanel. At the 
Paris Salon of 1877 he exhibited a portrait of Lady L., and "Mes Parents"; 
1875, "The Communicant" and a portrait; in 1874, the "Song of Spring" and 
a portrait of "MonGrand-P^ro"; inl878, "Les Foins"and a portrait of M. 
Andr6 Theuriet. Medals m 1874 and 75. 

660 JOAN OF ARC. 

"The Maid of Orleans" in peasant garb stands in the garden of her cottage 
home surrounded by shrubs and small trees; her outstretched left hand toys 
meaninglessly^ with the leaves of a young fruit tree as she gazes fixedly before 
her, at the vision which appears by reflection in the shrubbeiy behmd her. 

Salont 1880. Bought from the artist for BCr. Erwin Davis, and given by him to the 
Museum, 1889. Lent to the ExponHon UnivenelU, Paris, 1889. 
filgMd mad dated, 1879. On canvas, 98 H. ; 109 W. 
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3BCKBR, Carl. German SchooL 

Bom at Berlin, 1820. Member and Yice-President of the Academy of 
Berlin ; member of ihe Academy of Vienna, and tA the Royal Society of Letters 
and Fine Arts of Belgium. Officer of the Order of Leopold. Medals at Berlin, 
Vienna, and Munich, and other honors and decorations. 

64e ADELHEID AND THE BISHOP OF BAMBERG (A Scene 

in Goeihe'e Play, "G9U van BerUchingen"). 

In a sumptuous apartment seated at a table and playing chess with Adel- 
hoid is the Bishop of Bamberg; at the left a page stoops to kiss his hand, and 
in the shadow behind this group are ladies and gentlemen one of whom is play- 
ing on a guitar. 

Qift of Mm. Anna WoiBiSHOFrBR, 1899. Siined. On eanvas, 49 H.: 66 W. 



THE RIVALS. 
Lsnt by th« EaUte of W. H. Hall. On canvas. 26i H.; 45 W. 

680 THE EMPEROR MAXIMILIAN RECEIVING THE VE- 
NETIAN EMBASSY. 

After the capture of Verona, Senator Antonio Giustiniani, at the head of 
the Embassy, threw himself at the feet of the Emperor in order to make bis 
address. Immediately a blank sheet of paper was handed to him to be filled 
up with the conditions of peace. (Schlosser's Histoiy of the World.) 

Bequeathed by Mrs. EIuiabbtb U. OoLia, 1892. 

Signed and dated, 1877. On eanvas. 60i H.; 94i W. 

BBECHEY, Sir William, R.A. English School. 

Bom at Burford, Oxfordshire, 1753. Died at Hampstead, 1839. Admit- 
ted a student of the Royal Academy, London, in 1772, and after painting 
portraits and pictures in Hogarth's manner several years in Norwich, returned 
to London, where he long enjoyed uninterrupted favor with the fashionable 
world. In 1793 he painted a portrait of Queen Charlotte, and was appointed 
by her royal portrait painter, and became A.R.A. In 1798 he painted the 
large equestrian picture, now at Hampton C!ourt, of Geoige III at a Review in 
Hyde Park, and in the same year became R.A. and was knighted. 

160 H. R. H. DUKE OF YORK. 

Three-quarters length, life-size. Standing upon a balcony, the face 
turned to the left of the spectator, figure to the front. He is dressed in a 
scarlet coat richly decorated with eold braids. A black cloak hangs loosely 
over his shoulders enveloping the ^ure below and floating out on the back- 
ground of sky. 

Gift of Mb. T. J. Blakxblbb, 1895. On eanyaa, 61 H.; 51 W. 

206 PORTRAIT OF A LADY. 

Half length. Seated in the open air with the left hand resting eaidly over 
the arm of a garden seat, the right holding a closed sun shade which lies in her 
lap. The figure is turned thr^^-quarters to the right; the face is nearly in 
profile with curly blonde hair about the forehead; and a black band 



ovej the head. A red mantle is around the figure. Her d^ollet^ gown is of 
thin white muslin with heavy bands at the shoulders. A tree trunk and 
foliage are at the left and a vista is at the right where a church spire rises from 
among the trees into a sky streaked with clouds. 

Gift of Mb. Gbobob A. Hbabm, 1905. On eanyaa, 49 H.; 39 W. 

BENJAMIN-CONSTANT, Jeari Joseph. French School. 

Bom at Pans, Jime 10, 1845; died at Paris, May 26, 1902. Pupil ci 
Caband. Five Medals, Salon of 1875; two in 1876; three at the Expontion 
UniverwOe, Paris, 1878; Gold Medal, Expontion UniveneUe, Paris, 1889; 
Medal of Honor, Salon of 1895. Member of the Institute of France; Officer 
of the Legion of Honor, and of several other foreign orders. 

666 JUSTINIAN IN COUNCIL. 

Paris Salon, 1888. 

Jiyitinian I (Flavius Anicius Justinianus), sumamed the Great, a Byzan- 
tine Emperor, bom at Tauresium, a village near Sardica (now Sophia), in 
Bulgaria, in 482 or 483; died, 565. He was the son of a poor barbarian family, 
but his devation was promoted by his uncle, Justin I^ who, shortly before ms 
death in 527, adopted him as Co-Emperor. The pohtical events of his reign 
may be summed up in the wars of Belisarius and the eunuch Narses, who 
obtained successes over the Persians in the East, and the Vandals and Goths 
in Italy, and in the terrible sedition which broke out at Constantinople in 532. 
The glorjr of his reign is the famous digest of Roman law^ known generally as 
the Jtutintan Code, which was compiled out of the Gre^onan, Theodosian, and 
Hermo^enian codes^ by the ablest lawyers of the empire, under the genius of 
the Jurisconsult, Tnbonian. Their labors consist — 1, of the "Statute Law," 
or Justinian Code, properlv so called. II, "The Pandects," a digest of the 
decisions and opinions of former magistrates and lawyers. These two com- 
pilations consisted of matter that lay scattered through more than two thou- 
sand volumes, now reduced to fifty. HI, "The Institutes," an abridgment in 
four books, containing the substance of all the laws in elementary form. 
IV, The laws of modem date, including Justinian's own edicts, collected into 
one volume and called, "The New Code." These labors, which a Csesar had 
not been able to accomplish, were completed by the year 541. Besides this 
important work of impenal reform, Justmian was a great builder and engineer, 
and works of public utility were kept constantly in progress in all parts of the 
empire. He was remarkable for his temperance and chastity, ana not less for 
his great learning and diligent application to the duties of his high office. 

Gift of Mb. G. Mannhbimxb, 1890. 

Sicned and dated, 1886. On oanvas. 12 ft. 2 in. H.; 21ft. 6 in. W. 

BERCHEM (Berghem), Claes (Nicholas), (Nicolaes). 

Dutch School. 

Bom at Haarlem, 1620; died at Amsterdam, 1683. Son of Pieter 
Klaasze. The reason for his being called Berchem, or Berghem, is not known, 
but he usually signed his works by that name. He studied with his father. 
Van Goyen, J. B. Weenix, and Jan Wils, and married the daughter of the latter. 
It is evident from his works that he went to Italy, although no accoimt of his 
having done so is given. He painted genre, battles, landscapes, cattle, and 
portraits. His best works are his small landscapes with figures and cattle. 
Berchem is the most celebrated of the group of painters to which he belongs. 
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describes 417 of his works, and he left beeidee more than fifty etching^ 
The gaUeries of Munich, Dresdea, Vienna, Berlin, St. Petersburg, and the 
Louvre contain the largest number of his fforks. Some are also in England, 
ID the National Qallety, and at Dulwich, and Lord Ashburton has one of his 
best productioDB, called " Le Fagot." He seldom made large pictures. 
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Beneath a group of trees at the right of the spectator a woman is utting 
irith a babe in her arms; a man and dog are by her aide and aheep and cattle 
are nearby. The aky is silvery gray with light fleecy clouds. 

PuToluad by the Museum. 1S71. On sauvu, 16^ H.; 13W- 

BERNE-BELLECOUR, foienne Prosper. FTotch School. 

Resides at Chateau d'Egreville (Seine et Marne), France. Bom at 
Boulogne, 1S3S. Genre, landscape, and portrait painter; pupil of Picot and 
ofF. Banias. Medals: 1869; first ckss, 1872; third class, 1878; Legion of 
Honor, 1878. 
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SOLDIER IN THE TRENCHES. 



Bitting behind the earthwork with a ready rifle in liand is a aingle French 
soldier on the alert for a shot at the enemy. 

Bequeathed by Miss Catkarini: Lohill*iU) Wolte. 1Sa7. 

Biened and dated. 1S7Z. Water Color. S H.; 4 W. 

443 THE INTENDED. 

Seated upon green wooden seats in the garden of a chSteau are four per- 
Bons dressed in the costume of the early Empire. "The Intended" is winding 
from a skein held by the hands of a general who sits stiffly at the other end of 
the seat. Back of the "Intended" is the father wearing an expression of 
intense satisfaction, and the mother leans over his shoulder in an approving 

Bequeathed by MiH 
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BEYEREN, Abraham Hendricksz van. Dutch Srhool. 

Bom at The Hague in 1620 or 1621; died after 1674. A pmnter of etiU- 
life. Master of the Guild at The Hague in 1640, at Delft in 1G57. Works in 
Amsterdam, Rotterdam, Lille, Frankfort, Berlin, Vienna, Festh, and St. 
Petersburg. 

79 A STUDY OF FISH. 

Purohased by the Huwom. 1871. On oanvas. 34* H.; 31 W. 

BIDA, Alexandre. French School. 

Bom at Toulouse, 1813i died, 1895. Pupil of Eugene Delacroix. Bida 
is best known through his eiquisite designs for the illustrations of the Gospels, 
exhibited in 1S67. He has at times painted portraits, but he represents with 
exceptional force and grace the life and scenery of Oriental countries, with 
which he made himself familiar during his visits to the East. Chevalier of ths 
Legion of Honor, 1855; Officer, 1870. Order of Leopold. 



THE MASSACRE OF THE MAMELUKES. 

"The Viceroy of Eeypt, wishing to crush at one blow the warlike Mame- 
lukes who were niakinghavoc amon^ his people, on the first day of May, 181 1^ 
convened, under a fal£ pretext, their leaders. 

"They were to meet in the old Palace of Cairo, and these proud Mame- 
lukes in gorgeous robes, and golden helmets shining in the sun, rode up the 
Strang, narrow street, cut out of the solid rock, where, in this narrow aefile, 
conscienceless Mehemet had laid his trap. When the brilliant procession 
arrived at the gate ^El Azale,' the soldiers cried 'Treason!' as they saw each 
house filled with Albanians, armed with long guns. The Mamelukes, sur- 
rounded by impassable walls, fell like ripe com, under a hail of bullets, a con- 
fused mass of men and beasts; the horses, neighing in their fright, bounded 
through pools of blood over the bodies of the wounded, while the conquerors 
of a hundred battles, now conquered, shook their clenched fists at the terrible 
waUs. Death passed over them like a whirlwind, not sparing one out of the 
five hundred horsemen." 

Bequeathed by Munb Catbabinb Lobillard Wolfb, 1887. 

Signed. Water Color, 37 H.; 25 W. 



BISI, Cavaliere Luigi. Milanese School 

Bom at Milan, 1814; died there, 1886. Pupil of F. Durelli at Milan 
Academy, of which he became professor of perspective and, later, President. 

662 CATHEDRAL OF MILAN 

Interior view of the cathedral with its high towering arches. In the 
nave are gathered together in worship a large congregation of people. 

Bequeathed by Mr. Stephen WmrNST Phobnix. 1881. 

Signed and dated, 1871. On oanvas, 61 H.; 48^ W. 

BISSCHOP, Christoffel. Dutch School. 

Bom at Leeuwarden, 1828. Died, October, 1904, at his Villa " Frisia," 
near The Hague. Genre painter; pupil in Paris of Gomte and Gle3n:e. 
Medals at Amsterdam, The Hague, Rotterdam, Paris, Brussels, and Munich. 
Knight of the Orders of the Dutch Lion; Francis Joseph, of Austria; Leo- 
pold of Belgium; Commander of the Orders of St. Michael of Bavaria, and of 
Friedrich of WUrtemberg. 

THE SUNBEAM. 



"The Simbeam'' lies in a richly decorated cradle with a dark blue canopjr 
which stands bv an old Dutch enclosed bed where the fond young mother is 
cottchSe, Her delicate right hand is raised to the paneled door and her head 
is turned in affection to ner child. A large illustrated open Bible rests on a 
light-stand near the head of the bed. 

Purchased from the income of the Catharine Lorillard Wolfe Endowment Fund for her 
collection. New York, 1895. 

Signed. Water Ck>lor. 33 H.; 40^ W. 



BLAKELOCK, Ralph Albert American School. 

Bom at New York, 1847; self taught. Honorable mention, Paris Ex* 
position, 1900. 

326 INDIAN ENCAMPMENT. 

Ltnt by Hb. QaoBOB A. HxABN. On canvaa, 37 H.; 40 W. 
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BLANCHARD, Jacques. French School 

Bom at Paris, 1600; died there, 1638. Pupil of his uncle J^rdme Bolley; 
went to Lyons in 1620 and spent foiur years in studying with and assisting 
Horace Le Blanc. He was called the French Titian. 

8 1 9 VENUS AND ADONIS. 

. Lent by Mb. Gbobgb A. Hbabn On oanyas, 47 H.S 08 W. 

BLARENBERGHE, Henri Joseph Van. French SchooL 
Bom, 1741; died, 1826. LiUe. 

1112 FStE of the tunny fishers at MARSEILLES. 

The shore in the foreground is filled with groups of people in gala dress to 
witness the dashing feats of the fishermen who on this day indulge in aquatic 
sports in the port of Marseilles. The boats in the harbor are fillea with meny 
makers and divers plunge into the water or swim about at ease. The massive 

fray walls of the fortress is at the left and windmills crown the hills beyond, 
he sky is golden flecked with sunlit clouds. 

Purchased by the Museum, 1871. On eanvas, 32i H. ; 47 W. 

BLUM, Robert F. American School. 

Bom at Cincinnati, Ohio, 1857; died, 1903. At the age of sixteen he 
entered a lithographic establishment, but soon came to New York and gave a 
number of years to illustrative work. From 1880 to 1889 he made several trips 
abroad. In 1890 he went to Japan, commissioned by the Scribners to work 
conjointly with Sir Edwin Arnold. In the mean time his paintings had 
brought recognition and he was awarded bronze, silver and gold medals. The 
''Bead Stringers," a Venetian subject, occasioned his election as associate 
member of the Academy of Design, and "The Ameya" brought him into full 
membership. Upon his return from Japan in the fall of 1892, after writing and 
illustrating articles on Japan, and completing several easel pictures, Mr. Blum 
made an entirely new departure, taking up mural decoration. The " Moods of 
Music" in Mendelssohn Hall, begun in 1893, is his first serious effort along the 
new lines and is an initial proof, as later productions bear witness, that the 
artist was well qualified to exercise his powers in the broad field of mural 
painting. 

186 THE AMEYA, OR ITINERANT CANDY VENDER. 

In the foreground at the left, ''The Candy Peddler" habited in a light blue 
Japanese robe and with a kerchief of the same color about his head sits u|>on a 
brown paper box before a stand of highly decorated, grot^ue confections. 
He is surrounded by a group of girls, aU of whom carry upon tneir shoulders a 
child gaily dressed in the most brilliant colors. Beyond this group in the 
middle of the road is a man wearing a white hat. He is seated on the shafts of 
a jinrikisha, smoking. The farther side of the street from right to left is lined 
with low shops where trade is going on. 

Gift of the Eftftto of Alvbbd Cobnxno Clabx, 1904. Qp eanvas, 261 H.; aO| W. 

10 



BOILVIN, l^mile. French School 



Bom at Meti, ; died at Paris, 1899. Pupil of Rls. Engraver and 

painter. 

e02 LOUIS XI AT PRAYER. 

The King is kneeling before a crucifix which is on a tapestiy-covered 
table in the center of his private chapel; a black skull-K»kp is on his head and 
a voltuninous black fiur-trimmed gown covers the figure. His barber with a 
white napkin over his arm stands by holding with both hands a silver salver. 
Two hounds at the right are closely regarding a man who is making his exit 
through an open door. At the left is a stained-glass window; a triptych, and 
decorations are over the mantelpiece. 

Bequeathed by Mb. Stbpbxn Wbitnxt Phonix, 1881. 

Sisned. Ob osnvas, 34 H.: 46 W. 

BOLDINIy Giovanni. Italian School 

Bom at Ferrara, Italy, 1844. Resides at Paris. 

416 FEMALE FIGURES; GOSSIP. 

Three ladies, in the dress of the Empire', are seated in a highly ornate 
chamber in animated conversation. One at the left in an arm chair is address- 
ing the other two who rest upon a yellow damask sofa. A large mahogany 
Empire table stands prominently in the foreground of the picture. 

Bequeathed by Miss Cathabinb Lobillabd Wolfb, 1887. 

Sisned and dated, 1873. On wood, 7 H.; 9 W. 

BONHEUR, Francois AugUSte. French School 

Bom at Bordeaux, 1824; died 1884. Son and pupil of Raymond Bon- 
heur (died, 1853). Brother of Rosa Bonheur. Medals: third class, 1852, 
1857; second class, 1859; first class, 1861, 1863. Legion^of Honor, 1867. 

1168 WOODLAND AND CATTLE. 

A herd of cattle are grouped about in the shade of a grove of old oak trees 
illuminated with bright simlight which shimmers in spots over the field and 
on the cattle which fie at rest in the foreground. Others stroll about or are 
gathered at a pool of water in the middle distance, where one white cow stands 
prominently forth as a leader of the herd. The cowherd leans lazily against 
the trunk of a tree at the right. 

From the A. T. Stewart Collection. 1887. Signed. On canvas, 104i H.; 157 W. 

Gift of Mb. Jambs Clinch Smith and sisters. 1890. 

• — ^- 

BONHEUR, Marie Rosa. French School 

Bom at Bordeaux, March 22, 1822; died, 1899. Pupil of her father, 
Raymond B. Bonheur. At the age of 4 years commenced to show a passion 
for drawing. Began by copying in the Louvre; afterwards made studies and 
sketches near Paris. Her first two pictures exhibited at Bordeaux, 1841, 
attracted much attention, and were followed by others which established her 
worid-wide fame. First exhibited at the Salon in 1845. Her painting, 
''BoBufs Rouges du Cantal," won her her first reward, a gold medal of the 
third class, 1847. During the Franco-Prussian War, her studio and residence 
at By, adjoining the Forest of Fontainebleau, were respected by special order of 
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the Crown Prince of Pniesia. Since 1848 she had been Director of the 
Free School of Design for Young Girls, which she founded. "Exempt" 
Jury of Admission by special decree, July 27, 1853. In 1865, MaximiUaD 
Carlotta sent her the Crosa of San Carlos. Mected member of the Academy 
of Fine Arts of Antwerp, 1867. Medals: 1845, '48, '55, '67 (Expotition Uni- 
veTEellc). Legion of Honor, 186S,pereonallydehveredby theEmpresaEugSnle; 
Leopold Cross, 1880; Commander's Cross of Royal Order of Isabella the 
Catholic, 1880. President Camot, of France, viaited her several times in 
1893, and prevailed upon her to send some of her work to the Columbian 
Exhibition. Her exhibit there was the occasion of her being named Officer 
of the Legion of Honor (1894). Officer of the Moat Noble Order of Santo 
Jacobo, 1894. 

426 A LIMIER-BRIQUET HOUND. 

Bequeathed by Miss Citbahinii Lorillabd Wolte, 1S87. 

From the H. D. Newoomb oolleotion. 1877. Signed. OncMvas, ISH.j IB W. 

449 WEANING THE CALVES. 

An unhappy mother stands looking demurely over the bars which separata 

rfrom her onspring. The poor calf looks up pleadingly for an explanation; 

four companions in misery are there waiting for the return of the mothera 
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her from her offspring. The poor calf 'looks up pleadingly for an explanation ; 
four companions in misery are there waiting for the return of the mothera 
which are seen wending their way slowly down the side of the hill toward the 
pen in which they are confined. A range of mountains streaked with snow 
rises over the hills into a clear blue and cloudless sky. 

Bequeathed by Uisa Cathahinb Lobiu.aiu) Wolfe, 1S87. 

BigDcd uuj dated, ISTB. On cauvu, 2S H. ; 32 W. 

I eOO THE HonSE FAIR. 

' Rosa Bonheur made her debut at the Paris Salon of 1841, to which 

she sent two small pictures of sheep, goats, and rabbits. She exhibited each 
following year except 1851-53. la 1853 she exhibited her masterpiece, the 
now famous "Horee Fair." Thesubsequeiit history of this painting is given in 
the following extract from a letter written to Mr. 8. P. Avery by Mr, Ernest 
Gambart, the original purchaser of the picture, formerly of Lonaon, and now 
retired from business and living at Nice; " I will give you the real story of the 
'Horse Fair' now In New YoA. It was painted in 1852 by Rosa Bonheur, 
then in her tJiirtieth year, and exhibited in the next Salon. Though much 
admired, it did not find a purchaser. It was soon after exhibited at Ghent, 
meotiitg agmn with much appreciation, but was not sold, as art did not flouri^ 
at the time. In 1855, the picture was sent by Rosa Bonheur to her 
native town of Bordeaux, and exhibited there. She offered to sell it to the 
town at the veiy low price of 12,000 francs {12,400). Wliile there I asked her 
if she would sell it to me, and allow me to take it to England and have it en- 
graved. Shesmd: 'I wish my picture to remain in France. I will once more 
impress on my countrymen my wish to sell it to them for 12,000 franca. If 
they refuse, you can nave it, but it you take it abroad, you must pay me 
40,000 francs.' The town faiUng to make the purchase, I at once accepted 
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giving me such a noble price, but I do not like to feel that I have taken advan- 
tage of your liberality. Let ua see how we can combine in the matter. You 
wuJ not be able to have an engraving made from so large a canvas. Suppose I 
int you a small one of the same subject, of which I will make you a present.' 
I accepted the gift, and thus it happened that the leirge work went 



travelmg over the kingdom on exhibition, while Thomas Landseer was making 
an engraving from the (^quarter-size replica. 

''After some time, m 1S57 (I thmk), I sold the ori^nal picture to Bir. 
Wm. P. Wright, New York (whose picture gallery and residence were at Wee- 




f rsmcs, but ultimately I understood that Mr. Stewart paid a much lar^r price 
for it on the dispersion of Mr. Wright's gallery. The auarter-sixe rephca, from 
which the engraving was made^ I finally sold to Mr. Jacob Bell, who be- 
queathed it, in 1859, to the nation, and it is now in the National Gallery in 
London. A second, still smaller, replica was painted a few years later, and 
was resold some time a^ in London for £4,000 ($20,000). There is abo a 
smaller water-color drawmg, which was sold to Mr. Bolckow for 2,500 guineas 
($12,000), and is now an heirloom belonging to the town of Middleborough. 
That is the whole history of this ^rand work. The Stewart canvas is the real 
and true ori^aJ, and only large size ' Horse Fair.' 

''Ctece m Mr. Stewart's possession, it never left his galleiy until the 
auction sale of his collection, Mareh 25, 1887, when it was purchased by Mr. 
Cornelius Vanderbilt for the sum of $55,500, and presented to the Metropolitan 
Museum of Art. Hamerton calls Rosa Bonheur 'the most accomplished 
female painter who ever lived ' and adds: 'She is a pure and generous 
woman as wdl, and can hardier be too much admired, whether we regard her 
as a woman or artist. She is simple in her tastes and habits of life, and many 
stories are told of her generosity to others.' " 

Gift of Mb. Cornsijus Vandbrbiut, 1887. 

Sicned and dated. 185a-6. OneaiivM.03iH.: 197 W. 

406 DEER IN THE FOREST-^TWILIGHT. 

The twilight gleams through a forest of trees from whose intertwining 
branches the Autumn leaves have fallen, scattering their purple tints over the 
moss grown rocks and uneven soil. In the center of the wood are three deer 
at rest; two are lying down, the other stands on the alert; a feeling of silence 
pervades the scene. 

Bequeathed by Mbs. Euzabbtb U. CoueSt 1882. 

Signed and dated, 1883. On canvas, 25i H.; 31i W. 



BONINGTON, Richard Parkes. English School 

Bom at Arnold near Nottingham, 1801; died at London, 1828. His 
grandfather, and afterward his father, was governor at the gaol of Northamp- 
ton, but the father, having been displaced for irregularities, set up as a portrait 
painter in Paris. At the age of fifteen, Richard was a student at the Louvre, 
and received lessons from Baron Gros. In 1822 he went to Italy. Returning 
to Paris, he became a victim of consumption, from which he died in London 
in his twenty-seventh year. 

245 SEA COAST. 

In the foreground is a pool, on the borders of which are two groups of 
peasants; among them two men in long cloaks, facing the spectator and con- 
versing. In the distance the sea is seen extending across the picture, with 
fishing boats under sail. Exhibited at the International Exhibition at London 
in 1862. Purehased from M. Sedehncyer in 1888. 

Qilt of Mb. H«nrt O. Mabquamd, 1888. On oanyas, 16 H.; 83i W. 
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COAST SCENE, NORMANDY. 

On the beach, at the landing place of the fishinff boats, is a group of people 
buying and selling fish. At the right a man is standing in a heavy wagon over 
wmch is a canvas canopy^ the boat sails rising above are relieved against a 
mass of li^ht clouds in a silvery gray sky. The man wearing a high hat who 
is seated m the center of the group of figures is said to be William Cook, the 
engraver. This picture was exhibited in the special loan collection at Not- 
tingham Castle Museum Art Gallery, October, 1893. 

Gift of Mb. Gbobob A. Hbabn, 18B6. OnoanvM. 31 H.; 47f W. 

BONNAT, Lrfion Joseph Florentin. French School 

Bom at Bayonne, 1833. Pupil in Madrid of F. de Madrazo, and of Co- 
gniet, in Paris. ^ Studio in Paris. Second Grand Prix, 1858; then studied three 
years in Italy. Medals: second class, 1861, 1863, and 1869; of Honor, 1869. 
Legion of Honor, 1867; Officer, 1874; Commander, 1882. Orand Officer, 
1897. Member of the Institute of France. 

437 EGYPTIAN FELLAH WOMAN AND CHILD. 

From studies made at the opening of the Suez Canal. SdUm, 1870. 

Purchased from the John Wolfe collection, 1882. 

Standing at full length on the border of the Suez Canal is a Fellah woman- 
habited in a loose^ black gown, open at the neck^ who bears upon her shoulders 
a nude, sleeping infant whose head, enveloped m a black hood, rests with its 
chubby little f^ded arms upon the head of its mother. The mother's right 
hand clasps one leg of the child and the other is raised to its support above. 

Bequeathed by Miss Catharimb LoRiiiLABD Woltb, 1887. 

Sicned and dated, 1870. On canvas, 72 H. ; 39 W. 

477 ROMAN GIRL AT A FOUNTAIN. 

A Roman girl, in peasant costume, about twelve years of a^, stands on 
one foot and leans forward, resting both hands on the rim of an old, stone basin ; 
with upturned face and open mouth she is ready to catch the water which falls 
from a projecting pipe in the wall above. At the left is a deep-blue sky. 

Painted to order, 1875. 

Bequeathed by Miss CATHABimi Lorillabd Woltb, 1887. 

Signed and dated. 1876. On canvas. 85^ H.: 38i W. 



PORTRAIT OF JOHN TAYLOR JOHNSTON, First Prea- 
ident of the Museum; from 1870 to February, 1890. 

Sitting in a large armchair with the face and fij^ure turned slightly to the 
left of the spectator. The large, dark eyes look K»rward from beneath the 
heavy brows, and the vigorous face, fresh and florid in color, is framed, with 
the exception of a clean shaven chin^ in iron-gray hair and beard. His hands 
are brought together and rest on his lap; he wears a black velvet coat and 
gray trousers. The background is dark brown shaded to light at the right. 
Three-quarters length, life-size. 

Gift of the Trustees. 1880. Signed and dated, 1880. On canvas, 60i H. ; 42 W. 

BORCH, Gerard ter (Terburg). Dutch School. 

Bom at Zwolle probably between 1613 and 1617; died at Deventer, 1681. 
A contemporary of Teniers, and, like him, a painter of genre subjects, but of the 
higher ranks in life. He usuaUSy r^resented but few figures, and such scenei 
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as ladies at their toilets, musical parties, conversations, etc. He excelled in 
painting elegant costumes, and his white satin dresses are especially remark- 
able. The general tone of his pictures is cool, his heads being warmly colored. 
He painted small portraits, but these are rare in public galleries. His own 
portrait is at The Hague. His works number a Uttle more than one himdred, 
and are of enormous value. 

276 PORTRAIT OF A GENTLEMAN. 

Standing beside a table which is covered with a red cloth, the right 
hand is held before his breast, the left rests upon the table, the face and 
figure are to the front; his long brown hair falls over a large square linen 
collar. 

Purchased in London in 1888. 

GiftofMB.HBNBTG.BfARQUAND, 1888. On panel, 13i H.; lUW. 

BOTH, Jan (called the Italian). Dutch School 

Jan bom at Utrecht about 1610; died there, 1652. Jan and his brother 
Andries having learned the elements of pidnting from their father, Dirck, 
glass painter, were apprenticed by him to Abraham Bloemaert. The brothers 
traveled in France and Italy. At Rome, Jan imitated the style of Claude 
Lorrain and painted some excellent landscapes. He returned to Utrecht in 
1640. Andries was drowned at Venice, 1650, and it is said that Jan died of 
grief at the loss of his brother. 

36 ITALIAN LANDSCAPE. 

A warm, sunny sky, and wooded landscape, in the foreground of which 
there are two horsemen, one mounted on a light gray which is at rest, and the 
other dressed in a scarlet cloak and riding a light bay at full gallop with his 
hand raised in salutation to a man whom he approaches; another man on foot 
and two dc^ belong to this group, and a woman and child are crossing the 
field beyond. Five large trees in tne center with another at the right dommate 
the landscape which 1ms two large boulders at the right of the foreground. 
The middle distance is undulating, and a lake lies at the base of the blue hills 
tar away. 

Purchased by the Muaeum, 1871. On oanvaa, 50 H. ; 62 W. 

BOUCHER, Francois. French School. 

Bom at Paris, 1704; died there, 1770. Attended for a short time the 
school of Le Moine, then drew from his own compositions or Watteau's for 
engravers. In 1723 he took the first prize at the AcaMmief and later went to 
Rome with Carle Van Loo. Returning to Paris in 1731, was received into the 
Academy in 1734; Professor in 1737; Director in 1765, and after the death of 
Carie Van Loo was appointed first painter to the king. He painted mytho- 
logical, pastoral and decorative subjects. 

408 THE RESCUE OF ARION FROM THE WAVES. 

According to the legend the Greek poet, Anon, while returning from a 
musical contest in Sicily in which he had been victor, was thrown into the sea 
by the sailors, but was saved and carried to Taenarus by dolphins which had 
gathered about the ship. Arion playing upon a lyre is seated on the back of a 
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dolphyi in the center of the picture. Bright red drapery floats about the 
figure, and sea gods, nymphs^ and dolphins are gathered about to listen to the 
music. At the left are a smkmg ship and storm clouds, and above is the bright 
blue sky. 

Gift of Mb. Lbon Gauchsz, 1875. Signed. On eanvas, 45 H. ; 52iW. 

^PUGHTON, George H., R.A. English School 

Bom in England, 1834; died at London, January, 19, 1905. His family 
went to Albany, N. Y., 1837. Studied at Albany. First exhibited at the 
National Academy of Design, New York, in 1858. Made an Academician, 
1871. Associate Member of the Royal Academy, 1870, and of the Royal 
Institute of Painters in Water Colors, London, 1887, R.A., 1896. 

423 A PURITAN GIRL. 

Three-quarters length, cabinet size. She is standing in an open wood 
holding a bunch of wila flowers in her hands. Her dress is light fawn color 
with a olack sash about the waist and a broad-brimmed hat is on her head. 

Bequeathed by Miss Cathabinb Lobillabd Wolfe, 1887. 

Signed. On wood, 16 H.; 11 W. 



BOUGUEREAU, William Adolphe. French School 

Bom at La Rochelle, France, 1825 ; died there, August 19, 1905, at 
midnight. Histoiy and genre painter; pupil of Picot, and from 1843 of Jlc^le 
des Beaux-Arts, Won the Grand Prix de Rome in 1850. On his return to 
Paris he was entrusted with important decorative works in public buildings, 
and in 1866 painted Apollo and the Muses in the foyer of the theatre at 
Bordeaux. Medals: second class, 1855; first class, 1857; third class, 1867; 
Legion of Honor, 1859; Officer, 1876; Member of Institute, 1876; Medal of 
Honor, Exposition UniverseUe, 1878; Knight of the Order of Leopold, 1881; 
Grand Medal of Honor, 1885; Medal of Honor, Antwerp, 1885; Commander 
of the Legion of Honor, 1885. 

369 BROTHER AND SISTER. 

A Brittany peasant giri about sixteen years old, wearing a white head- 
dress aad cape, striped apron and short red skirt, is sitting with bare feet in 
the edge of a wood holding her little brother in her lap; both arms are around 
the chubby little fellow with the fingers interlocked. The boy is cuddled con- 
fidently and contentedly in his sisters arms with one bare leg crossing her lap, 
the other hanging by her side. An apple is in each hand, a red oap is on ms 
head and a blue dress with purple sleeves covers the figure. 

Purchased by Miss Wolfe's father. 

Bequeathed by Miss Cathabinb Lobillabo W^MIB* 1887. 

Signed and d»ted, 1871. 0& eanvas* 00 H.; 84 W. 
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BOUTIGNY, Paul l&mile. French School. 

Bom at Paris. Contemporary. Pupil of Caband. Medal^ third class, 
1884. 

679 THE REVOLT AT PAVIA. 

The scene represented shows the recapture of the town by Napoleon in 
1796, and the assemblage of church and municipal dignitaries who have come 
to the walls to implore the conqueror's clemenc^. 

Gift of the Liverpool and London and Globe Inaurance Co., 1901. 

On canvas, 118 H.; 158 W. 

BRETON, Jules Adolphe. French School 

Bom at Courridres (Pas-de-Calais), May 1, 1827. Pupil of DrOlling and 
of Felix de Vigne, whose daughter he married in 1858. Medals: third class, 
1855, Exposition UniverseUe; second class, 1857; first class, 1859, 1861, 1867, 
Exposition UniverseUe, Medal of Honor, 1872. Chevalier, Legion of Honor, 
1861; Officer, 1867; Commander, 1889. Officer of the Order of Leopold, of 
Belgium. Commander of St. Stanislas of Russia, and of St. Michael of 
Bavaria. Member of the Institute, 1886. Member of the Academies of 
Milan, Vienna, Madrid, Stockholm, Antwerp and Brussels. Author of several 
books: "Les Champs et la Mer," poems, 1875; "Jeanne," poem (Monthyon 
prize), 1880; "La Vie d'un Artiste," 1890; "Un Peintre Paysan," 1895; 
"Le Roman des Artistes." 

368 PEASANT OIRL KNITTING. 

Sitting on the bent trunk of an old appletree, the broad shadow of which 
covers the foreground of the picture, is a French peasant girl knitting. Bright 
sunshine lies on the grass beyond and a deep wood is in the distance. 

Bequeathed by Miss Cathabins Lorillabd Wolfe, 1887. 

Purchased in Paris. Signed. On canvas, 22 H.; 18 W. 

364 RELIGIOUS PROCESSION IN BRITTANY. 

Purchased in 1873 from the collection of the late Baron Strousberg, 
Berlin. The Brittany peasantry are almost as wild as their country^ exces- 
sively quaint in their costume, wearing broad-brimmed hats and flowmg hair 
and m some districts trunk hose of the sixteenth century. They are usually 
spare and wiry in their persons, almost unchanged in their manners, customs, 
and habits, and old legends and superstitions still retain their hold on the popu- 
lar mind. Of ancient moniiments of different ages there is no lack in Brit- 
tfmy, and above all, of Celtic r^nains; those extraordinary masses of rough 
unhewn stones are supposed to be in some wav connected with the relinon of 
the Druids. Brittan^ appears to have been the sacred land of the Gams, the 
center of their worship to which the various nations and tribes repaired on 
pilgrimages at stated times to pay their devotions. Their mvsterious influ- 
ence is not yet by any means effaced from the minds of the lower orders of 
Brittany. The influence of paganism lingered long in these remote wilds; 
indeed, the inhabitants of Ouessant are said to have been idolaters imtil within 
two hundred years. Hence hlU9 arisen a strange jumble of paganism and 
Romanism. Heathen diviiuties wero replaced bv samts, of which the number 
in Brittany exceeds that of any part of Komish Europe. Almost every church 
has its strange legend, and every saint his special patronage, and on his fete 
day a pilgrimage or pardon is celebrated, when indulgence for past sins is 
obtainea. These fbattviads often are neaily equivalent to the German Kirch- 
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weihe and the Flemish Kennes. The paTdon of St. Mathurin held at Lfunballe 
on Whitaunday is mush frequented by pilgrima, mho dance the old Breton 
dances, Thepordoncelebrated four timeaayear at Rumegol, near Le Faou, i; 



Attended with very curious ceremonies. These pardons take place at fixed 
periods around about certain churches, but often in uncultivated fields, where 
tentsareerGcted.andwhers the fete continues for several days, and is attended 
by thousands of the peaaantry of both sexes. The most important of these 
pardom are those of St. Anns d'Auray, and of St. Anne de Palud, which last is 
I the most picturesque of all, and takes place at the seaside. The one re|3re- 

^^^ sented in M. Breton's picture ia held at Kergoat, near Douamenez and QuLm- ^_ 

^^H Bequeathed by Miss Catbarihb Lohilulrd Woltb, 1SS7. ^H 

^^B SiEoad and da(«d, 1800. On canvas. SI H. ; 72 W. ^H 

' BREUGHEL (Brueghel), Jan (the Elder), called Fluweelen H 

(Velvet) Breughel. FUmiak School. H 

Bom at Brussels, 1568; died at Antwerp, 1625. The most gifted of his ^1 
family. He had versatility of talent, and painted landscapes, peasants, and 
scriptural scenes. He often painted festoons and garlands of flowers around 
the figure subjects of Rubens and other eminent maaters, in which he intro- 
duced butterflies and brightKiolored insects in a profuse, delicate, and most ^m 
BkiUful manner. ■ 

38 THE HILL. H 

A roadway in the center of the picture leads to the top of the hill which is ^* 
crowned with a group of trees; three horsemen are ascending, and some cows 
have descended on their homeward way; at the right a group of peasants are 
resting by the roadside. The sky is deep blue streaked with light, 

PuiohMod by the MoMUQi. 1871. Onp«nel,7H.; lOW. 

30 THE WINDMILL. 

In the middle distance at the left on a slight elevation stands an old mill. 
At the base of the hill there is a roadway leading down into the foreground of 
the picture where some men are detachmg horses from market wagons, and a 
man is seen at the left descending the hill with a sack of grain upon his back. 
The ^y is dark blue with a gleam of golden light. 

Purohued b; tba Uiueum. 1S71. Oneopper.7 H,; 1(4 W. 

BRION, Gustave. French School. 

Bom at Rothau, Alsace, 1824; died in Paris, 1877. Pupil of Gabriel 
Gu^rin in Strseburg. Medals: second class, 1S53, '59, '61, '67; first class, 
1863; Medal of Honor, 1868; Legion of Honor, 1863. Order of Leopold of 
Belgium. 

438 RETURN FROM THE CHRISTENING. 
The Christening party are just emerginK from the portals of a church 
where the proud youn^ mother steps to the front with the babe lying aaleep 
upon a wbit« cusbion in her arms; following is the father who is djsp^iuiig 
auns to some poor people who have gathered at the churoh door. A stout 
maiden at the left is scattering oonfections among the children, ood below, at 
their right, the tops of the houses in the village are bmd in bright sunlight. 
Beauotthed by Utu Citkahhi LdulUlBD Woltb, 1887. 
PalnMd M ordu. 1S74. Sicnal aod d>tad, 1S74 Oa waiM. M H.| 03 W. 



A RAFT ON THE RHINE. 

On the rear of the raft which nearly crosses the fore^und of the picture 
are two men in white shirts vigorously working the steering paddles; another 
is bent over hauling in a boat which is in tow; and others walk along the edge 
of the raft with the ends of long poles pressed against their breaste pushing 
with all their mi^ht. Near by a group of women surround a big kettle in 
which a meal is being cooked. In the center are an improvised tent and a tall 
pole which floats a red banner. Other groups of figures are scattered along 
the whole line of the raft which swerves to the left in mid-stream. The shore is 
veiled in mist and vapory clouds rise into a dull gray sky. 

Gift of Mb. Qkobqbs Pbtit, of Paris, 1881. Signed. On oftnyas, 61 H.; 06 W. 

BROWN, George LiOring. American School 

Bom at Boston, 1814; died, 1889. Pupil of Washington Allston, and in 
Paris of Eugdne Isabey. Visited Europe in 1840. Painted in Antwerp, 
Florence, Rome, Paris and London. Returned to America in 1860. 

1 17 VIEW AT AMALFI (Bay of Salerno). 

In the foreground, on a sandy beach, the fishing boats are crowded 
together in the strong sunlight. Some white buildings m shadow are at the 
base of a cliff that rises into the sunny sky and stretches away on the crescent 
line of the shore of the bay into the extreme distance. 

Gift of Kb. Wiluam Chubch Obborn, 1903. 

Sicned and dated. 1857. On canvas. 33 H.; 52 W. 

BROWN, John Lewis, French School. 

Bom at Bordeaux, 1829; died at Paris, 1890. Painter of militaiy and 
hunting scenes; pupil of C. Roqueplan and of Belloc. Medals in 1865, 1866, 
and 1867; Legion of Honor, 1870. 

466 FOX HUNTERS. 

A group of mounted fox hunters are starting out for the chase with a pack 
of hounds in the lead. The country is open and a brilliant cloudy sky is above. 

Bequeathed by Mms Cathabinx Lobxllabd Wolfe. 1887. 

Dated. 1866. On wood. 6 H.* 4 W. 

BROWN, William L. American School. 

667 FRUIT. 

Lent by Mb. Thomas P. 8Ai;rBB. On canvas. 16i H.] 16i W. 

BROWNING, Robert Barrett. English School. 

Son of Robert and Elizabeth Barrett Browning. Studied at Antwerp. 
First exhibited at the Royal Academy in 1878. 



THE MEUSE FROM BOUVIONE (BELGIUM). 

High green hills rise on either side of the river, and nestled down on its 
bank at the right is a group of houses and a floating barge is near the shore. 

Gift of BfBS. Bloomfield Moobb. 1882. 

Sicned and dated. 1879. On oanvas. 57i H. ; 102iW. 
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BROZIK, Vacslav Von. Austrian Sefiool 

Bom at Pilsen, Bohemia, March 6, 1852; died at Paris, April 16, 1001. 
Director (and Member) of the Imperial and Royal Academy of the Beaux- 
Arts, of Prague, Bohemia. After preliminary studies, entered the schools of 
the Beaux-Arts of Prague and of Dresden, in 1870; and of Munich in 1873, 
where he remained until 1876. Studied under Piloty and Munkacsy. Went 
to Paris in 1876, where he exhibited for twenty years. Grand gold medals: 
Paris, 1878; Brussels, 1879; also at Berlin, Munich, and Antwerp. Medals 
of Honor at Antwerp and Chicago. Medal of the Second Class, Solan of 1878, 
for his great picture, "The Embassy of the King of Bohemia and Hungaiy at 
the Court of Charles VII of France" (now in the Berlin Museum), and at the 
Paris National Exhibition, 1883, the Cross of the Legion of Honor, for the 
"Condemnation of John Huss by the Council of Constance," purchased by 
national subscription for the Prague Museum. Most of hb smaller pictures 
are in private American collections. Member of the Royal Academy of Ant- 
werp; Officer, Legion of Honor; Member of the Institute of France, 1897. 
Orders of I^eopold of Belgium, and of Francis Joseph of Austria; also, the 
Austrian Order for Arts and Sciences. Officer of the Bavarian Order of St. 
Michael. Ennobled, June, 1897. 

209 CHRISTOPHER COLUMBUS AT THE COURT OF 
FERDINAND THE CATHOLIC AND ISABELLA OF CASTILE. 

The moment chosen in the painting is the beginning of American history. 
After his repulse by other European States, Columbus has resorted for assist- 
ance to the Court of Spain. The Spanish Treasury has been exhausted in the 
Moorish wars, and Isabella offers her jewels to defrav the expenses of the 
expedition. The contract between Ferdinand and Columbus is about to be 
signed, and the discoveiy of the New World is assured. (April 17th, 1492.) 

Gift of Mr. Morris K. Jbsup, 1886. 

Signed and dated, 1884. On oanvae, 12 ft. 10 H.; 18 ft. 7 W, 

BUNKER, Dennis Miller. American School 
Bom at New York, 1861; died at Boston, 1890. 

1 70 PORTRAIT OF THE ARTISTS WIFE. 

Bust, life-size, face three quarters to the right. The head is thrown back 
and the eyes are turned full to the front with an expression of disdain. The 
hair is lignt and the gown, black. The face is tighted from the left. 

Gift of several gentlemen, 1893. On oanvas, 28i H.; 20i W. 

CABANEL, Alexandre, French School 

Bom at Montpellier, September 28, 1823; died, Paris, Januaiy 23, 1889. 
Pupil of Picot; won the Grand Prix de Rome in 1845; Medal, second class, 
1852; first elass, 1855; Grand Medals of Honor, 1865, 1867, 1878. L^on of 
Honor, 1855; Officer, 1864; Commander, 1884; Member of the Institute of 
France, 1863. Professor in the JtcoU des Beaux-Aria. 
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THE SHULAMITE. 

She 18 seated upon a delicate blue rug in the inner court of an Eg^tian 
palace and is dressed in the gauzv costume of the Orient with a gold-tnmmed 
scarlet mantle about her loins. A peacock-feather fan lies at her feet and rich 
damask drapery is about her figure. The face is upturned, and the dark 
eyes are raised as though listening to 

"The voice of mv beloved! behold, he cometh leaping upon the moun- 
tains, skipping upon the hills. . . . He standeth behind our wall. . . . 
My beloved spake, and said unto me: Rise up, my love, my fair one, and com« 
away." — Song of Solomon, 2d chap., verses 8-10. 

Painted to order. Scion, 1876. 

Bequeathed by Miss Cathabinb Lobillabd Woltb, 1887. 

Signed and dated, 1870. On oanyas, 66 H.; 42 W. 

42 1 PORTRAIT OF MISS CA THARINE LORILLARD WOLFE. 

Painted from sittings at Paris, 1876. 

LifeHsize, nearly full-leneth, standing in front of a table which is cov- 
ered with a dark-ereen cloth embroidered with sold. Her figure is three- 
quarters to the left, and the face to the front. The deep-brown eyes look 
kindly forward at the spectator, the fingers of the right hand rest lightly upon 
the table and the left arm crosses the fi^re. She has dark hair, and her white 
satin gown which hangs in rich folds is trimmed with dark fur. The back- 
ground is a brownish red. 

Bequeathed by Miss CATHABiNa Lobillard Wolfs, 1887. 

Signed and dated, 1876. On canvas, 67 H.; 42 W. 

644 BIRTH OF VENUS. 

Venus lies at full length upon a curling wave of the sea with its foamy crest 
breaking from beneath her luxurious li^t-brown hair which floats on the 
water before her. Her left arm is extended at full-length, the right is curved 
above the face to shade her new-bom sight; five loves, two of whom are blow- 
ing upon sea shells, hover in the air above. 

Gift of Mb. John WoLFB, 1898. Signed. On canvas. 40 H.; 68 W. 

492 QUEEN VASHTI REFUSES TO COME AT THE COM- 
MAND OF KINO AHASUERUS. 

She is seated a little to the left, looking sadlv but firmly at the spectator. 
In her raised right hand is a feather fan, and her left hand rests by her side on 
the blue ciu^oned seat of the chair. She wears a blue and gold headdress set 
with pearls. Heavy gold ornaments are in her ears, and her coal black hair 
hangs loosely about the shoulders which are covered with diaphanous drapery. 
About her waist is a jeweled blue girdle with heavy bands rising over the 
shoulders, while delicate light drapery covers the figure below the waist. The 
head and hand of the slave who brings the message from the King, projects 
into the picture at her left. The backgroimd is a deep purple red. 

Beciueathed by Mss. Elizabbth U. Ck>LB8, 1802. 

Signed and dated, 1880. On canvas, 60i H. ; 38i W. 

CALLCOTT, Sir Augustus Wall, R. A. EnglUh School 

Bom at Kensington, 1779; died there, 1844. A pupil of Hoppner. He 
at first practiced portrait painting, but later devoted himself to landscapes. 
Ha has been called the English Claude. In 1837 he exhibited a picture of 
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" Raphael and the Fomarina," which was quite out of his usual style. '* Milton 
and His Daughters " followed in 1840. The Queen conferred knighthood upon 
him in 1837, and in 1844 he was appointed Conservator of the Royal Pictures. 

286 LANDSCAPE, 

Two men lie on the groimd in a rustic gateway, the entrance to a group of 
cottages. On either side are trees relieved agamst a sky filled with silvery 
gray clouds. 

Gift of Mb. Gborob A. Hbabn, 1886. On canvas, 27i H.; 35i W. 

CASILEAR, John W. American School 

Bom at New York, 1811; died at Saratoga Springs, N. Y., 1893. Land- 
scape painter. Studied in Europe in 1840, and in 1857. Elected an A.N.A. 
in 1835, and N.A. in 1851. 

214 IN THE PASTURE. 

Green pasture land in the foreground w^th cattle grazing; two large trees 
at the right; a lake and farm-lands beyond reaching to a range of moimtains; 
light fleecy clouds and blue sky. 

m 

Gift of Mrs. Rbbboca A. Goldsmith, niece of the artist, 1897. 

On canvas, 24 H.; 40 W. 

226 DISTANT VIEW OF THE CAT8KILL8, 

Two large trees are on the left bank of a stream of water where some cows 
are grazing; the broad green farm-lands extend to the mountains beyond; 
the £y is necked with white fleecy clouds. 

Gift of Mrs. Rebecca A. Goldsmith, niece of the artist, 1897. ' 

Signed and dated, 1891. On canvas, 29i H. ; 44i W. 

CAZIN, Jean Charles. French School. 

617 EARLY MORNING. 

Bom at Samers (Pas-de-Calais) 1840; died, 1900. 
Lent by Bias. Fbxdbbxcx Buttbbfibld. On canvas, 28f H.; 23 W. 

CHAPLIN, Charles Joshua. French School. 

Bom at Les Andelys (Eure), 1825; died, Paris, 1891. Pupil of the i&o2e 
des Beaux-Arts. In 1860 he was employed in decorating the Tuileries, after- 
wards the rooms of the Empress in the Elysie. He was successful as a teacher 
and as a portrait painter. Medals: third class, 1851; second class, 1852 and 
1865; Legion of Honor, 1865; Officer, 1877. 

426 "HAIDEE'' {BYRON). 

Half-length, standinj; with her figure turned to the right, face to the front. 
Her luxuriant blonde hair bedecked with flowers falls down to her shoulders. 
In her right hand she holds a tambourine, and with her left clasps a large string 
of pearls which is about her neck. Diaphanous drapery covers her arms and 
breast and a blue band encircles her waist. The background b warm gray. 

Purchased in Paris, 1873. 

Bequeathed by Miss Catharinb Lorillabd Woltb, 1887. 

Signed and dated, 1873. On oanvas, 39 H. ; 25 W. 
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CHASE, Win. M* American School. 

Bora in Frankliii Township, Indiana, 1849. Pupil of B. F. Hayes, at 
Indianapolis; J. O. Eaton, New York; Wagner and Piloty, at Munich. 
Medal at the Exposition UniverteUe, Paris, 1889. Member of the National 
Academy of Design. 

181 PORTRAIT OF A LADY IN BLACK. 

Full-len^h, front view, life-size. The right hand rests upon a table upon 
which there is a full-blown rose, the left upon the hip. 
Gift of the artist. 1891. On oanyas, 73 H.; 36 W. 

CHAVET, Victor. French School. 

Bora at Aix (Bouches du Rhone), 1822. Pupil of P. R^voil and C. 
Roqueplan. Medals: third class, 1853; second class, 1855 and 1857. Legion 
of Honor, 1859. 

461 IN FULL DRESS. 

A lady in an elaborate white dress is sitting upon a red sofa which stands 
before an ornate screen of gold and white. 

Bequeathed by Miss CATSLASim Lorillabd Wolfe, 1887. 

Signed and dated. 1873. On oanyas. H.; 7 W. 

CHURCH, Frederic E. American School. 

Bora at Hartford, Conn., 1826; died at New York, April 2, 1900. Pupil 
of Thomas Cole, at Catskill, where he lived and painted for some years. In 
1849 he was elected a member of the N.A.D. Went to South America in 1853, 
and again in 1857. A few years later he made studies on the Coast fo Labrador 
for his "Icebergs," which was exhibited in London, 1863; he made studies in 
Jamaica, 1866^4 in 1868 he went to Palestine, Greece, and Jerusalem. 

129 THE MQEAN SEA. 

In the middle distance of the picture lies the sea in the glow of a rainbow, 
which appears in the sky above and curves down to the waters below. The 
distant storm clouds and islands crowned with classic ruins are beyond, and a 
city borders the sea at the right. Ruined palaces are on the shore at the foot 
of the hill which ascends to the immediate foreground broken with rocks and 
shrubbery. Two large oUve trees stand at the left by which is a winding path* 
way down the hill to the entrance of a tomb built m the solid rock towering 
thoy%. 

Gift of Mb. Wm. Church Osborn and Pnor. Hbnbt F. Obborn, 1002, by request of 
Mrs. William H. Osborn, in her will. Signed. On canvas, 64 H.; 84 W. 

CLAIRIN, Georges Jules Victon French School. 

Bom at Paris, September 11, 1843. History painter. Pupil of Picot 
and Pils and of the £cole dee Beaux-Arts. Studied in Paris. Medal, 1882. 
Among his works are: " Incident of the Conscription of 1813 " (1866) ; " Burn- 
ing Varech in Brittany," "Robbers of Bay of Tr6pass6s in Brittany" (1868); 
"Volunteers of Liberty in Spain, 1868" (1869); "Massacre of the Abencer- 
rages in Granada," "Moses the Sheik's Son" (1878); "Entering the Harem," 
in the collection of Mr. W. C. Walters, Baltimore. 
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679 MOORISH SENTINEL. 

The sentinel stands on the marble stairs before the entrance to a palace, 
holding across his shoulders with both hands, a long, Moorish gun. He is 
habited in an orang&HSOlored gown with black drapeiy crossing the breast and 
falling back of and silhouetting his figure to his bare feet. A white turban is 
upon liis head, and behind him is a deep, rich red curtain. Moorii^ carvings 
are on the doorway at the right. 

Bequeathed by Mb, Stbphkn Whitnbt Ph<bnix, 1881. 

Sicned. On eanvas, 10 H.; 27 W. 

CLAUDE LORRAIN (Lorraine) (Le Lorrain), Attributed 
to. (Real name, Claude GeI16e.) French School 

Bom at the (%fiteau de Chamagne (near Toul), 1600; died at Rome, 1682. 
Pupil of his brother, of Geoffroy Walls, and of Agostino Tassi. 

209 A SEA'PORT. 

There are two large columns which support the maanve architecture that 
juts out at the right over a clear blue sky; beyond is a ship being hauled into 
port, and on the quay in the foreground some fishermen are drawing a net. 
At tne left is a tall square tower and the ancient city with ships lying at the 
docks which curve aroimd the water front to a high cliff and a lighthouse on a 
point at the entrance to the harbor, over which is the declining sun in a golden 
haze casting a glint of light over the surface of the water to the immediate 
foreground of the picture. 

Gift of Mb. QaoBoa A. Hbabn, 1905. On canvas, 37^ H.; 47i W. 

CLAYS, Paul- Jean, Belgian School. 

Bom at Bruges, Belgium, 1819; died at Brussels, 1900. Medal, Brussels, 
1851. Medals: Paris, 1867, Exposition UniverseUe. Legion of Honor, 1875. 
Medal, 1878, Exposition UniverseUe, Officer of the Legion of Honor, 1881. 
Commander of the Order of Charles III, of Leopold, and of St. Michael of 
Bavaria. Member Royal Academy of Belgium, and of the Academy of Fine 
Arts of Antwerp. 

663 CELEBRATION OF THE FREEDOM OF THE PORT OF 

ANTWERP, 1863. 

Li the middle of the river is a large white float carr^g a statue of Lib- 
erty which holds high above its head a scroll bearing the inscription ''Scheldt 
Viy." The river is dotted with small boats filled with people who are taking 
part in the celebration of this important national event. All the ships in 
port are flying the national flag of Belgium in addition to their own. The 
cathedral tower rises high above the city of Antwerp into a sky of bright, sunlit 
clouds. 

Gift of the Artist and an Aasodation of Gentleman, 1881. 

Sisned. On oanvM, 48| H.; 78 W. 

COCK, C£sar de. Belgian School 

Bom at Ghent, Belgium, 1823, where he now resides. Medals: 1867, 
Exposition UniverseUe, Paris, 1869. Diploma of Honor, Amiens, 1868. 
Grand medals: International Exposition, Havre, 1868, and at Munich, I860. 
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Diploma of Honor, International Exhibition, London, 1872. Grand Medal, 
International Exposition, Amsterdam, 1883. Medal at Ghent, 1883. Officer 
of the Order of Leopold of Belgium, 1883. 

400 LANDSCAPE; SPRING. 

On the bank of a stream, which passes from the immediate foregroimd 
through the center of the picture, is a boy fishing; above, there is abundant 
bright green foliage, and a bit of sky. 

Parted to order, 1878. 

Bequeathed by Miaa CATOAsam Lorillard Wolfb, 1887. 

Bigoed. On canvas. 33 H.: 62 W. 

COFFIN, William Anderson. American School 

Bom at Allegheny, Penn., in 1855. Graduated at Yale College, 1874. 
Pupil of Bonnat, Paris, 1877-1882. Member of the Society of American 
Artists. Bronze Medal, Paris Exposition, 1889. Webb Prize for Landscape 
(awarded for "The Rain"), Society of American Artists, 1891. Second Hall« 
garten prize, N.A.D., 1886. 

127 THE RAIN. 

The heavy storm clouds sweep over the Vater-soaked hillside and meadow 
lands, enveloping the whole scene in an atmosphere of rain. 

Gift of Several Gentlemen, 1802. Sicned. On canvas, 30 H.; 20 W. 

COL, David. Belgian School 

Bom at Antwerp, 1822. Genre painter. Pupil of Antwerp Academy. 
His pictures, mostly on a small scale, are to be found in nearly all the Museuma 
and private collections of Bel^um. Order of Leopold, 1875. 

661 A COMPULSORY EDUCATION. 

Lent by Hbs. W. J. Stmb. On canvas. 27i H. ; 21^ W. 

COLEy Thomas. American School 

Bom at Bolton le Moor, England, f'ebmaiy 1, 1801; died near Catskill, 
N. Y., February 11, 1848. Landscape painter. In 1819 his father emigrated 
to America and settled in Ohio, where Thomas first learned the rudiments of 
bis art from a portrait painter named Stein. After studying nature under 
great difficulties, he went in 1825 to New York, and was first brought into 
notice by his "Views on the Hudson." He made several visits to England, 
France, and Italy, but passed the greater portion of his professional life in 
New York. Exhibited at Royal Academy, London, ''View in New Hamp- 
shire," "Tomb of General Brock" (1830), and " View in United States" (1831). 
Two of his allegorical series, "The Course of Empire" and "Voyage of Life," 
were veiy popular. Among his other works are "Dream of Areadia: De- 
parture; Retum"; "Garaen of Eden" (1828); "Expulsion from Paradise*; 
"Titan's Goblet." 
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THE VALLEY OF VAVCLVSB. 



stands Ml old ^| 



On thn towering cliffs over which the clouds are breaking, stands 

feudal Rattle. A pinnacled rock ia at the left, and at its baee is the pathway 
to the Hunny foreground of broken rocks where an old sentinel pine is seem- 
ingly keeping guard over the rushing waters which pour down through the 
yalley below. 

Gift o[ Ur. William E. Dodge. 1903. Bigned. On ouvbs. dSl H.; tt W. 

197 m THE CATSKILLS. 

d fann L_„ „ ., 

„ , <s into a clear and 

cloudless sky. 

Gift to tbe Miueum in memory of JohatSah Stubokb by bie childrep. ISSG. 
Signed and dated. 1S3T. On o&nvag, 3S H.: 02 W. 

aiO ROMAN AQUEDUCT. 

An old ruin is in the immediate foreground, and the aqueduct passes 
from left to right through the middle distance. The low hills and mountaina 
over which the light clouds are breaking rise into a clear, bright and luminous 
sky, 

Purchaud by the Museum from inflome of the Jaoob S. RoEerg Fund, at the Henry Q. 
Huouuid SbIs, 1903. 
Sisned and dated on the baok. 1833. On oanvaa, 11 H.; XH W. 

113 "TITAN'S GOBLET, 1833." I 

A remarkable symbolic painting by the diatinguished American painter, 
influenced by the Norse Legend of the Tree of Life. The rugged mountains 
catching the departing gleams of the setting sun form the background for a 
gigantic cup placed on uie projecting point of a rocky headland jutting into a 
sea, on the shore of which is seen an Eastern City, in tne immediate foreground 
Terdure-clad cliffs glowing in the setting sun, an extensive landscape spreading 
out to the left. The spiritual idea In the center of the painting conveying the 
beautiful Norse theory that Life and the World is but as a tree with ramifying 
branches, is carefully carried out by the painter, the stem of the goblet being a 
massive tree-trunk, the branches of which spread out and hold between them 
an ocean dotted with smls, surrounded by dense forests and plains, in which 
appear Greek ruins and a modem Italian building, hT>ical of ancient and 
modem civilization. The painting has been exhibited at the Pennsylvania 
Academy of Fine Arts, 1842, and many later exhibitions. 
GiftotUnB. 8. F. Avsei, 19D4. Signed and dated, 1833. Onoanvas. 18i H.; 1 

COLLINS, Alfred Quinton. Ameriean School. 

Bom at Boston, 1862; died at Cambridge, Mass., 1903. Pupil of Bonnat 
at Paris. Among lUs best known works are the portrsits of the Rev. Dr. 
Rainsford and Hon. John Jay. 

aaOA PORTRAIT OF THE ARTIST'S WIFE. 

Bust, life-«ie, face and figure to t 
from tbe pale interestine face into t . , 

brown and the dress a delicate sage green cut low at the neck. The back- 
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I brown and the dress a delicate sage green cut low at the neck. The back- 

^^^H pound is silveij gray and mystical. ^H 

^^H QiftoTbiifriudi, IMS. Cbi oanTai. 9St H.; 31} W. ^H 



COLMAN, SamueL American School 

Bom at PorUAQd, Maine, 1833. After 1860, studied two yean at Paria 
and in Spain. Subsequently at Paris, Rome, and Dresden. NA., 1862. 
first President of the American Society of Water Colors. 

141 SPANISH PEAKS, SOUTHERN COLORADO. 

There is a stream of water running from the center of the picture to the 
right of the shadowy foreground with arid plains on either side. In the middle 
distance is a fort in subdued sunlight and b^ond are the ''Spanish Peaks" 
which rise into a late afternoon sky. Some cattle and horses are on the bank 
of the river. 

GKft of IfB. H. O. HATmaTBB. 1898. 

Signed and dated, 1887. On oanvat, 80 H.: 71i W. 

042 VENICE; M00NRI8E. 

The full moon rising out of the clouds above the city, illumines the waters 
of the Giudecca. The shipping, and the domes of Santa Maria ddla Salute, 
the Campanile, and the rows oi palaces with their glitter of lights are veiled 
in the mystery of night. In the distance at the right is San Giorgio Maggiore 
and the entrance to the Grand CanaL 

Gift of IfB. QxoBQB I. SsNBT, 1888. On canvas. 24 H.; 80 W. 

COLUS, Alphonse. 

649 THE ENTOMBMENT. 

Gift of Mb. L. a. Lanthikb, 1884. On canvas, 42 H.; 76 W. 

COMTE, Pierre Charles. French School 

Bom at Lyons, 1823; died 1895. Genre and history painter; pupil of 
Paul Delaroche, Horace Vemet, and Robert Fleiuy. Medals: third class, 
1852; second class, 1853, 1855, and 1857. and third tlass, 1867. Legion of 
Honor, 1857. 

876 LADY AT HER TOILET, XVI CENTURY. 

From the John Wolfe Collection, 1882. 

She is seated with her back to the spectator, before a table which is cov- 
ered with a green cloth with a wide border. Upon the table are a casket of 
jewels and a mirror which reflects the face of the lady as she raises her hands 
to arrange a string of pearls in her light-brown hair. 
Bequeathed by Miss Cathabinb Lobillabd Wolfe, 1887. 
Signed. Onwood, 16H.| 12 W, 

CONINCK, Pierre Louis Joseph de. French School 

Bom at Meteren (Nord), France, 1828. Pupil of Cogniet. Medals: 
1866, '68, 73, '89 (Exposition UniverseUe). Legion of Honor, 1889. Medals: 
Centennial Exhibition, Philadelphia, 1876; and at Litemational Exposition 
of Vienna, Amsterdam, and at Moscow. 

430 ITALIAN CHILDREN AT A FOUNTAIN. 

Two Italian children are standing by an old well. One of them is spin- 
ning a thread from a distaff which she holds under her ann. The other leans 
over the curb and looks smilingly out of the picture. A water jug stands on 
the ground by their side. The figures are life-size. 
Bequeathed by Miss CATHARxmi Lobillabd Woltb, 1887. 

PAiatMl to ord«r. Signed. OB«uiTas.aOH.| tfW. 
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CONSTABLE, John, R.A. Engliih School. 

Bom at East Berghult, June 11th, 1776; died auddenljr, at London, 1S37. 
Hb style was very broad and powerful, and his landscapes are possessed of a 
noble quality which reveals the beauty of Engliah cultivated scenery in the 
most charming manner, and his landscapes, in which mills, weirs, and dykaa 
aie prominent features, often glisten with the early morning dew, or, wet 
with rain, sparkle in the sunlight bursting through the stonn clouds in the 
sky. Ho was both vigorous and realistic; strong in bis originality, yet refined 
and cultivated in his mind. His pictures possess a quality which fill a place 
unoccupied by any other English landscape painter, and they have done much 
to form the style of the modem French landscafie school. 



3B2 



A LOCK ON THE STOUR. 



An old timber lock, through which a boat is passing from the higher to 
the lower level, occupies the middle foreground of the picture. In the Dow of 
the boat one man is tugging at a rope, and two other men are engaged opening 
the gate of the lock; on the left the country is flat, bounded by low hills which 
encircle the church the square tower of which marks the place where the village 
atands. Cumulus clouds fill the sky, and a group of old oaks with their mas^ve 
foliage shadow the canal which passes underneath their branches. 

Exhibited at the Royal Academy in 1824, and sold on the first day of the 
exhibition for £157 ICIs. It is engraved in Constable's Works, also on wood in 
Brock-Arnold, Life of Constable, p. 78. This picture was in the possession of 
Lucas, who engraved the 22 prints in Various 5u6/eris of Landscapes . . , 
by John Constable, London, in 1833, and was purchased from Alfred Lucas, 
brother of the engraver. 
dirt or Mr. Bbhhi O. U*r()d*nd. ISBS. On ouivu, fit B.; 481 W. 

3B4 THE VALLEY FARM. 

Copy of the picture in the National Gallery, London. 

Situated on the bank of the Stour, and known as " Willy Lott's House." 
The house occupies the center of the picture and is illumined only by a glint of 
light which penetrates the group of heavy, dark, oak trees wliicn oversnadow 
the whole place. Borne cows have wandered down into the stream, and two 
boats are there containing figures. At the left aro some rocks and heaiy 
timbeiB with brush, which border the stream and lead on to a hill in the middle 
distance. The sky is filled with ailverv-gray clouds. "Flatford Mill," the 
property of the pamter's father in East Bergholt, Sufiolk, was near this place. 

Constable painted this subject several times. The one in the National 
Qallery in London was in the Vernon collection, and was engraved by J. C. 
BenUey. 

ClftofUs. HinrtO. UuuioujD. 188S. Oniumvu. &3) H.; «S1 W. 

388 BRIDGE ON THE 8T0UR. 

An arched stone bridge with three smaller arches at the right crosses the 
center of the picture. Small trees rise above and at the right in the immediate 
foreground is a steep bank topped with trees of lai^r growth. The placid 
water clearly reflects the objects above, and the sky is filTod with silvery-gray 
clouds. 
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Qift of Uh. Qdo 



On ranvu, 2 



Sai PORTRAIT OF OEOROE QERRARD, A.R.A. 

LoH br Hs. OiOHa* A. Huan. On ouiTu. 271 E.; 33t W. 



COROT, Jean Baptiste Camille. Barbigon School 

Bom at Paris, 1796; died there, 1875; pupil of Michallon and Victor 
Bertin. Visited Italy in 1826, and on his return from this first tour he brought 
those admirable studies which established him as one of the pathfinders in the 
developmoit of the modem French School of landscape art. Corot was gifted 
with a highly poetical temperament, and rendered in the most charming and 
alluring manner the serene aspects of nature, with an intelligence replete with 
appreciation, and knowledge of the most beautiful truths. Medals: second 
class, 1833; first class, 1848 and 1855; second class, 1867; Legion of Honor, 
1846; Officer, 1867. Diploma to the Memoiy of Deceased Artbts, Exposition 
UfdveneOe, 1878. 

VILLE D*AVRAY, NEAR PARIS. 



la seen through the shinmiering cdlveiy gray foliage which borders the 
banks of the river. 

Bequeathed by Mus CATBABimB LoRnjiARp-WoLra, 1887. 

Bigned. On oaavM. 20 H.; 31 W. 

COSIMO, Piero di. FlorenHne School 

Real name, *Piero di Lorenzo, caUed COSIMO from hie master, COSIMO 

ROSSELU. 

Bom at Florence, 1462; died there, 1521 (7). PupU of Cosimo Rosselli, but 
was influenced by the work of Filippino Lippi and afterwards by the Milanese 
SchooL He accompanied Rosselli to Rome when the latter went, about 1480, 
to decorate the new Chapel of the Vatican for Sixtus IV. Cosimo was the 
master of Andrea del 8arto. 

03 RETURNING FROM THE CHASE. 

Clouds of smoke rise from the distant hills into a bright, luminous sky 
above; beneath is a lake or bay, upon the border of which in- the immediate 
foregroimd are boats laden with game. Men and women with skins about 
thdr loins are disembarking on the shore where prominently at the rijeht is a 
centaur with a nude female sitting on his back. Upon the branch ofan old 
tree trunk above, a man waves his hand in welcome to those below^ where a 
woman is springing from the bow of a boat, and two others are holdmg a live 
ape between them. A faun is can^ring a deer ashore upon ius back and a 
man at the left is in the act of swinring a boar from his back to the groimd. 
In tiie middle distance at the left, the woods are on fire and the hunters are 
busy with their prey. 

Gift of Mb. RoBBBT GoBDOH. On psnel. 28 H.; 66 W. 

02 HUNTING SCENE. 

A thickly wooded landscape with tall tree trunks in the foreground and 
an opening over the fields on either side to the hill and sky beyond. The fore- 
ground is crowded with fauns^ aa,tyn, men and centaurs^ with huge knotted 
dubs, who are slaying the animals which have been dnven from the thick 
woods by fire. The nght is fierce to the death and extends to all parts of the 
picture: at the rieht lies the dead body of a man with his club beside him, and 
near by an animal has sprung from a tree and fastened his teeth in the neck of 
a centaur; prominently at the left, two men attack a lion who is biting a boar, 
and another holds a struggling bear in his arms; other animals flee up the hill 
<mly to meet the slayersthere. 

Gifl of Ma. RoBnrr GoBDON. Onpanel. 28H.: 06W. 

89 



COT, Pierre Auguste. French School 

Bom at Bedarieux (H^rault), 1837; died, 1883. Pupil, in Paris, of 
Gaband, Uon Cogniet, and Bouguereau. Medals: 1870; second class, 1872; 
Legion of Honor, 1874. 

476 THE STORM, 

A youth, with a horn at his side, whose loins are girt about with the skin 
of a beast, and a maiden enveloped in white diaphanous drapery are fleeing 
down a shadowy glen before the coming storm. They hold ballooned above 
their heads a piece of yellow drapeiy. 

Painted to order. Salon, 1880. 

Bequeathed by Mus Catharinb Lobillard Woltb, 1887. 

Signed and dated, 1880. On oanvas. 90 H.; 60 W. 

COTMAN, John Sell. English School 

Bom at Norwich, June 11, 1782; died at London, July 28, 1842. Land- 
scape and marine painter. Drawing master of King's College School, 1834. 
His water colors were considered more successful than his oils. 

297 COAST SCENE. 

A fishing boat is hauled up on a wet beach; two seagulls are flying over 
the water; the sky is filled with cool gray clouds. 

Gift of Mr. Obobob A. Hbabn, 1896. 

Signed. On panel. IGi H.; 17iW. 

312 ENGLISH VILLAGE. 

Lent by Mr. GaoBOB A. HmABir. On eanvas. 19 H.| 16|W. 

COURBET, Gustave. French School 

Bom at Omans (Doubs), 1819; died at La Tour-de-Peilz, near Vevay, 
1877. Genre, landscape, and portrait painter. Sent to school at Besan^on, 
and then to study law at Paris in 1839. Studied chiefly with David d' Angers. 
Began at an early age to paint caricatures, especially of priests; but did not 
treat landscapes until 1841, at Fontainebleau. He exhibited in 1844, though it 
was not until 1849 that he flrst attracted attention. Charged with being the 
chief instigator of the overthrow of the Cohnne Vendomej May 16, 1871, he 
was sentenced to mx month's imprisonment, and to bear the cost of its 
restoration. It is claimed by his friends that he was innocent of the charge. 
After his release he retired to Switzerland. 

COAST SCENE. 



A desolate part of a coast where a fishing boat with bedra^ed sails lies 
high up on the beach among the scattered boulders. The imc^^met sea rolls to 
the shore beneath a clearing sky with a mellow sunlight breakmg through the 
clouds above. 

Gift of Mbs. Mabt Goldbnbbbo. 1899. 

Signed. On canvis. 25 H.; 81 W. 

COUTURE, Thomas. French School 

Bom at Senlis (Oise), 1815; died at Villiers-le-Bel (Seme^t-Oise), 1879. 
History and genre painter; pupU of Gros, and of Paul Delaroche. Won the 
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Orand Prix in 1837. In 1847 Couture became celebrated by his ''Romans of 
the Decadence" (Louvre) , a picture which, in the united qualities of concep- 
tion, composition, drawing, and color, has few, if any, rivals in modem art. 
Medals, 1844, '47, '55. Legion of Honor, 1848. 

DAY DREAMS. 



Sitting, full length, leaning back in a chair richly upholstered with tapes- 
tiy, is a grraiceful youtn dressed in black velvet; a small white collar is at the 
neck and white ctms are at the wrists. His ideal head leans against the back 
of the chair as he watches with a dreamy expression two soap bubbles which 
float in the air before him. Relaxation from study is expressed in every line 
of the figure and the hands which lie listlessly by his side, one of which is resting 
upon the seat of the chair, the other holds the straw with which the bubbles 
were blown. On a table before him are a spinning top, a glass of frothy a 
bunch of school books, and a mirror in which is a paper with the inscription 
"Limiortalit^ de I'Art'' ; and above the youth's head, on the wall, is a wreath 
of laurel. The background is warm gray. 

Bequeathed by Mibs Catbabinb Lobillabd Woltb, 1887. 

About 1855. Signed. Onea]ivM.60H.; 38 W. 

COYPEL, Noel Nicolas. French School 
Bom, 1692; died, 1734. 

613 VENUS WITH SEA NYMPHS AND AMOURS. 

Aphrodite raised from the sea by sea ^ods and nymphs sits upon a huge 
sea shell beneath a drapeiy canopy. She is surroimed by sea gods, nymphs 
and dolphins who sport in the water of the sea. Above are cupids beanng 
flowers and zephyrs receiving two white doves which have been brought by 
Love in a golden chariot. 
Gift of Mbs. Eusabbth W. Ceapicak. 1903. On canvas. 31i H.; 25 W. 

GRAYER (Craeyer)» Gaspard de. Flemish School. 

Bom at Antwerp, 1584; died at Ghent, 1669. Pupil of Raphael Van 
Cozcyen, in Brussels, a contemporaiy of Rubens, who, it is said, admired his 
works. He was also the friend of Van Dyck, who painted his portrait. 
Crayer's pictures were mostly of biblical subjects. His color was subdued, but 
truthful; he had a free, masterly touch, and his feeling for beauty sometimes 
borders on the ideal. ''The Coronation of St. Rosalie by the Lifant Christ," 
in the Museimi at Ghent, is one of his finest works; this picture was carried 
away by the French, but returned. The "Martyrdom of St. Blasius," in the 
same museimi, was his last work, executed when he was over eighty years old. 
In the Munich Gallery there is an immense enthroned Madonna with Angels, 
surrounded by Siunts; the lower figures are portraits of himself, his brotkor, 
sister, and nephew. Works of his are also in the Louvre, Brussels Gallery, etc. 

66 ALEXANDER AND DIOGENES. 

Alexander clad in armor, with a richlv embroidered red mantle knotted 
and falling over the right shoulder into the hands of a page, is standing before 
Diogenes with his right hand extended and resting upon Us unsheathed sword. 
Solmers clad in armor and holding spears surroimd the tub in which Diogenes 
is seated. At the right of the picture an equeny with a dog at his feet, is 
Jiolding a dapple-gray horse from which the King has dismoimted. 

Puiehaaed by the MuMum, 1871. On canvas. 87i H.: 127 W. 
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CRANACH, Lucas (the Younger), (family name Sunder) 

(Muller. ?), attributed to. German School. 

Bom at Wittenberg. 1515; died there, 1586. Pupil of hia father, Lucaa 
the Elder, whom he sui^ceeded in his studio at Wittenberg and as Durgomaater- 
He formed hia style after his father and Albrecht Durer. la the principal 
church of Wittenberg there are several of hia works, and they are also id the 
Galleries at Munich, Dresden, etc. 

87 MADONNA AND CHILD. 

The Madonna seated, is nursing the nude Infant whom ahe holds to her 
riEht breast, the left hand beine raised and pressed asainst it. She wears a 
black wiust and a red mantle which covers her shoulders. Two cherubs are 
above, one at each aide, holding suspended a piece of black drapety with an 
embroidered border. 

GiftofMd. LodibEhoich, 1S95. Od canvu, 16 H. ; UW. 

CRISTUS, Petrus (Picter Christophcscn). Flemish School. 

Bom at Baerle near Deynze, Belgium, about 1400; died at Bruges, 
1473. Probably pupil of Jan Van Eyck, whose style lie imitated. Bought 
freedom of Bruges, Ju!y 6, 1444, registered in guild of St. Luke in 1150, and 
1469 was one of tlie notablca. In March, 1473, he officiated as umpire for the 
guild in a, dispute with Pierre Constain, the ducal pmnter. 

270 THE DEPOSITION FROM THE CROSS. 

Composition of w\ figures. The body of our Saviour extended on a 
shroud or winding-sheet, held at the end by Nicodemus and Joseph of Arima- 
thea, occupies the forcCTound. In the center the fainting Virgin is upheld by 
St. John, on the left. Mary Magdalen is seen advancing towards them. 

Qift ot Mb. Uehrt G. MARacAND. 1S3D. On psDel. I3| H. i 91 W. 

CROME, John (called Old Crome). English School. 

Born at Norwich, 1769; died there, 1821. He began life ae a doctor's 
boy, and afterwards was apprenticed to a coach-painter. He took to land- 
scape-painting without having had any profesfdonal training, and settled at 
Norwich, where in 1805 he founded the Norwich Society of Artists, He waa 
never in London except on hasty visits, spending hia entire life in his native 
town. He bad a son and a brother, both artists. 

aSI HAUTBOIS COMMON. 

In the center of the picture is a group ot trees with a winding roadway 
beneath, reaching from the immediate foreground to the middle dietsnre 
where there are cottages and farm lands in a bright sunlight. On the common 
at the left, cattle are grazing, and a team of horses drawing a loaded cart are 
on the road beneath the trees; near by ore two asses standing in the shade. 
The sky is filled with cumulus clouds brilliantly illumined above the tops or 
the trees. 

From tba Bherington. EUijon, ssd Albert Levy colleotioiu. EihihiMd at ttie Int«^ 
DMiomd ExliibitioD, Loadon, 1862. by Urs. EUison. Purchaied from M. Sedslmayn-. io 
1888. 

aOi ol Uh. Hbrbt O. HAHgnuiD, 1888. On panel. 31i H.; 34 W. 

THE LANDING. 

■ A-Hbaiin. Od unru). 23 B.; IB W. 



I 

I 
I 




CROPSEY, Jasper Francis. American School. 

Bom at Rofisville, N. Y., 1823; died, 1900. Pupil of Edward Mauiy. 
Viflited England, France, Switzerlimd, and Italy, in 1847. Went abroad 
again in 1855, and spent seven years in London. Elected N.A. in 1851. 

631 LANDSCAPE. 

An open landscape with a lake and broad farm lands, and wooded hills at 
the left. The sun is setting in a clear blue sky with a few flickering sunlit 
douds above. 

B«qi2esthed by Mbs. Sabah Ann Ludlum, 1877. 

Signed and dated, 1853. On canvas. 32^ H. ; 47i W. 

CUYP, Aelbert Dutch School 

Bom at Dortrecht, 1620; died there, 1691. This highly gifted painter 
was from early infancy associated with, and attracted by, the beauties of 
graphic imitation. His father, Jacob Gerritz Cuyp, an artist of no inconsid- 
erable talent both in portraiture and landscape, was one of the founders of the 
Academy of Painting at Dort, and it was from him that Aelbert received his 
first instructions, and in his early works may be traced the style of his father. 
England appreciated and purchased his works long before bis own country- 
men recognized his ability. 

260 LANDSCAPE WITH CATTLE. 

In the immediate f oregroimd, beneath a j^lowin^ sunset sky, a large group 
of cattle is watched over by a cowherd and his dog, ooth stretched out upon 
the meadow grass near by. At the right, and beyond, a man is leading a 
horse, and a soldier stands watching some fishermen drag their net upon the 
bank of the stream on which are two boats, one with the sail spread. Upon 
the opposite bank are two mansions. At the left of the spectator the nver 
fades away and there are vapory indications of a distant town near the 
horizon. 

Gift of BfB. Hjbnbt Q. Mabquand, 1890. 

Signed. On panel, 31 H.; 41fW. 
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307 LANDSCAPE WITH CATTLE. 

Described in the Supplement to Smith's Catalogue RaisonnS, page 665, 
follows: 

" A woman milking. A landscape composed on the left of a hilly coimtiy, 
adorned with a few light trees, and boimdea in the opposite side by a stream, 
on the margin of wmch lies an old eel basket among bulrushes and other 
aquatic weeds; a stork and some ducks are here seen in their element. Three 
cows are in the meadow, one of which a woman in a red dress is milking; and 
another is lying down. A dog is crouched near a brass can on the foregroimd. 
At some distance off are four cows slaking their thirst in the stream." 

88 



^ 



Lent by Ma. QBOKoa A. Bbarh. 

Sicoed. Od amvM, 43 H.: 70 W. 

DANA, William P. W. American School. 

Bom at BoatoD, 1833. He was a student at the keoh dei Beaus-ArU At 
Paris, a pupil of Picot and of Le Poitevia. Elected N.A.D. 1863. 
BB1 HEARTSEASE. 

An invalid child with a bouquet of hearteeaae in her hands is Ipng in bed 
beneath a blue canopy. On the bed and on the table are flowers in profusion. 
Gift of Mr. 3. Hoi>[.*in> KiruEi.L, 1891. Oo eanvu. 37 H.; 47W. 

DANNAT, William T. French School. 

Bom at New York, 1853. Resides in Paris. Educated at the Rojral 
Academy, Munich, and at Paris. Pupil of Munkacsy. Medal Salon, 1883. 
Hor» Coneours, Exposilion UniverselU, 1889. Member International Jury. 
Legion of Honor, 1889; Officer, 1897. 

6Se A QUARTETTE. 

Three of the four strolling musicians are seated on a wooden bench in 
bare room with an eD trance door at the left, and at the ri^ht a window screened 
with a rickety old green blind through which the sunlight breaks in streaks 
acTOBB the broken slats. At the left of the group is a burly Spaniard sitting 
■quarely to the front with hb l£U-ge mouth wide open, singing. Hia face 
except for a eiint of light on his temple is in deep shadow. He wears a white 
coat trimmed with black cloth and Rold buttons, a Baah and breeches of dark 
blue, a dark 'kerchief is bound closely about his head, and sandals are on his 
feet. At his left, the center of the group, is a young woman playing the 
castanets. Her face and figure are to the front In deep shadow; she wears a 
black dress relieved by two bright red bows; her bare shoulders are visible 
through a heavy, coarse knit shoulder cape; and a high shell comb rises above 
her coal black hair. Sitting by her side with his bark to the spectator is a 
man leantnf; over to the right, smoking a cigarette and playing upon a guitar. 
Behind this group is another man who stands leaning against the wall by the 
window with his head thrown bock and his face animated by the song he sings 
and the mandolin he plays. 

886. 

On<iuivBi,92}H.: 90i W. 

126 PORTRAIT OF THEODORE CHILD. 

Bust, life-size. In profile. 

out ol Ub*. Tbbodou Hint.un>, 1803. On mnvtt, 18} H.; IE W. 

DAUBIGNY, Charles Francois. BarUzon School. 

Bom at Paris, 1817; died there, 1878. Son and pupil of the distinguished 
miniature painter of the French Restoration, EdmS Francis Daubigny, 1789- 
1843. He visited Italy, and returning in 1836, studied under Paul Delaroche. 
Daubigny was, with Rousseau, Corot, and Jules Duprfi, a lover of the banks of 
the OiM. On a boat arranged with all necessary equipments for a house and 
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fltudk) combined, he made long excursions on the Oise and Seine. A dweller 
in the open air, he rendered with all the freshness of springtime, the tender 
accuracy of color, which contact with nature alone made possible, and brought 
to landscape painting an unusual grace. Medals: 1848, '53, '55, '57, '59, '67. 
Legion of Honor, 1859. Officer of the Legion of Honor, 1874. Diploma to 
the Memoiy of Deceased Artists, ExponHan Univetselle, 1878. 

887 ON THE RIVER OISE; EVENING. 

N^ the shadowy bank of a riyer where the pond lilies grow are two 
women in a boat; other figures are on the bank of the stream beyond; ^e 
deep green trees bordering the river are relieved against a sunset sl^. 

Bequeathed by Mne Gatbabiitb Lobillard Woltb, 1887. 

Ffelnted to order. Signed and dated, 1874. On wood, 15 H.; 27 W. 

416 BOATS ON SHORE. 



Fishing boats line the sandy shore of a stream that leads out to the 
A few huts are seen at the horizon. The sky is dull and heavy. 

Pnrehaaed from the income of the Catharine Lorillard Wolfe Endowment Fond for her 
eoUeetion at the Un. 8. D. Wanen Sale, 1903. 

Signed and dated, 1871. On panel. 18 H.; 22iW. 

488 ON THE SEINE ; MORNING. 

Bequeathed by Mna Catrarins Lorillard Woltr, 1887. 

Fronted to order, 1871. Signed and dated, 1871. On wood. 16 H.; 27 W. 

D AVIS» Charles H. Ameriean School. 

Bom at Amesbuiy, Mass., 1S58. Studied at Boston and Paris. Studio 
in Paris. 

EVENING. 



A tall leafless oak stands at the rieht, and the eyening star glimmers in a 
cloudless sky above the broad meadowTand over which the misty haze of early 
evening gathers. 
Gift of Mr/Groror I. Srnrt, 1887. Signed. On eanvas. 88 H.; 67 W. 

DA WANT, Albert Pierre. French School 

Bom at Paris; contemporary. Pupil of J. P. Laurens. Medals: third 
dass, 1880; second class, 1885, Paris; first class, 1888, Universal Exposition, 
Barcelona. Gold Medal, Exposition UniverwUe, Paris, 1889. Medal of 
Honor, Exposition, Budapest, 1889. Chevalier, L^on of Honor. Important 
works by this artist are in the museums of Rochefort, Havre, Toulouse, 
Amiens, Nantes etc., and in the Luxembourg, Paris. 

e64A 

DEPARTURE OF EMIGRANTS FROM HAVRE. 

A steamship lies at the wharf where are gathered a multitude of emi- 
grants, mostly of German origin, who are about to embark for a foreign land. 
Iq the foreground at the right, among the crowd and vet a little apart, is a 
family group. The mother is nursing her infant, while an older child, fast 
asleep, leans heavily against her shoulder. The father is stretched out at 
full length, with his head resting upon his left hand; and a doud of blue 
smoke curte upward from a pipe which he is smoldng. His son sits idlv by, 
gazing at his mother and the infant. An older sister with very blona hair 
stands by, holding a child in her arms. Li the center of the picture is an old 
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woman with a large bundle; her right hand is extended to reoeive from a 
girl who sits at her side a piece of bread, which has been taken from a basket. 
Sehind these stand three men in conversation, one of whom with an Alsatian 
air is smoking a large German pipe. Sitting at the left is a man, tired and 
listless, with a hat in his right hand, and by him is a yomig German girl in x 
tall hat, who holds with both hands a large black bag. !^yond are a mas» 
of people huddled together, and the steamer, broadside on, with its gang- 
planks out. receiving both human freight and baggage. The picture is 
gray, colorless, and depressing both in subject and treatment. 

Gift of Mr. Thomas Achkus. 1897. 

Signed and dated, 1887. On oanyas. 118 H.; 161 W. 

DECAMPS, Alexandre Gabriel. French School 

Bom at Paris, 1803; died at Fontamebleau, 1860. Pupil of Abel de 
Pujol, David, and Ingres. He freed himself from the classical style of his 
masters, and early placed himself with Delacroix, as a [leader of the modem 
romantic French school. * In 1827 he visited Greece, Constantinople, and Asia 
Minor, and conceived a lasting predilection for Oriental subjects, which he 
treated with consummate skiU and power. 

THE NIGHT PATROL AT SMYRNA. 



The captain of the Patrol, moimted on a richly caparisoned white horse, 
18 in the center of a group ol native soldiers who are runnins through the 
streets of Smyrna. An ornate Moorish balcony is above and down a narrow 
street at the left is an arch through which the blue sky is visible. 

Bequeathed by Biias Catharine Lorillabd Woltb, 1887. 

From the collection of Mr. John Taylor Johnston, 1876. 

Signed. On canvas, 29 H.; 36 W. 

DEFAUX, Alexandre* French School 
Bom at Bercy. Medals in 1874, 75. 



APPLE BLOSSOMS. 
Lent by the M188B8 Hall. On canvas, 25^ H.; 17iW. 

DEFRANCE, Leonard. Belgian School 

Bom at Li^ge, 1735; died, 1805. A painter of historical pieces, land- 
scapes, game, fruit, flowers, and architecture. He was the first professor of 
design to the Academy at LiSge. 

16 THE FORGE. 

Partitioned off midway of the picture are two smiths, one blowing the bel- 
lows, the other at the anvil; at the left of the spectator tnree others are stand- 
ins at full-length, illuminated by the light from the forge; one is fondling a 
babe held in its mother's arms. 

Purchased by the Museum, 1871. 

Sicoad. On canvas. 12 H.; 16 W. 
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DEPREGGER, Franz von. Austrian School. 

Bom at Stronach, Tyrol (Austria) , 1835. Pupil of Munich Academy under 
Piloty, 1860. Gold Medals: Munich, Vienna, Berlin, Paris. Professor of 
Munich Academy. Orders of St. Michael; of Francis Joseph; of Isabella the 
Catholic. Honorary Member of the Berlin, Vienna, and Amsterdam Academ« 
ies. Ennobled in 1880. 

see GERMAN PEASANT GIRL. 

She has dark hair and eyes and her dress is that of a German peasant. 
Bust, life-size. 

BeqneftUied by Mum Cathabinb Lorillard Woltb, 1887. 

Panhaaed from the Artist. 1880. Signed. On wood, 21 H.; 16 W. 



DELACROIX, Ferdinand Victor Eug&ne. French School 

Bom at Charenton St. Maurice, near Paris, 1798; died at Paris, 1863. 
Piq>U of Gu6rin. Exhibited in 1822 his " Dante and VirgU/' which won him 
reputation, and he might have received high academic honors if he had not 
diverged from the prevalent classicism of the school of David and joined the 
romantic school, of which he became one of the leaders. He traveled in Spain 
and North Africa in 1831, and between that and 1855 executed important 
public commissions, decorating the Chamber of Deputies, the Library of the 
Luxembourg, the Church of St. Sulpice, and galleries in the Louvre and the 
Hdtel de Ville. Legion of Honor, 1831; Officer, 1846; Commander, 1855; 
Member of the Listitute, 1857. 

382 VENLilVEMENT DE REBECCA. 

RA>ecca, a character in Sir Walter Scott's novel "Ivanhoe," was the 
daughter of Isaac of York. She secretly loves Ivanhoe whom she cures of a 
woimd, and repulses at the peril of her fife the criminal love of De Bois Guil- 
bert, on account of whose mfatuation she is condemned as a witch, but is 
saved by the sudden death of her accuser. In the foreground. Bois Guilbert, 
mounted on a restless dapple gray hors^, has turned in the sadole and is reach- 
ing out to receive the limp form of the swooning maiden from the hands of a 
knight, who has borne her in his arms from the burning Chftteau Front de 
Boeuf, which is in flames on the crest of a hill. A cavalier at full gallop, fol- 
lowed by others, is i^ut to arrive from the scene of the abduction. 

(Euvie de DeUoroix par A. Robaut, page 255, No. 074. (Euvre de Delacroix par A. 

Moteau, pa«e8 181, 245. 1846, Salon; 1852, CoUot Sale; 1856, M. T , Bnusela; 1870, 

Edwards Sale; 1874, Expontion, Alsace-Lorraine; 1883, Sabaiier Sale; 1888, Goldachmidt 
Sale; 1003, Lsrall Sale. Purchased by the Museum from M. Knoedler A Co., 1003, from 
the income of the Catharine Lorillard Wolfe Ehidowment Fund for her collection. 
Engraved by Hedouin for the Artist, 7i x 5f. Engraved by Ramus for Catalosue 
^abatier, 5f x 4|. Photographed by Braun. 

Sicned and dated, 1846. On canvas. 46 H.; 311 W. 

DELORT, Charles Edouard. French School. 

Bom at Nimes, 1814. Died, 1894. Genre painter, pupil of Gl^rre and of 
G^i^me. Medals: third dass, 1875; second class, 1882. 
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THE CASQUE. 

A man dressed in the costume of the fifteenth century and holdhi^ a steel 
casque contemplativelv m his hands, is standing by a table against which leans 
two heavy swords and a crossbow. On the floor at his feet are a breastplate 
and other pieces of armor. 

Bequeathed by Mibs Catharinb Lorillard Wolfe, 1887. 

Purchaaed in Paris. 1872. Signed and dated, 1872. Oneanva8,20H.; 14 W. 

DEMONT, Adrien Louis. French School 

Bom at Douai (Nord), France, 1851. Studied at "r£cole de Droit;* but 
in 1874 abandoned the law for the fine arts. First exhibited at the ^^Expoair 
Hon de8 Amis des ArU,** of Douai, of which society he is now president. Re- 
ceived valuable advice of Emile Breton. Went to Paris in 1875, where he 
studied with Joseph Blanc. In 1880 married the daughter of Jules Breton, 
niece of his instructor, Emile Breton. Medals: third class, 1879; second 
class, 1882, Hora Concurs; gold medal, first class, 1889, Exposition Umveraelle, 
Paris; gold medals, Munich, 1890, Exposition Universelle, and Antwerp, 1894. 
Member of the Society of French Artists, 1890. Legion of Honor, 1891. 
Chevalier, Order of St. Michael, of Bavaria, 1892. Officer of Order of San 
lago, of Portugal, 1893, and of Nichan Iftikhar, 1895. 

THE OLD MAN'S GARDEN. 



In the rear of a long row of cottaees, the red tiled roofs of which are dimly 
seen through the dark green trees and thick shrubbeiy, is a garden overgrown 
with flowering plants. A cluster of bright red poppies is in the foreground, 
and by a cleano^at the left are three hives of bees which an old man is lowing 
to a little giri. The sky is filled with vaporous clouds. 

Gift of Mb. Gbobob I. Sbkbt, 1887. 

From the Salon of 1884. Signed and dated, 1884. On^eanvas, 46 H. ; 69 W. 



DESGOFFE, Blaise Alexandre. French School 

Bom at Paris, 1830. Pupil of Flandrian and Bouguereau. Medals: 
1861, '63. Legion of Honor, 1878. A most skillful imitator of objects of art. 
He considers himself the never-tiring pupil, by observation, of the old Dutch 
and Finnish Masters, and by dint of perseverance has fathomed some of the 
secrets of their technique. 

460 OBJECTS OF ART: VASE IN ROCK CRYSTAL, XVI 
CENTURY; AGATES AND ENAMELS, PONIARD OF 
PHIUPPE II, COLLARETTE OF LOUIS XIII, ETC., ETC. 

Salon, 1874. (The original objects are in the collection at the Louvre, and 
were selected for the artist by Miss Wolfe.) 1874. 

Bequeathed by Mne GATHABma LoBiujLas> WoLra, 1887. 

Signed imd dated, 1876. On canvas, 28 H.; 36 W. 



OBJECTS OF ART. 

Gift of Frau RimfnaraB Kobhlbb, nU Maboabbt Cohoybb Sghaus, 1887. 
SiCMd and dated, 1880. On eanyaa. 84 H.; 26^ W. 

000 OBJECTS OF ART. 

Bequeallied by Mu. Emiabmh U. Coljm, 1882. 

aifiMd. On eaavaa. 881 H.; 811 W. 



DBTAILLB, Jean Baptiste EdouanL French SehooL 

Paris. Bom at Paris, 1848. Favorite pupil of Meissonier. Exhibited 
at Salon, in 1868, his "Halt of Infantry/' which received much praise, and in 
1869 the "Rest During the Drill at Gamp St. Maur," which won for him a 
medal, and which established his reputation as one of the most popular mili- 
tary painters of the day. Member of the Institute, 1892. He served upon 
the Staff in the Tunisian Campaign, 1881. Visited and painted in England 
and Austria, and in Russia he executed many important works for the personal 
collection of the Czar. President of the Society of French Artists, 1895 
{Champs Elydea), Medals, Paris, 1869, 70, '72. Medal of Honor, 1888. 
Legion of Honor, 1873: Officer, 1881; Commander, 1897. Grand Medal of 
Honor, 1897. Grand Cordon of the Order of St. Stanislas of Russia, 1897; 
Militai^ Medal of England (Queen's Jubilee), 1897; Colcxiial Medal (Tunisian 
Expedition). 

880 SKIRMISH BETWEEN COSSACKS AND THE IMPE- 
RIAL BODY-GUARD, 1814. 

Tearing down a muddy roadway through a wood of leafless trees are a 
squad of bngandish looking Cossacks, pursued and overtaken by Napoleon's 
Imperial Guard, who rush upon them with overwhelming force, cutting right 
ana left with their curved swords. The leader of the Cossack band, mounted 
on a light horse loaded with plunder, turns in his saddle with a ready pistol 
raised to shoot. Others are scatterii^ through the woods, and at the left, one 
has clutched a soldier to drag him on hb horse. The long spears of the Cos- 
sacks in a conflict like this are of littie use and there is safety only in flight. 

8<Uen, 1870. Purchased from the eollection of the late Edward Matthews, Esq. 

Bequeathed by Mns Catharinb Lobillabd Wolvh, 1887. 

Signed and dat^d, 1870. On oanvas, 39 H.; 32 W. 

428 FRENCH CUIRASSIER. 

Mounted on a heavy, dark bay horse the cuirassier fully equipped stands 
at rest. A troop of cuirassiers is in the backgroimd. 

Bequeathed by Miss CATHABimB Lobillabd Wolvh, 1887. 

Signed and dated, 1872. Water Color, 13 H.; 10 W. 



THE DEFENSE OF CHAMPIONY. 

Paris, May 29, 1897. 
Mr. Hbnrt Hilton. 

My Dear Sir: I have learned with great pleasure that you have become 
the purchaser of my painting, exhibited thb year in our Art Salon, and I am 
happy that it finds a place in your gallery, which enjoys a verv great reputation 
in France. I know t^at I shall be "in good company" with you, and it is so 
much the more gratifying to me, as I consider this last painting we most im- 
portant work I have ever produced. 

The episode which I have chosen gives scope for a gre&t development of 
subject. It is the moment when the division of General Faron (now inspector 
of Mame), after having taken Ghunpigny, situated above the Mame, fortified 
itsdf in the village and defended, foot by foot, the house and enclosures against 
the return attack of the Saxony and Wiirtemberg divisions, in the battle of 2d 
December, 1870. The cbHteau which I have shown is one of those which are 
found at the fork of the two roEids at Chennevi^ree — a place well known to 
those Parisians who took part in the scenes of the siege of Paris. The officer 
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Regiment of the Line, who lost a great number 

Sappers, who are making the embrasures in the ... _._^ 

to fire under protection, and are barricading the opening with all kinds of 
material; theartillerista, wlioarepiacingtheDatl^rygunsmposition; alllike- 
wise were under the orders of General FaroD, who at this time commanded the 
right wing of the French army. 

I have endeavored to portray, in the moat exact mannerposaible, the vari- 
ous scenes of which I waa a witness, having been myself a soldier in the 
"Garde MobUe" during the eiege of Paris- and in painting this work I have 
had the advantage of being able to reproduce some souvemra absolutely per- 
sonal. I attach, therefore, much imjjortanee to this painting, and am specially 
desirous — outeiae ot the Paris Exhibition — tor permission to exliibit it in Ger- 
many, where I have been very particularly solicited to show my military works. 

1 particulariy desire to be represented at this international gathering, and 
I have selected naturally this my most important work. It is the first time 
since the war of 1870 that French art has been exhibited in Germany, and the 
preseDce of Tcilitary paintings recalling souvenirs of the late war will add a 
peculiar piquancy. 

I have always been very sensible of the favors shown me in America, and 
am happy to be able to testify this to you especially. 

Receive, sir, the expression of my (ustingulahed regards, etc. 

£douard detaille. 

Gift of Jddqh Hekbt HitTON, 1887. 

Signed aad dated, 1870. On sanvu, 48 H.; SB W. 

DEVEDEUX, Louis. French School. 

Bom at Clennont-Ferrand, Puy-de-Dome, 1820; died at Paris, ISJS. 
Pupii of Delaroche and Decamps. 

470 THE PRIDE OF THE HAREM. 

BwiuBttthed by Mrss CiTMsniHH LoaiiJ.«ioi Wotra, 18S7. 

FurcbBBed frtun the arliut. Signed. On oanvts, 30 H.; 20 W. 

DIAZ DE LA PENA, Narciso Virgilio. Barbiwn Sduml. 

Bom at Bordeaux, of Spanish parents, 1809; died at Mentone, 1860. Dia« 
was one of those who gave celebrity to the village of Bnrbizon, in the forest of 
Fontiunebleau. Anything served him as a pretext for bringing to light his 
marvelous aptitude as a rolorist. He rendered with equal facility the enchant- 
ments of the landscape flooded with sunshine, and the deep forest in luminoua 
twilight, or nymphs with flesh of exqui^te tone; and dasieled the eye with all 
the seductions of a grand colorist. Medals; third class, 1844; second class, 
1846; first class, 184S. Legion of Honor, 1851. 

37B THE HOLY FAMILY. 

The Virgin clad in a pink dress with a dark blue mantle crossing her figure 
ia seated witn the Infant and St. John on either side. Her left hand is resting 
on the shoulder of the Child who is leaning upon her lap. A woody landscape 
forms the background. 

I Bequeathed by Mua Catbuinb Loriluhd Wolth, 1SS7. 

^^^ From the eoDeotlon ot tbe Ute Baiou StToiuberg. BetUu. 1S73. 
^^^L Bicnad and datwl. 1860. On wood, t 
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LANDSCAPE. 

A roadway passes through an open field with trees in the middle distance 
and low hills beyond. The sky is filled with cool gray, moving, clouds. 

Bequeathed by Miss Catharinb Lobillabd Woltk, 1887. 

PurehMed in Paris. Signed. Onwood, 9iH.; 13|W. 

464 STUDY OF TREES. 

Bequeathed by Miss Cathabinb Lorillabd Wolfs, 1887. 

Purchased in Paris. Siffned. On wood, 14 H.; 10 W. 

481 EDGE OF A FOREST. 

Bequeathed by Miss Cathabinb Lorillard Wolfb, 1887. 

Purchased in Paris. Signed. On wood, 9 H.; 11 W. 

487 FOREST OF FONTAINEBLEAU. 

There is a deep, rich brown wood with li^ht tree trunks at the right. In 
the foregroimd are piools of water and an openmg to a denser forest, and above 
is a patch of blue sky. 

Bequeathed by Mbs. Euzabbth U. Colss, 1892. 

Signed and dated. 1872. On panel. 16f H. ; 13iW. 



DIETRICH, Christian Wilhelm Emst. German School. 

Bom at Weimar, 1712; died at Dresden, 1774. Pupil of his father and 
Alexander Thiele, and succeeded well in copying the works of Rembrandt, 
Everdingen, Ostade, Poelemberg, Heinrich Roos and Salvator Rosa. He 
had no originality, and his color and execution were subject to much critic 
cism, yet he had great popularity, and his works are numerous. The 
Dresden Gallery has fifty-one, and aU the German Galleries have specimens 
of his works. In the National Gallery the ''Wandering Musicians'' is an 
unusually good work of this artist. 

604 SURPRISED. 

Two lovers secreted with a Love at their side, in the shade of some 
laree trees in the garden of a ch&teau, have been surprised by a party of ladies 
and gentlemen who have been led to the scene by Cupid who bears a flaming 
torch in his right hand. 

Purchased by the Museum. 1871. On canvas, 28 H. ; 28 W. 

DOMINGOy Francois (Don Francisco Domingo y Marques.) 

Spanish School. 

Bom at Valencia, Spain, 1843. Pupil of the Royal Academies of San 
Carlos, of Valencia, and of San Fernando, of Madrid. Prize of Rome, 1867. 
Received a first-class medal at the National Exhibition of Fine Arts, Madrid. 
1871. Was appointed Professor in the Academy of Valencia; made Com- 
mander of the Order of Don Carlos III, 1876; and received the Grand Cross of 
the Order of Isabella the Catholic, 1883. Commander of the Golden Crown of 
Bavaria. The mimicipality of Valencia named a street after him in 1887. 
Member of the Royal Academy of Antwerp, 1888. Haa resided for several 
years in Paris. 

41 



464 INTERIOR WITH FIGURES. 

The light from a casement window at the left center falls full upon a group 
of soldiers who surround a small table and are playing at cards. One maD 
with a pitcher in his hand stands leaning over watching the game, and another 
who is standing behind the table is smokins a long clay pipe. Behind this 
group is a large chimney-piece and in the shadow beyond at the end of the 
room is a balcony beneath which there is another table where other soldiers 
are intent upon the game. A wine cask and other objects are in the foreground 
at the left; and a sleeping dog, a drum, and a broken pitcher are on the floor 
at the right. 

Painted to order. 

Bequeathed by Miss Catharine Lorillard Woltb, 1887, On wood, 6 H.; 8 W. 



DORE, Gustave Paul. French School 

Original name Dorrer, but changed by him to French form. Bom at 
Strasburg, 1833; died at Paris, 1883. Illustrated periodicals when fifteen 
years of age. Exhibited in Saton, 1848, pen and ink landscape drawings, and 
in 1855 his first oil picture, " Battle of the Alma," which was followed in 1857 
by the "Battle of Inkerman." The great wealth of his imagination, and 
wonderful facility of execution, led him into exaggerations which deprived 
him of fame as an historical painter. 

340 THE RETREAT FROM MOSCOW. 

Napoleon's armv is in full retreat over a frozen waste. In the f oregroimd 
a wagon-load of soldiers are being ridden down by a squadron of Russian 
cavalry who mercilessly slay both man and horse. Dead norses and an over- 
tumea army wagon are at the left, and a group of Russian soldiers appear in 
the middle distance. A cold, leaden sky overhangs the scene, and vultures 
flock in swarms above the field. 

Bequeathed by Miss Catharine Lorillard Woltb, 1887. 

From the Jolm Taylor Johnston collection, 1876. -^ 

Signed and dated, 1865. Water Color, 28 H.; 88 W. 



DOUGHTY, Thomas. Ammcan School 

Bom at Philadelphia, 1793; died, 1856. Spent his youth in mercantile 
pursuits, painting in his leisure moments. He finally adopted art as a profes- 
sion about 1820, painting at London, Paris, and in the United States. 

182 ON THE HUDSON. 

A brown, woody f oregroimd with the Hudson River in the middle distance, 
and the hills of West Point beyond. The sky is filled with bright silveiy 
clouds. 

Gift of Mr. S. p. Aybrt, 1894. 

Signed. Oncanyas, 13H.; 18 W. 

216 A RIVER GLIMPSE. 

A woody landscape with a glimpse of the river in the middle distance. 

Gift of Mr. S. p. Atbrt, 1895. 

Signed. On canvas, 29|H.; 24iW. 
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DROUAIS, Francois Hubert French School 

Bom at Paris, 1727; died there, 1775. Portnut painter. Son and 
pupil of Hubert Droucds: continued his studies under Nonnotte, Carle van 
Loo, Natoire and Boucher; received in the Academy in 1758 and later became 
court painter. 

808 PORTRAIT OF THE EMPEROR JOSEPH II OF A U STRIA. 

Brother of Biarie Antoinette, called "King of the Romans." Painted in 
Paris in 1770. From the collection of the Marquis de Fos, Portugal. Joseph 
n of Austria, "Emperor of the West^ and King of Germany, was the scm of 
Francis I of Lorrame, and the celebrated Marie Th^rese, daughter of Charles 
VI. Bom, 1741; succeeded his father, 1765; died, 1790. 

The youthful emperor, life-size, with his head thrown back and his 
^es confidently to the front, stands at full length in the center of the picture. 
He is dressed in a scarlet velvet coat and a waistcoat of white satin ricnljr em- 
broidered with gold lace; his right hand is extended over a masave and highly 
ornate gilt tabte upon which are books, a medallion and a figure of Idars; 
between the columns and beneath a curtain is the blue sky and the landscape; 
at the right is a chair covered with green tapestry and at the l^t on the floor 
at his feet is a pet dog. 

Purchased by the Museum from Dowdeswell and Dowdeswells, L't'd, 1903. from the 
Jacob 8. Rogers Fund. On canvas, 96 H.; 67i W. 

DUEZ, Ernest Ange. French School 

Bom at Paris, 1843. Genre painter; pupil of Carolus Duran. Medals: 
third class, 1874; first class, 1879; Legion of Honor, 1880. 

331 THE BOUQUET. 

A lady in a black walking costume b stepping daintily forward with a 
bouquet in her left hand. 

Bequeathed by Miss Catharins Lorilz^abd Wolfs, 1887. 

Bi«ned. Water CkiJor. 12 H.; 8 W. 

DUPLESSIS, Joseph Silfrede. French School 

Bom at Carpentras, France, 1725; died at Versailles, 1802. 

610 PORTRAIT OF BENJAMIN FRANKLIN. 

On the back of the canvas b written in the handwriting of the artist, 
"Peint par Duplessis, pour obliger le Vicomte De Buissy." 

Head and bust lifensize. The face and figure are three-quarters to the 
ri^t. the eyes to the front. His lone, grav hair falls down over his shoulders 
mmgiing with the fur collar on his duU-red coat. The background is a brown 

gray. 

Gift of Mr. Geo. A. Lucas, of Paris. 1895. Honorary Fellow for life. 

On canvas (oval), 27i H.; 22i W. 

DUPRE, Jules. Barbizon School 

Bom at Nantes, 1811 ; died at L'Isle-Adam, 1889. One of the most original 
and powerful painters of the modem French School. At twelve years of age he 
was the principal decorator in his father's porcelain factory on the banks of the 
Oise. "It was in the contemplation of nature, in his isolation amidst her 
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influences, that the mind of the lad was opened to her beauty, and that her 
mysteiy was soimded by his thought. In his hours of freedom the boy used 
to wander over the fields with sketch-book and pencil. No professor inter- 
posed himself between this talent in its birth and what it portrayed. What 
he was ignorant of he asked but of her; what he learned was from her teaching. 
At eighteen the little china painter had become a young master. At sixty, he 
was iAxe illustrious, respected, veteran of the School of 1830 — Delacroix, Rous- 
seau, Diaz, Corot, Barye, Millet, Decamps, and Troyon." Medals: second 
class, 1833 and 1867. Legion of Honor, 1849; Officer, 1870. 

381 THE OLD OAK. 

The old oak stands boldlv out against a brilliant sky of cumulus clouds; 
below there is a dark pool of water and meadow-lands where two cows are 
feeding; beyond, a low hill with a glint of light at the horizon. 

Bequeatlied by Miss Catharins Lorxllard Wolpb, 1887. 

Signed. Onoanyas. 32H.: 25 W. 



THE HAY WAGON. 

Climbing a low, sandy, hill in the center of the picture is a team of horses 
attached to a hay wa^on in which are a woman ana child. A man behind is 
pushing and another is walking by the team; a group of dark trees at the 
right, the limbs of which overreach the roadway are relieved against a mass of 
light clouds and a blue sky. 

Bequeathed by Miss Catharine Lorillard Wolfs, 1887. 

From the late Wm. T. Blodgett ooUeotion. 1876. 

Signed. On canvas, 14 H. ; 18 W. 

630 LANDSCAPE^SUMMER. 

In the foreground a group of cattle are standing in the water; at the 
left is an old oak tree with its sturdy branches stretching out over a sky 
that is filled with brilliant clouds. 

Bequeathed by Mrs. Elizabbth U. Coles, 1892. 

Signed. On canvas. 6i H. ; lliW. 

DUPRE, Julien. French School 

Bom at Paris, 1851, where he now resides. Pupil of Pils, Laug^ and 
Lehmann. Honorable mention, 1879. Medals: third class, 1880; second 
class, 1881; Hora Concoura. Silver Medal, 1889, Exposition UniveraeUe; 
Gold Medals, 1890, Munich and at Antwerp, 1894. Legion of Honor, 1892. 

THE BALLOON. 



In a bright green field of new-mown hay* are a group of French peasapts 
who have suddenly ceased work and are gazm^ intently at a balloon whicn is 
floating along in a midday sl^. All have their backs to the spectator. One 
stalwart woman with a rake m her hands stands in the center of the picture. 
At the right, is an old woman with a red kerchief on her head and a boy is 
in the grass at her feet. Standing by the bo^ b an old man with a straw 
hat upon his head and further on is a young girl. At the left, a man on his 
knees in the grass with his arms full of the new-mown hay is looking up at 
the novel sight. There are a few tall trees scattered about and a hill boniers 
the fields at the right. 

Gift of Mr. Gboror I. SamiT, 1887. 

Signed and dated. 1886. On canvas, 96 H.; 78 W. 
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DURANDy Asher Brown. American Sch4)ol 

Bom at South Orange, N. J., August 21, 1796; died there, 1886. He 
studied engraving with his father and with Peter Maverick, whose partner 
he became in 1817. His "Declaration of Independence/' after Trumbull, 
first brought him into prominent notice as an engraver. He was one of the 
original members of the National Academy of Design, organized in 1826, 
and was elected president at the resignation of Professor Morse in 1845, a 
position he held until 1861. About 1835 he resolved to become a painter, 
and until the time of his death devoted himself to that branch of the pro- 
fession. Among the better known of his earlier works are: ''Harvey Birch 
and Washmgton," "The Wrath of Peter Stuyvesant," "The Capture of 
Andi^," "Dance on the Battery," "The Forest Primeval," and "Franconia 
Mountains." 

Many of his pictures have been engraved. 

170 ARIADNE (after Vanderlyn). 

L3ring at full length, nude, in the broad light of day, with white and 
red di^>ery on the ground beneath, Ariadne sleeps. The dark brown, woody 
landscape and open sea beyond give no sign of her truant lover, Theseus. 
The original picture is life-size, and is now in the Pennsylvania Academy 
of Fine Arts, JPhiladelphia. 

Gift of Mr. B. P. Ayxrt, 1897. On canvas. 14 H.; 18 W. 

210 IN THE WOODS. 

A thick wood in midnsummer with large beech and birch trees on either 
side, the over-reaching branches arch a winding brook which finds its way to 
an opening beyond. There is a glint of blue sky above. 

Gift to the Muaeum in memory of Jonathan Sturges, by his children, 1895. 

Signed and dated, 1855. On canvas, 58 H.; 47 W. 

> 186 JUDGMENT OF GOG. 

The fulfillment of the judgment of Go^, in the valley of Hamon-gog» 
where the troops of the Chief Prince of Meshech and Tubal are being over- 
thrown. On either side the dark towering moimtain peaks are enveloped 
in storm clouds and the forked lightning is splitting the rocks asunder. 
Ezekiel, 39th chapter, fourth verse: "Thou shalt fall upon the mountains of 
Israel, thou, and all thy bands, and the people that is with thee; I will give 
thee unto tne ravenous birds of every sort, and to the beasts of the field to 
be devoured." 

Gift to the Museum in memory of Jonathan Bturges, by his children, 1895. 

On canvas, 59 H.; 49 W. 

LANDSCAPE. 



A stream of water runs from the foreground through the distant fields 
and woodlands to a blue mountain from which the clouds float upward into 
a blue sky. 

Bequeathed by Mrs. Sarah Ann Ludlum, 1877. On canvas, 32^ H. ; 48 W. 

DURER, Albrecht (?). German School 

Bom at Nuremberg, 1471; died there, 1528. This artist, if not really 
the foimder of the German school, perfected the art which already existed 
in his country. He was a sculptor, architect, and painter. His drawing 
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was rich in life and expression; his coloring veiy unequal; his nude figures 
ugly and vulgar, and his love for the fantastic prevented him from becoming 
what he might otherwise have been. He became a disciple of Michael Wolge- 
muth, in whose atelier he remained three years. In 1490 he set out on his 
travels, and in 1494 returned to Nuremberg and settled himself as a painter. 
He remained there ten years. In 1505 he went to Venice, Padua and Bo- 
logna. The following year he returned to Nuremberg, where he remained till 
1520, and executed an immense niunber of paintings, drawings, engravings, 
and some carved works in boxwood and steatite. He then made a journey 
into the Netherlands, was absent about a year, and returned to his native 
city, never to leave it again. Although his pictures are scarce, the large Ger- 
man Galleries have specimens of his work. "The Four Temperaments" are 
now in the Pinakothek at Munich, this Galleiy has also five large pictures 
of the life of Christ. The Viigin holding the naked Child in her arms is now 
in the Belvedere at Vienna. These are but a small part of the important 
works of DQrer; the Berlin Galleiy has several, and the Dresden Gallery four. 

26 HEAD OF AN APOSTLE. 

The head is of heroic size with long gray hair and beard; the right hand 
is raised and the forefinger is extended as if in admonition. 

Gift of Mr. Ck>BNBun8 Vandbrbix;!. 1880. On plaster, 17i H.^, 13 W. . 

DU VERGER, Th6opile Emmanuel. French School 

Bom at Bordeaux, 1821. Medals: third class, 1861, 1863; Medal, 1865. 

467 FEEDING THE BIRD, 

The interior of a kitchen in which a child wearing a black hood and cape 
is kneeling on the floor before a bird-cage into which she is putting some food 
for the bira. The mother wearing a brown dress and blue apron, and holding 
a roll of white cotton cloth on her lap, sits by regarding the child. 

Purchased in Paris. 

Bequeathed by Miss Cathabins Lobillard Wouii, 1887. 

Sisned. On wood, 12 H.; 9 W. 

112 THREADING GRANDMOTHER'S NEEDLE. 

Lent by Mrs. Isbaxl Cobsb. On panel, 12i H.| 0^ W. 

DIJCK, Sir Anthony (Antoon) van. Flemish School 

Bom at Antwerp, 1599; died at London, 1641. The most distinguished 
of Rubens' pupils. One of the many great artists whose gifts showed them- 
selves almost from birth. He was the son of a glass painter. At ten he had 
already begun to paint; at fifteen he had entered Rubens' studio; and at 
nineteen he was himself a "master." 

For five years (1620-25) he was traveling and painting in Italy, with 
letters of introduction from Rubens, and on his return to Antwerp he at onoe 
became the court painter of his time. Queens visited him in his studio, and 
the nobility of three nations considered it an honor to be painted by him. 

He twice visited London, in 1620 and in 1627, before he finally settled 

Umto in 1032. 
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On his first presentation to Charles I, he obtained permission to paint 
the king and queen. He was appointed painter to the court, was knighted, 
and received a pension of £200. A town house was given him at Black- 
friars and a country house at Eltham. 

He always went magnificently dressed, had a numerous and gallant 
equipage, and kept so good a table in his apartment that few princes were 
more visited or better served. 

For seven years Van Dj^ck worked at the portraits of the English aris- 
tocracy with indefatigable industry. Nearly half of all his known pictures 
are in England (a large collection of them was brought together at the Gros- 
venor Gallery in 1887), but in the National Gallery he is at present income 
pletely represented. There are no pictures there either of women or of children 
in both of which he excelled. 

The last two years of his life were mainly spent in traveling with his 
young wife, the granddaughter of Lord Ruthven. He died when only forty- 
two, and was buried in the old Church of St. Paul's. 

Van Dj^ck was essentially the painter of princes, distinguished by the 
indelible mark of courtly grace and refinement which he gave to all his sitters. 

46 ST. MARTHA INTERCEDING WITH GOD FOR A CES- 
SATION OF THE PLAGUE AT TARASCON, 

St. Biartha, full-length, clad in a brown habit, with a halo about her 
head, and face upturned and arms extended downwards in an attitude of 
supplication is bemg upborn on a white cloud by a group of cherubs. At 
the extreme left, one of these bearing a death's head in his hands, and another 
clasping his nostrils, represents the plague. A third is lifting the mantle 
callmg the attention of the Saint to the distress below. At the left hand 
upper comer another cherub is seen crowning the Saint with a wreath of 
roses. Beneath the group far awav imder the horizon are vapory indica- 
tions of the plague stricken city. An early work painted under Venetian in- 
fluence. 

Purchased by the Museum, 1871. On canvas, 38i H. ; 28iW. 



PORTRAIT OF A LADY-^School of Van Dyck. 

Three-ouarters length, standing, with the face and figure turned to 
the rij^t. Her dark eyes are looking at the spectator, a large fluted ruff is 
f^ut the neck, and her black ^own is richly embroidered with black and gold 
lace. Tlie dark brown hair is dressed with pearls and a triple string of pearls 
is looped across the breast and falls below. The right hand rests upon the 
arm of a chair and the left holds a black feather fan. Two columns, a red 
curtain, a bit of sky, and the red back of an arm-chair form the background. 
Exhibited by P. P. Roupell at the Royal Academy in 1875, purchased by Mr. 
Beniy G. Marquand, 1888. 
Gift of Mb. Hbnst G. Marquand, 1888. On panel. 48i H. ; ST^W. 

24fi PORTRAIT OF A MAN, 

Half lan^h, standing; three-quarters to the right; hair light brown; 
pointed beara. He wears a black dress with a laige-fluted ruff about his 
neck ; the right hand, falling naturally, holds his ^oves; the left rests on the 
back of a cnair near which he stands. This picture belonged to Lord 
Methuen, and is mentioned in The English ConnaUseur, London, 176i3, 
Exhibited at the Royal Academy in 1877. Purchased from Lord Methuen 
in 1880. Half l^igth. Formerly attributed to Rubens. 
CUft of Mb. Hbmbt G. Mabquamd. 1888. On panel, 41 H.; 28i W. 
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JAMES STUART, DUKE OF RICHMOND AND LENOX, 

He is represented standing in an easy attitude, with the left hand restine 
on his hip, and the right hand on the upturned head of a large greyhound! 
The figure is three-c^uarters to the left, with face turned to the front j his 
long blond hair falls in curls over his sloping shoulders, and the large pomted 
lace collar, which is about his neck, partially conceals a broad blue ribbon, 
from which is suspended a gold locket. The dress is of rich figured black silk, 
with the ''crachat" of the Order of ''Saint Esprit" upon the left side. The 
stockings are white and the shoes dark, with large ornamental rosettes. En- 
graved, 1773, in mezzotint, by R. Earlom, and in line, by Houbraken. 

Purchased, in 1886, from Lord Methuen. Smith, Cat. Rat., Ill, No. 594. 
Mentioned in The English Connoisseur, London, 1766, II, 20, as belonging to 
Paid Methuen. 

Gift of Mr. Henrt Q. Mabquand. 1888. On canvas, 83t H. ; 48| W. 

314 PORTRAIT OF BARON ARNOLD LE ROY. 

Full length, lif ensize, standing squarely to the front with the eyes looking 
directly forward. The face is lighted from the left and the warm flesh tin€ 
are in pleasant contrast with the broad white fluted collar which is about his 
neck. His habit is black and a black cloak is thrown over the left arm, the 
hand is raised and rests upon the hip. The right fore ann is over the back of 
an antique chair and in tne hand is a large hat. The back-ground is warm 
gray. 

Purchased by Stefan Bourceois, Paris, from the Chiteau Zuyder Wyn; 
sold to Laurie & Co. of JjonSon, from Laurie & Co. to Blakeiuee of New 
York, 1905. 

Gift of Mr. Gborob A. Hearn, 1905. On oanvas. 76 H.S 48 W. 

EAKINS, Thomas. American School. 

Bom at Philadelphia, 1844. Pupil of G^r6me and the Beaux-Arts at 
Paris. Professor at the Academy of Fine Arts, Philadelphia, and Philadelphia 
Artists' League. 

684 THE CHESS PLAYERS. 

Two men are seated at a table in the center of a room playing chess; a 
third man stands behind the table overlooking the game. On a small side 
table at the left are decanters of wine, etc. 

Gift of the artist. 1881. On canvas, lli H.; 15iW. 

EECKHOUT, Gerbrand Van Den. Dutch School. 

Bom at Amsterdam, 1621 ; died there, 1674. Pupil of Rembrandt 
304 DESTRUCTION OF SODOM AND GOMORRAH. 

Lent by Mr. Georgb A. Hbarm. On panel* 13i H. ; 19i W. 

ELLIOTT, Charles Loring. American School 

Bom at Scipio, New York, 1812; died at Albany, 1868. Son of an 
architect; pupil of Col. John Trumbull and Quidor. He painted portraits 
in the western part of the State while still a young man, and opened a studio 
in New York City early in his career. He was elected Associate of the N. A. D. 
in 1845, and Academician in 1846. He is said to have painted more than 
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seven hundred portruts of eminent people, among them Fletcher Harper, 
Fitz-Greene Halleck, W. W. Corcoran, Fenimore Cooper, Gov. Seymour, 
and Erastus Coming. "The vigor and truth of his best likenesses, the char- 
acter and color which distinguished them, are such as to win the respect and 
interest due to a master." 

637 PORTRAIT OF THE ARTIST. 

Bust, life-size, face turned to the left of the spectator. His black hair 
falls down nearly to the shoulders, and the dark eyes look steadily forward. 

Gift of Mr. Robert Hoe, 1888. On canvas. 29 H. ; 24 W. 

188 PORTRAIT OF M. B. BRADY. 1857. 

M. B. Brady's fame as a historical photographer rests upon his standard 
portraits of the great men of the period, and as author and originator of 
War Series and Battle Scenes, the excellence of which have been so fully recog- 
nized that they have been almost universally used as illustrations for maga- 
zines and periodicals when treating of historical men and events. Died, 1896. 

Face slightly to the right, eyes looking forward at the spectator. Hair 
and beard black; background ohve gray. Bust, life-size. 

Gift of his friends. 1896. On canvas. 24 H. ; 20 W. 

1 94 PORTRAIT OF A GENTLEMAN. 

Full-face, the figure turned slightlv to the right. The hair is dark and 
curly. Coat dark brown. Background gray. Bust, life-size. 

Gift of Mrs. Hknrt Marquand. 1900. On canvas (oval). 29 H. : 24 W> 

201 PORTRAIT OF A LADY. 

Seated, with both hands folded across her lap and the fi^re inclined 
forward, she is looking intently to the right. Her black hair and white 
dress are relieved against a dark woody landscape backgroimd. 

Gift of Mrs. Henrt Marquand. 1900. On canvas. 35^ H. ; 28i W. 

ESCALLIER, Mme. Eleonore. French School 

Bom at Poligny (Yura) ; contemporary. Pupil of Ziegler. Medal, 1868. 

470 A PANNIER OF FLOWERS. 

Painted to order. Salon, 1873. 

Bequeathed by Mies Catharins Lorillard Wolfb. 1887. 

Signed. On canvas. 28 H.? 22 W. 

484 CHRYSANTHEMUMS. 

Painted to order. 

Bequeathed by Miss Catharinu Loriliv^rd Woltb. 1887. 

Signed. On canvas, 27 H. ; 23 W. 

ESCOSURA, L6on y. Spanish School. 

Bom at Oviedo, the capital of the Asturias, Spain, 1834; died suddenly 
at Toledo, Spain, May, 1901. Studied at the Royal Museum at Madrid, 
and with G^rdme, at Paris. King Amadeus of Spain conferred upon him 
the Cross of Commander of the Order of Isabella the Catholic, and Commander 
of the Order of Charles III. Chevalier of the Order of Christ, of Portugal. 

49 



B72 KING PHILIP PRESENTING RUBENS TO VELAZ- 
QUEZ IN THE STUDIO OF THE LATTER, 

The King has advanced to the center of the studio with Rubens bj his 
aide and is presenting him to Velazquez who, costumed in black velvet, 
stands with palette in hand before an unfinished portrait of the Infanta 
and bows a welcome to the great Flemish painter. At the right are the 
Infanta and her maid, and at the left the court Jester is seated in an arm- 
chair with a greyhound at his feet. 

Gift of Mr. Frsdbrick Lobsbr, 1891. 

Fh>m the collection of King Ludwig. Signed. On canvas, 50i H. ; 79 W. 

607 AN AUGTION SALE IN CLINTON HALL, NEW YORK 

CITY, 1876. 

This old auction room which is now onl^ a memory is here faithfully 
portrayed with the auctioneer in the act of givins the last call on a couple 
of plaques which the man in front of the desk hol(U before the audience. 

Gift of the Artist, 1881. 

Signed and dated. 1876. On canvas, 21f H. ; 31 W. 

EYCK, Jan van. Flemish School 

Bom at Maeseyck, Eyck-sur-Meuse 1380 to 1390(7); died at Bruges, 
1440. The brothers Hubert and Jan van Eyck, are distinguished as being 
the inventors of Oil Painting. The chief credit is usually given to Jan, 
but probably Hubert has the better claim. Jan was by 24 years the younger 
of the two. They resided chiefly at Ghent and Bruges. 

262 VIRGIN AND CHILD. 

The Vir^n, dressed in a long scarlet robie, stands in a niche of richly 
sculptured gothic architecture, looking tenderly down upon the Child which 
she nolds against her breast. On the border of the canopy above her head 
is inscribed, '^Domus Dei est et porta coeli;" beneath is "Ipsa est quam 
preparavit Domus filio Diii mei." King of Holland sale, 1850. Exhibited 
at Manchester, 1857, and at the Royal Academy in 1871, by A. J. Beresford 
Hope. Described in Waagen Art Treasures, IV, 190. 

Gift of Mb. Hxitbt O. Mabquand. 1888. On panel. 22 H.: Hi W. 

FAGNANIy Giuseppe. Amepican School. 

Bom, Naples, December 24, 1819; died. New York, May 22, 1873. 
Studied at the Royal Academy. Elected an Academician, 1846. Painted 
portraits of the Sultan and Ministers at Constantinople, Presidents Taylor, 
imimore, and many other eminent statesmen in America. 

60O EUTERPE; THE MUSE OF MUSIC. 

eiO CLIO; THE MUSE OF HISTORY. 

ei 1 TERPSICHORE; THE MUSE OF THE DANCE. 

ei2 THALIA; THE MUSE OF COMEDY, 

61 S URANIA; THE MUSE OF ASTRONOMY. 
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ei4 CALLIOPE; THE MUSE OF ELOQUENCE. 

ei6 POLTMNIA; THE MUSE OF LYRIC POETRY. 

616 MELPOMENE; THE MUSE OF TRAGEDY. 

617 ERATO; THE MUSE OF POETRY. 

Nos. 609 to 617 inclusiye, represent types of American beauty; being portraits 
of Society Women from different parts of the Union. 

Gift by an Aasocifttion of Gentlemen, 1873. 

Sicned. On canyM, 48i H. ; 33iW. 

PALERO, Luis. French School 

Bom at Granada, Spain, May 23, 1851, of rich parents. Died, 1901. 
In 1860 he went to Paris, where he studied until 1866, when he entered the 
Spanish Navy; this he soon abandoned for art, and imaided, he made his 
way to Paris, where he supported himself by painting portraits. Self-taught. 
Rarely exhibited at the Salons. Gold medal, 1889, Exposition UniverseUe 
(Section of Guatemala), Mention Honorable (Section of Spain), Diploma 
(Section of France). 

834 TWIN STARS. 

Suspended in mid-air among the celestial bodies are two nude female 
figures clinging to each other with their hands raised toward twin stars which 
ffutter above them. Diaphanous black drapery falls about their limbs and 
droops down into the night. 

Bequeathed by Ifns CATHABimi Lorillabd Wolfs, 1887. 

Sicned and dated, 1881. Water Color, 16 H. ; W. 

PICHEL, Benjamin Eugene. French School 

Bom at Paris, 1826; died there, 1895. Pupil of Paul Delaroche, but 
preferred to devote himself to genre, taking Meissonier as his model in man- 
ner. Subjects and style somewhat in the manner of Meissonier, but in 
execution he lacked those vital qualities which gave to Meissonier's works 
their peculiar charm." Medals: third class, 1857, 1861, 1869. Legion of 
Honor, 1870. 

377 AWAITING AN AUDIENCE. 

The reception-room in the palace of a King of France with a cardinal and 
courtiers standing about awaitmg an audience. 

Bequeathed by Miss Catharinb Lorili^rd Wolfk, 1887. 

Purohaeed in Paria. 1873. On wood, 10 H.; 31 W. 



A VIOLIN PLAYER. 

A man in a red coat is standing before a piece of music and pUying upon 
a violin. 

Bequeathed by Mr. Stbphbn Whrnst Phobnix, 1881. 

Sicnad and dated, 1871. On wood, 8^ H. ; H W. 
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FITZ, Rutherford Benjamin. American School 

Bom at New York, 1855; died there, 1891. Student at the National 
Academy of Design, 1878. In 1879 he went to Munich, where he remained 
four years, returning to New York in 1883. His principal pictures are " Marie," 
"Reflection," "Toilers of the Field," "Autumnal Showers," and "Modem 
Cinderella." 

1 05 MARIE. 

Face nearly front; the eyes are slightly drooping; loose light drapery 
falls over the shoulders. 
Bust life-sise. 
Gift of several gentlemen, 1892. On canvas, 15 H.*, 22 W. 

FORTUNY Y CARBO, Mariano-Jose-Maria-Beraado. Span- 
ish School, 

Bom at Reus, Catalonia, Spain, 1841; died at Rome, 1874. His 
parents were poor. Drawing was his absorbing passion. In 1847 he 
attended a public course in drawing in his native town. At 12 years of age 
he began the study of painting, and while so engaged he lost both of his 
parents, which intensified his imfortunate lot. In 1857 he won the Prix 
de Rome from Spain, and from that time he quickly rose to fame. His career 
was as brilliant as it was short. In 1867, already celebrated among painters, 
he married M'lle Cecilia de Madrazo, the sister of the celebrated artist Ray- 
mimdo de Madrazo. Chevalier of the Order of Charles III. Diploma to 
the Memory of Deceased Artists, Exposition UniverselUf 1878. 

414 CAMELS REPOSING; TANGIER, 

A group of camels lie on the ground in the bright sunlight. Their keeper 
is reclining over the back of one with its neck stretched out at full length on 
the ground. Small light arches of masonry are behind the group. 

From the collection of the artist, M. Gkr6me. Purchased in Paris. 

Bequeathed by Miss Catharinb Lorillard Wolfk, 1887. 

Signed and dated, 1865. Water Ck>lor, 8 H. ; 14 W. 

650 A SPANISH LADY, 

Three-quarters length, standing with the face and figure turned to the 
right of the spectator. Tne poise of the head and the ^ntle expression of 
the eyes ^ve to it an air of elegance which bespeaks a lady of rank. Her 
delicate right hand clasps the folds of a black silk dress trimmed with lace, 
and the left toys with a jewel attached to a gold chain. A crisp white linen 
collar is about the neck and a coral pin and buttons adorn the dress. The 
background is deep olive in interesting harmony with her gown. She was 
the wife of a Secretary of the Spanish Legation at Rome. 

Gift of Mr. Altrkd CoRNiNa Clabk, 1889. 

Signed and dated. 1865. On canyas. 53 H.* 38^ W. 

PRAN^AIS, Fran9ois Louis. French School, 

Bom at PlombiSres (Vosges), November 17, 1814; died at Paris, May 
28,, 1897. Pupil of Gigoux and Corot. He painted French and Italian 
scenes. In 1829 he went to Paris and became a bookseller's clerk. He 
exhibited his first landscape in 1841. Medals: Third Class, 1841 ; First Qass, 
1848, '55, '67. Medal of Honor, 1878. Legion of Honor, 1853; Officer, 1867. 
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GATHERING OLIVES. 

In the for^round by a path leadmg up a steep hill stands a tall young 
tree from which a bov with a long pole is thrashing olives; three girls are 
below, <me puUing a branch of the tree, and the others gathering the fruit. 
Chi the path above is a man with a donkey, and beyond are the heights 
and waterfalls of Tivoli. 

Gift of Mb. J. MoMTAioNAC, 1897. 

Signed and dated. 1865. On canvas. 82 H. ; 61 W. 

FRANCESCHINI, Baldassare (called II Volterrano). Flor- 
enHneSchooL 

Bom at Volterra, 1611; died at Florence, 1689. He was distinguished 
as a fresco painter, but his oil pictures were also very commendable. His 
knowledge of foreshortening was exceptional; his color harmonious. The 
woiks of this artist, both in fresco and oil, may be seen in Florence and 
Volterra. 

26 HEAD OF AN ANGEL, 

A colossal head with open mouth and upturned eyes as if in adoration. 
Gift of Mb. Cgbnbuus Vandbrbii/t, 1880. On plaster. 19 H. ; 13i W. 

PRERE, Charles Theodore. French School 

Bom at Paris, 1815; died, 1888. Pupil of Cogniet and Roqueplan. 
Medals: 1848, 1865. 

436 CAIRO, EVENING, 

The city is dunly seen in the distance. Tall palms rise above the horizon 
into a dear blue evening sky, and a drove of camels cross a bridge in single 
file on their way down to the foreground where the Arabs are filling their 
water jars at the river. 

Bequeathed by Miss Cathabinb Lobillabd Wolfb. 1887. 

Sicned. On canvas, 29 H.; 42 W. 

446 JERUSALEM FROM THE ENVIRONS. 

Prominently on a hill in the distance, beneath a clear blue sky is the 
city of Jerusalem encircled by a great wall. The middle distance is dotted 
with olive trees, and in the foregroimd are groups of Arabs, camels and tents. 

Bequeathed by Miss Cathabinb Lobillabd Wolfb. 1887. 

Painted to order. Signed. On canvas. 29 H. ; 42 W. 

676 DEPARTURE FROM JERUSALEM FOR JAFFA. 

At the right a ^up of camels are striding over a dusty road and beyond 
are the creamy-white buildings of the city relieved against a cloudless blue 
sky. 

Bequeathed by Mb. Stbphbn Whitnbt Phocbnix. 1881. 

Bisned. On wood. 9 H.; 14iW. 

PRERE, Pierre Edouard. French School, 

Bom at Paris, 1819; died, 1886. Genre painter; pupil of Paul Delaroche 
and of £cols des Beaux-ArU, He gained his first success in 1843. Medals: 
third daas, 1860, and in 1855; seeond class, 1852; Legion of Honor, 1855. 
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VISIT OF A 8ISTBR OF QMARITY. 

The Sister is sitting in the nuddle of a room in a poor cottage, |^vixi|g 
medicine to a sick child which she holds on her lap; kneeling at her side is 
the anxious mother with a bottle in her hand, fiehind her stands a girl 
about ten years old looking fondly and sadly upon the baby. 

Bequoftthed by Ifns CATHARiinD T.rt»TT.T.A»ft WoLra, 1887. 

Siffiied and dated, 1877. On wood, 19 H.; 16 W. 

FROMENTIN/ Eugene. French School 

Bom at La Rochelle (CharerUe-Inferieure), 1820; died at St. Maurice, 
near La Rochelle, 1876. Pupil of R^mond and Cabat; visited Algiers in 
1846-48 and in 1852-53. Brought home many sketches, from which he 
piunted his characteristic pictures of Oriental life. He was the author of a 
successful romance, '' Dominique," 1863, and of admirable works on art and 
travel. Medals: second class, 1849, 1857; first class, 1859. Legion of 
Honor, 1859; Officer, 1869. 

403 ARABS CROSSING A FORD, 

A landscape with a bright blue sky, fleecy clouds and a rocky goige 
through which passes a stream of water. A company of Arabs, some of whom 
are mounted, are crossing the ford and climbing out on the left bank of the 
stream. 

Purchased from the Artist. * 

Bequeathed by Ifns CATHARnno Lobillabd WoLra, 1887. 
Signed and dated. 1873. On panel. 19 H. ; 24 W. 

FULLER, George. American School 

Bom at Deerfield, Mass., 1822; died in Boston, 1884. Studied in Boston, 
New York, London, and on the continent of Europe. A.N.A., 1857. Me- 
morial Exhibition of his works at Museum of Fine Arts, Boston, 1884. 

218 IDEAL HEAD OF A BOY. 

Study of a Boy's Head. 
Bu8t« lifeHsize, face to the front. 
Gift of Mb. Oxobob I. Bbnbt. 1887. On cluivas. 26 H.; 22 W. 



" NYDIA ." (Bulwer's "Last Days of Pompeii.") 

LifeHBuee, three-quarters length, with the face turned to the right of 
the spectator, in profile. The figure which is nearljr front, is enveloped in 
light gauzy drapery which is nervously clasped with botn hands; m the 
distance spectral figures are moving about m the mysterious atmosphere 
of the picture. 

Gift of Mb. Gxobob I. Sbnbt. 1887. Signed. On canvas. 40 H. ; 31 W. 

641 "AND SHE WAS A WITCHJ* 

In a shadowy landscape in the late evening li^ht a woman stands leaning 
against the doorway of her cottage. Standing aloof, at the right are three 
otiier figures, one of whom with raised right nand pointing directly at the 
woman proclaims her a witch. 

^Qlft ol Mb. Gbobob I. Sbnbt. 1887. On oanvas, 20i H.; 80i W. 
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FYT,Jan. FUmUh School 

Bom at Antwerp, 1611 ; died there, 1661. Animal and still-life painter; 
pupil of Jan van Goyen and of Frans Snyders, next to whom he was the 
greatest animal painter of the Flemish school. Master of the Guild in 1629; 
visited Italy and France (1633-'34 in Paris), and he often worked conjointly 
with Jordaens and Van Dyck. 

84 DEAD GAME. 

A group of same composed of partridges and woodcock are lying upon 
the ground. A flattened basket with a protruding bird forms part of the 
deep rich background. 

Purchased by the Museum, 1871. On canvas. 17| H.; 13{W. 

BO DEAD GAME. 

A dead hare lies at fuU length over a flattened wicker basket, on the 
g«ound below are a number of birds, and above a brace of woodcock are sus- 
pended against a wall. 

Purchased by the Museum, 1871. On canvas, 23 H. ; 29i W. 

61 DEAD GAME. 

A partridge and a bunch of small birds are lying on the ground at the 
foot of an old tree trunk. 

Purchased by the Museum, 1871. Signed. On canvas, 23 H. ; 29i W 
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GABL, Alois. Munich School. 

Bom at Wies, Tyrol, 1845. Pupil of the Munich Academy under Schrau- 
dolph and Ramberg, then imder Piloty; was professor at Munich Academy 
from 1878 to 1882. Gold Medal, 1884. 

661 A RECRUITING SCENE IN THE AUSTRIAN TYROL. 

At the end of a hall on a dais is the recruiting officer seated at a table 
covered with red cloth. A thin, lank cavalry veteran sits at his left and an 
entry clerk b at the right making out the enlistment papers for a new recruit 
who stands diffidently before the officer. In the front of a throng of people 
who crowd the place are an old woman leaning upon a staff, a young girl, 
and a maiden waiting with intense interest the close of the scene. Two 
bojrs with wooden weapons stand in the foreground at the left. 

CHft of MaeaBB. WnaaR A Co., of Munich. 1882. Binned. On canvas, 47 H. ; 75 W. 

55 



GAINSBOROUGH, Thomas, R.A. English School 

Born at Sudbury, in Suffolk, 1727; died at London, 1788. At fourteen 
years of age he left Sudbury for London, where he studied under Hayman, 
one of the companions of Hogarth. He remained in London four years, 
acquiring much skill, and returned to his father's house a confirmed painter. 
Li 1761 he made his d^but at the Academy, and from this time imtil near 
the close of his life he was a regular contributor to the Academy Exhibitions. 
The combined grace and elegance of his portraits soon brought him into com- 
petition with Sir Joshua Reynolds. 

278 LANDSCAPE. 

The light from a bright sky with creamy-white clouds illumines the 
centre f oregroimd of the picture. At the left of the spectator there is a group 
of donkeys in deep shadow. On the bank at the nght a man and woman 
follow a tandem team of horses, one white, and a market cart, in which there 
are a woman and child. Large beech trees rise over all on both sides, and in 
an opening beyond a shephera tends his flock. 

Gift of Mr. Hbnrt G. Marquand, 1890. 

From the coUeotion of the late Sir Francis Bolton. On eanvas, S5i H. ; 74| W. 

243 A GIRL WITH A CAT. 

Dressed in white, with the left hand raised to her head, a child about 
ten years of age, with a large cat for her companion, is standing by a pool of 
water. The back^und is a dark rich brown wood, with a strong gleam 
of light at the honzon. Full-length, about the half size of life. Pwxmased 
in 1887 from the executors of Sir Francis Bolton. 

Gift of Mr. Henrt G. Marquand, 1888. On canvas. 58i H.; 4di W. 

281 PORTRAIT OF MR. BURROUGHS, Uncle of the Artist. 

Bust, life-size. He is seated with his face turned to the right of the 
spectator. The eyes are looking out of the picture. His hair is powdered, 
and he wears a blue coat trimmed with gold braid. 

Gift of Mr. Gkorob A. Hxarn. 1896. On canvas, 28i H. ; 23i W. 



ENGLISH LANDSCAPE. 

Lent by Mr. Gkorob A. Hbarn. On canvas. 46 H.; 68 W. 

GALLAIT, Louis. Belgian School. 

Bom at Toumay, 1810; died, 1887. History, genre, and portnut pfdnter. 
Pupil of Toumay, Academy under Hennequin. Obtained the first prize at 
Ghent in 1831. Studied at the Antwerp Academy, and in 1834 went to Paris. 
His "Abdication of Charles V," painted at Brussels in 1841, placed him at 
once at the head of Belgian historical painters, and won for him the Belgian 
Order of Leopold, and the French Legion of Honor. The City of Brussels 
stmck a medal in his honor. Member of Brussels, Antwerp, Paris, Berlin, 
and Munich Academies. Fniaaian Order of Merit; Order of Oaken Crown of 
Holland. 
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867 THB MINSTREL BOY. 

An old mflndieMit draned in rags is seated on a bank holding a minstrel 
Ixiy in his to; with his left hand he presses the bandaged head of the worn- 
out child to his own breast : the right hand is resting upon a oane at his side. 
A faithful d(^ affectionately licks the drooping hand of the bov whose bare 
limbs and sturalders, and silent violin which he nolds in his lap tell the stoiy 
of patient suffering and weariness. 

BaqiiMikhMl bf Mns GATBABim Lobillabo WoLra, 1887. 

aisMd sad dated. 1807. On oeimM. 18 H.; 16 W. 

4M PORTRAIT OP A LADY. 

JjuA bf a FriMuL Signed. On canvas, 62 H.; 86^ W. 

GAYy EidwanL American SehooL 

Bom in Ireland, 1837. Pupil of James M. Hart, at Albany, N. Y. After 
1862 studied in Germany under Schirmer and Leasing. In 1867, opened a 
studio at New Yoric. A. N. A., 1870, Prize of $2,000 in the Competitive 
Exhibition of the American Art Association, 1887, for the landscape "Broad 
Aem." 

ia4 BROAD ACRES. 

Broad acres of ripe grain sweep across the entire field from left to right, 
b^jrond. there are a few trees and an old stage coach on a road that crosses 
the miadle distance of the picture; and an old white gabled house stands in 
the fields in the distance. Light, luminous clouds in apparent motion fill the 
mid-day sky. 

Gift of an Aasoeiation ol Gentlemen, 1887* 

Sicned and dated. 1887. On canvas, 4&k H.; 70^ W. 

GAY, Walter. Preneh School. 

Bom at Hingham, Mass., U. S. A., 1856. Pupil of Bonnat. Gold medal 
Paris, 1888; silver medal, ExpoHHon Universelle, Paris, 1889. Hers Gon- 
cours, 1889. Gold medals: Vienna, 1894; Antwerp, 1895; Beriin, 1896; 
Munich, 1897. Honorary Member, Society of the Sec^sion, Munich. Legion 
of Honor, 1895. Represented at the Luxembourg Galleiy, Paris, by two 
pictures, the "Benedicite" and ''Las Gigareras"; also in the Tate collection, 
London, Boston, etc. 

"LES FILEUSES." 



In the interior of an old kitchen where the fire bums low are two women 
dad in dull brown dresses and blue ai>rons, with blue 'kerchiefs on their heads. 
One is at a spinning wheel, the other is by her side. A small crucifix is on the 
light gray wall behmd them, and there is a cheeriess brick floor Ixmeath their 
feet. 

Gift ol a Mend, 1889. Sicned and dated. On canvas. 41 H.; 41 W.- 

GELDER, Arent ( Aert) de. Dutch School. 

Bom at Dordrecht, 1645, where he was buried in 1727. Pupil of 
Rembrandt, and a good imitator of his style, though not equal to him in 
tfnjNisto and tianqMttenoy of color. Many of his pictures pass for those of 
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His worka are not numerouB in public Galleries. The Amstei' 
dam Museum has a portrait of Peter the Great, and the Dresden Gallery 
a man's portrmt and an " Ecce Homo," by de Gelder. 

67 PORTRAIT OF A DUTCH ADMIRAL. 

HaJf lensth, seated, face turned to the left of the spectators. His right 
ami is extended, the hand grasping the arm of the chair. He is dressed in 
a scarlet coat with a head-piece and breast-plat« of steel. A wooden hand 
and hook are attached to the stub of liis left arm. 



Purchased by the MuHum, 1 



Oacknvu. WU.; 34m 
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GEROME, Jean L6on. French School. 

Bom at Vesoul, 1824. Died, suddenly, at Paris, Januaiy 10th, 1904. 
Pupil ot Paul Delaroche, whom he accompanied to Rome, and of Gleyre 
after his return from Italy. Gerome is one of the best^known modem French 
painters, and has executed several sculptured groups. His subjects are 
ohieBy characteristic of life in the East. Medals: third class, 1S47; second 
class, 1848, 1855; of Honor, 1887, 1874-1878; for Sculpture, 1878; Legion of 
Honor, 1855; Officer, 1867; Commander, 1878; Member of Institute, 1865. 
Professor in the iicole de& Beaux-Aria, 1863. 



3B4 



BOY OF THE BISCHARl TRIBE. 



Sitting naked to the hips with his back turned to the spectator and the 
face nearly in profile he is looking steadily to the front, his rieht arm is over 
a polished shield, and he grasps the handle of a sword with his hand. The 
background is cold gray. 

Bsquestbed by Misa CtTBAUHB Ldhillabii Woltk, ISBT. 
Sifned. On canvas, tO H. : S W. 
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PRAYER IN A MOSQUE; OLD CAIRO. 
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The prai^erful Mohammedans in their richest dress stand it 
i old Moorish arches offerine up their o 

foreground at the right ___ 

velvet, with their belts stutfed out with weapons, ofTi 

Funthued in Puis. 

BflquBBthed by Him C:ITBARIne Loriliard Wolfe, 1S37. 



ISO 

Lent by Mrs. 



PRAYER IN THE DESERT. 



On panel, I3H.: 21 W. 



GHIRLANDAJO (in Florentine dialect, Grillandajo)? (Real 

name, Domenico di Tommaso Curradi di Doffo Bigordi.) 

FtorentiTie School. 

Born at Florence, 1449; died there, 1494. It is said that his father 

was a goldsmith, who made such exquisite garlands for the hair that ha 

was called Ghirlandajo (the gariand'twiner], which name descended to hii 

children. Vasari says he studied under Fra Bartoloromeo. He became a 

moaalo-worker &nd celebmted pftfuter. He Introduced In hi* picture the por- 
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tnite of celebrated and important personagee of hk time, and was original in 
many ways. His life is a landmark in the history of Florentine art. In the 
technicalities of fresco painting he excelled. His works are highly finished, 
and may be seen in tiie Louvre; six pictures in the Berlin Museum, and others 
in the Dresden, Munich and National Galleries. Ghirlandajo was the master 
of Michelangelo. 

27 ST. ANTHONY. 

St. Anthony in monk's attire wearing a full gray beard; face and figure 
to the left of the spectator in profile. 

Gift of Mb. CoamuuB VANDaBBiivr. 1880. On plaster, 19 H.; ISiW. 

GIFFORD, R. Swain. American School 

Bom in 1840. Died January, 15th, 1905. Passed his youth at New Bed- 
ford; studied imder Albert van Beest, the Dutch marine painter, and opened 
a studio in Boston in 1864. Came to New York in 1866. Was elected an 
associate of the National Academy in 1867, N. A. in 1878. ''Near the 
Coast" was one of the four prize paintings at the|^ Competitive Exhibition 
of the American Art Association, 1885. 

640 NEAR THE COAST. 

Near the center of the picture a time worn water willow stands sentry- 
like relieved against a mass of clouds. A glint of light reveals the distant sea, 
and the hardy brakes and ferns cover the low lanof of the coast. 

Gift of an AMOciation of Gentlemen, 1885. 

Signed. On canvas. 31 H.; 60 W. 

GIFFORDy S. R. American School. 

Bom at Greenfield, Saratoga County, N. Y., 1823; died at New York, 
1880. Was made an Academician in 1857. 

144 NEAR PALERMO. 

Lent by Mb. Thoicab P. SAi/rm. Oneanvas, 8H.; 15 W. 

146 LAKE GEORGE. 

Lent by a Friend. Oneanvas. 9} H.; 15 W. 

GIRARD, Firmin. French School. 

Bom at Poucin, Ain, France, May 31, 1838. Pupil of Glejrre. Medals 
in 1863, 1874, 1889. Legion of Honor, 1896. Resides at Paris. 

678 A RAINY DAY IN PARIS. 

Lent by Mb. Thomas P. Saltbb. On oanvas, 9i H. 6iW. 

GLAIZE, Pierre Paul L£on. French School 

Bom at Paris, 1842. Pupil of his father and of G^rdme. D6but at the 
Sahn of 1859. Medals in 1864, '66, '68. Medal, first class, 1878, ExposUion 
UniverUtte. Legion of Honor, 1877. He has received various public com- 
missions from tiie French Qovemment and municipalities. Gold medal, 
1889| Expontian UniverMeOs. 




BEFORE THE MIRROR. 

A lady in her boudoir etanda at full length pcmtig with self sdmiratioii 
before a cnevtd glass. A fur-trinuned white satm robe is wound about her 
figure; the low white chemise, bare neck and anna, and abundant blonda 
'elieved against a red groond. 

iKlLLlLRD WOLtl. 1887. 

id dsled, 1S73. Ouoaavai, 3(IH,: 3SW. 
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GLISENTI, A. German School. 



B99 THE HUNTER'S STORY. 

The picture represents one of the peculiar customs of a cert^n part 
of Italy— the collection of a bounty of eggs from neighbors keeping heoa, 
by one who has kilted a foi. 

Gift olHBa.EiiutKaiipSoLHiT, 1887. Sipwd. On cuvu. 45 H. i 74 W. 
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GOYA Y LUCIENTES, Francisco Jose. Spanitk School. 

Bom at Fuendetodos (Aragon) 1746; died at Bordeaux 1828. Studied 
first under Josi Luxan Martinez and, after, some years in Rome. In 1774 re- 
turned to 8pain and settled in Madrid. Painted pictures of religious subjects 
and portraits, and found continual emploj'ment among the nobility; but his 
chief excellence was that of a satirist with the pencil. He may be called the 
Hogarth in Spain. He parodied the religious pictures and painted priests in 
the form of asaes and apes, and waa never weary of making the Hierosnymite 
and Franciscan friars ridiculous. He painted with dasliing boldness, some- 
times executing an entire piece with his palette knife and put in the (Micate 
touches of sentiment with his thumb. 
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••CAPRICHOS" 



Original Study for the Etching No. 60 : 
Qift of lb. S. F. Atbbt, ISM. 



1799. 

a " Capricbos 



10B A. JEWESS OF TANOIERS. 

She is standing at full length in a loose fitting gown of dark green brocaded 
with gold, a heavy medallion belt is about her waist and medathon ornaments 
depend from gold ch^ns about her neck, a jeweled tiara amid a profusion of 
white lace is upon her head, the lace falling to the shoulders and about the 
neck. The rignt hand is raised to the waist and in the left is a fan at her side. 
A deep rich red drapety forms the background. 

Purehkwd by the Muuum, 1S71. On ouvu, 30 H.-, 13 W. 



GOYBN, Jan (Josephst) van. Ihdch School. 

Bom at Leyden, 1596; died at The Hague, 1656. He studied under 
Tarioua artists of no great repute, and made a tour through France. In 
1618, settled at Leyden and married; in 1631, removed to The Hague, when 
Id IMO h» was pT««deiit of the Guild. 
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a THE MOERDYCK. 

A tender blue sky covered with cumulus clouds which rise from a low 
horison over the dyck are reflected in the waters beneath. Distant ships 
are dimhr seen and some fishing; boats are in the middle distance. A dark 
line of more inih two boats b«ng beached and a group of fisheimen are in 
the immediate foreground. 

PanlMwed by the MUMam, 1871. 

SigBsd sad dated. 1064. On eeimM, 14f H.; 3H W. 
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84 PANORAMIC VIEW OF THE ENVIRONS OF HAARLEM. 

The flat meadow lands and stretches of water lead to a low hcmson 
from which float a mass of vapory cumulus clouds over a tender blue sky. 
A distant town, the scattered windmills, a few boats, and two small figures 
in the immediate foreground are the only indications of human life in the 
scene. 

PunluMed by the Muaeum, 1871. 

Sigoed sad dated. 1646. On panel. 13i H.; lOi W. 
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GRAEBy Karl Georg Anton. German School 

Bom at Berlin, 1816; died there, 1884. Architecture and landscape 
painter; pupil of Gerst and of Berlin Academy. Visited Switzerland, South- 
em France, and Paris, and in 1843 Italy. Was made Ck)urt painter in 1851, 
professor in 1855, and Member of the Berlin Academy in 1860. Grand gold 
medal in 1854. Member of Amsterdam and Vienna Academies. 

870 INTERIOR OF THE CATHEDRAL OF FRIBOURO, 

GERMANY. 

View down the central nave with mortuary tablets and sculptures on 
Mther side. 

Be qu e a thed by Mns Catharinb Loriu^ard Wouv, 1887. 

Painted to order. Signed and dated. 1874. On oanvas. 31 H. ; 40 W. 



GRANET, Francois Marius. French School 

Bom at Aiz, 1775; died there, 1849. Pupil of Constantine and David, 
many years at Rome. 

BENEDICTINES IN THE ORATORY. 

The light enters the oratory from a single window beneath an arch at 
the end of the chapter and fsdls directly upon a cardinal, a priest, and two 
acolytes beuing lighted candles. Their shadows fall over the polished floor 
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towards the spectator. At the right a kneeling monk is bowed in prayer, 
and at the left another is seated by his crutches; on either side, and at the 
end of the room, the monks have risen from their seats in the choir and stand 
with bowed heads and folded hands. The wood paneled wainscoating and 
pictures of scriptural scenes line the walls, and a high arched Gothic ceiling 
IS over all. 

Formerly in the collection of Napoleon III. 

Gift of Mrs. I. P. Etbrabd, of Paris. 1880. 

Signed and dated, 1815. On eanvas, 77 H. ; 68 W. 

GRAY, Henry Peters. American School 

Bom at New York, 1819; died in Florence, 1877. Began the study of art 
under Himtington in 1839; afterwards went to Rome and Venice. He 
painted portraits and genre subjects. 

172 CLEOPATRA DISSOLVING THE PEARL. 

Half-length, standing, figure nearly front, the face turned to the right 
of the spectator. On her h^A is a turban, heavy pearl ornaments depend 
from her ears, a necklace encircles her throat, and clasped about her shoulders 
is a red mantle. With bare arms raised she is dropping the peari into a metal 
dish. 

Gift of Mr. Gobtlandt db Petstbr Fobld. in memory of his father, Benjamin Hasard 
Field, 1894. Signed and dated, 1868. Oneanyas,40H.; 28 W. 

203 WAGES OF WAR. 

A symbolic work, in the center of which lies a woimded Roman soldier 
holding m his upraised right hand a broken sword, and in the left a broken 
dart. At the right, with a woman clinging to him, a soldier bearing standards 
is pressing forward. Opposite, leaning over a sarcophagus is a woman with 
a nude cmld standing by her side, and a plumed helmet lying at her feet. 
A large tree, blue hills, and a sunset sky, complete the picture. 

Gift of Several Gentlemen, 1874. Signed and dated, 1848. On canvas, 47 H.; 76 W. 
196 GREEK LOVERS. 

The midden sitting at the rieht of the spectator touches lijghtly the 
strings of a mandolin which she holSa in her left hand. Her companion stand- 
ing at the left in a pensive attitude with his left hand resting nigh upon his 
breast is a thoughtful listener. The dark olive tree, the blue sky, and the 
circling clouds over the blue hills and distant landscape form the background. 

Gift of Mr. William Church Osborn. 1902. 

Signed and dated, 1846. On canvas, 38 H.; 50^ W. 

GRECO» II. Spanish School 

Bom in Greece (or in Venice of Greek parents 7) about 1548 ; died in 
Toledo, 1625. Real name Domenico Theotocopuli (Teoecopoli) ; sumamed 
in Venice, where he is said to have studied in l^e school of Titian, H Greco 
(The Greek). Settled in Toledo about 1577, and became known by an 
altarpiece, ''The Stripping of Christ before Crucifixion," in the sacristy of 
the cathedral, quite in Titian's style. Called to Madrid to paint at the Escorial 
by Philip H. His best work is the ''Burial of (jonzales Ruis, Count of Or- 
gaza" in the Church of S. Tom^, at Toledo. Later he adopted a grayish 
style of coloring and greatly deteriorated. 
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107 THE NATIVITY. 

Mary, the Mother, clad in a crinuKm robe with a blue mantle over her 
shoulders, sits in the center of the picture and holds with both hands a white 
drapery upon which lies the Infant from whom emanates the celestial light 
which illumines the place. Joseph is at the right with arms outstretched in 
erand dilection: while adoring shepherds are at the left where one kneels with 
folded arms across his breast; another in a coat of golden hue bends forward 
with clasped hands as he looks down in adoration of the Infant before him; 
and anotner dressed all in white, and standing in the full glow of light, with 
outstretched arms proclaims through the arched doorway to those outside 
the glad tidings, *' Unto us a Child is oom." Above are three cherubs bearing 
a scroll with the inscription: 

• LAUDAMUS • TE • ET • BENEDICIMUS • 
• GLORIA • IN • EXCELSIS • DEO • 
•ET'IN'TERRA- 
• HOMINIBUS • PAX • 

On eanvas, 63 H.: 41 W. 

Purehued by the Miueum from Eugene Olaenaer ic Co., 1005, from income of the Jaeob 
8. Rogers Fond. 

GREUZE, Jean-Baptiste. French School 

Bom at Toumus, near Mftcon, August 21, 1725; died at the Louvre, in 
Paris, March 21, 1805. Genre and portrait painter. Pupil at Lyons of 
Gromdon; he studied afterwards in the Academy at Paris and at Rome. His 
first picture, " A Father Explaining the Bible to His Children,'' seemed to 
exceed anything that was expected of Greuze. He was elected an agrie or 
Associate of the French 'Academy of Painting, in 1755, when his picture, 
'*UAveugle trampi," was exhibited, and in the same year he went to Italy 
with the Abb^ Grougenot. In 1761 his **UAccordSe de VUlage" (Louvre) 
excited the greatest enthusiasm. Angry at being received into the Academy 
(1769) as a genre and not as a history painter, Greuze retired for a time to 
Anjou whence he returned to exhibit pictures which attracted all Paris. Ex- 
hibited at the Salons of 1755, 1757, 1759, 1761, 1763, 1765, 1769, 1800, 1801, 
1804. He amassed a large fortune, but lost it during the Revolution. Neg- 
lected by the public, which admired only the new school of David, Greuze passed 
his last years in misery and regret. His wife, who was Mile. Barbuty, whose 
charming face appears in so many of his pictures, was an extravagant and 
worthless woman, from whom he was separated long before his death. 

610 STUDY FOR A HEAD IN ''THE FATHER'S CURSE" 

(Louvre). 

Head and bust, lifensize, with the face in profile to the right of the spec- 
tator. The rich luminous brown hair sweeps back from her distressed face 
beneath a dull lavender 'kerchief; black drapery covers her shoulders and 
the white sleeves of the n6glig4 dress disclose the bare throat and bust. 

Purohaaed by the MuBeom, 1871. Signed. On panel, 18i H.; 16 W. 

608 STUDY OF A GIRUS HEAD. 

Head and shoulders, lifensize. The face is to her left and the eyes are 
turned upward. The bright figured drapery which covers the shoulders 
is partly concealed by a green apron; a white cap is upon her head. 

Gift of Mr. ERinBST Oimpbl, 1903. On canvas. 18 H.; 14^ W. 
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681 VOLUPTH. 

An ideal head of a yoxmg girl with blue eyes, and blonde hair which falls 
about her shoulders which are partially concealed with thin white drapeiy. 
Bust cabinet size. 

Purehaaed from incomt, Rogers Fund, 1004. On canvas, 8^ H.; 6i W. 

628 PORTRAIT OF A BOY. 

Lent by Mb. Abraham O. Fonda. Signed. On canvas, 18 H.s 14(W. 

GROLLERON, Paul Louis Narcisse. French School 
Bom at Seignelay (Yonne), iS4S, Died at Paris, 1901. 



SOLDIER AT REST, 
Lent by Mb. THOiCAa P. Sai/tbb. Oncanva8.8H.| 6W. 

GUARDI, Francesco. Venetian School 

Bom at Venice, 1712; died there, 1793. Pupil of Ganaletto. He punted 
the same class of subjects as his master, and the works of the two are some- 
times confounded; but those of Guardi are more sketchy than Canaletto's. 
They are spirited and lifelike, have coimtless figures, gondolas, etc., all of 
which show a freedom of execution; while his sharp touches of li^t and 
bright colors give spirit and sparkling efifect. 



SANTA MARIA BELLA SALUTE (Venice). 

Looking across the Grand Canal at Venice the Church with its splendid 
domes and towers rises against a clear blue sky. A few scattering clouds 
are at the right and on either side are the old palaces with a portion of the 
Dogana at the left of the spectator. Some fishing boats and gondolas are on 
the Canal. 

Purchased by the Museum, 1871. On canvas. 20 H.; 32iW. 

89 THE RIALTO. 

The Grand Canal at Venice is spanned by the famous bridge of Rialto at 
the left center of the picture. Marble palaces are on every side, out at the left 
they sweep around in a semi-circle to the immediate foreground. The sky is 
blue with few clouds. 

Purchased by the Museum, 1871. On canvas, 23 H.: 29iW. 

GUILLAUME, E. Belgian School 

622 LE VOCERO-^JORSICAN SCENE. 

Lent by a Friend. On canvas, 20i H.: SlfW. 

GU Y» Seymour Joseph. American School 

Bom at Greenwich, England, 1824. Cfenre painter, pupil of Ambrose 
Jerome and Buttersworth in England. Came to New York in 1854. Elected 
A.N.A. in 1861, and N.A. in 1865. 
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104 PORTRAIT OF CHARLES WRING ELLIOTT. 

An eminent American portrait painter, who died in 1868. Bust, cabinet 
size, face three-quarters to tne left of the spectator; in the backgroimd a mahl- 
sticK leans against a canvas upon which is an unfinished portrait of the sub- 
ject of tt^ picture. 

Gift of Mb8. Robkbt W. db Fobbst, 1903. 

Signed and daled. 1868. On cmnvas. 12 H.; 10 W. 

GYSIS» Nicolas. Munich School 

Bom at Tmos, Greece, 1842; died at Athens, 1901. Studied in the 
School of Arts at Athens, and afterwards at Munich, under Piloty. Medals 
of the Acad«ny, 1870, 71. Medals: 1875, 76, 77, 78, '82, '83, '88, '90, 
'92, '93. Honorary Member and Professor, Academy Fine Arts, Munich. 
Officer, Legion of Honor of Greece, and of the Order of St. MichaoJ (Bavaria), 
second class. 

B27 CHARITY. 

Seated bv a doorway in the comer of a bare room is a young mother 
wearing a red sacque and black skirt. She is nursing the child of a poor 
fedble woman who sits at her rieht dressed in black. Another child standing 
in a low chair reaches her little hand up jealously watching the tiny stranger 
who has taken her place. A streak of sunlight creeps through the side of a 
rustic door. 

Gift of Mb. E. a. Flbibchmann. of Munich, 1884. Signed. On oanvaa. 40 H. ; 28 W. 

HAGELSTEIN, Paul. Belgian School 
Pupil of Gallait. 

626 STREET MUSICIANS, 

Lent by a Friend. On canvas, 56i H.; 43 W. 

H AGHEy Louis. Belgian School 

Bom at Toumay, Belgiiun, 1806; died at Stockwell, England, 1885. 
History and genre painter; pupil of Chevalier de la BarriSre, a French SmigrS, 
whom he afterwards assisted in the publication of views in Belgiimi. Went 
to London in 1823; took up painting in water colors; in 1835 became Mem- 
ber of the Institute of Painters in Water Colors, and afterwards its President. 
Member of Antwerp Academy; Order of Leopold. Medals: 1834, 1855. 

878 GUARD ROOM; THE TOAST. 

A group of soldiers in the imiform of the sixteenth century are seated 
around a table in the "Guard Room." One who has risen and raised his 
glass high in air, b giving to the beat of the drums a toast. 

Bequeathed by Mibs Cathabinb LoBn.T.ABD Wolfb. 1887. 

IVom the John Wolfe collection. 1863. On wood, 16 H.; 21 W. 

HALS, Frans. DtUch School 

Bom at Antwerp, about 1580 or 1581 ; died at Haarleni, 1666. Pupil 
of Sjftid Van Mander. One of the merriest and brightest-witted of all the 
Dutch portrait punters. 

He was the f oimder of a National style and a portrait painter to be ranked 
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with the greatest masters; his unusual talent excited the admiration of Van 
Dyck. 

His flesh coloring is vital; handling broad, masterly, and vigorous. His 
facility and intemperate habits led him to be careless, and his pictures are of 
unequal merit. He painted large pictures of archers and civic guards. The 
best of these may be seen at Haarlem in the HdUl-de-Ville, In an apartment 
of the Ovde Man Huys, a benevolent institution, there are two other fine 
works of this class. 

68 HILLE BOBBE VON HAARLEM. 

An old woman in a dark brown dress, seated, leans forward resting her 
arms and crossed hands upon a table. Face three-quarters to left of the 
spectator in full light. A white cap is on her head and a loose fluted collar 
is about the neck. A screech owl stands erect upon the right shoulder. 

Engraved by Coder's about 1775. 

Etcned by Jules Jacquemart, 1871. 

Purchased by the Museum, 1871. Sicned. On canvas, 29i H.3 23iW* 




260 THE WIFE OF FRAN8 HALS. 

Half-length, seated, with the figure turned three-quarters to her right, 
the folded hands resting in her lap. The face is full to the spectator, eyes 
looking straight before her; a broad lace collar covers the shoulders and 
broad lace cuffs are on the sleeves of the black silk dress, which is richly 
trimm^, the front of the skirt being a light colored silk; a black cap, pointed 
front, trimmed with a gold band set with pearls is on her head, from beneath 
which the frizzly yellowish brown hair falls to her shoulders. The Cathedral 
spire, distant city, and two large columns form the background. 

Gift of Mr. Henrt G. Marquand, 1890. 

From the coUeotion of the Earl of Besborough. Sold, 1848, to Lewis Jarvis Banker, 
King's Lsmn, Norfolk; then to Colnaghi, from whom the picture was purchased. 

On canvas, 381 H.; 30fW. 

264 PORTRAIT OF A MAN. 

Figure and face a little to the left.the right hand resting upon the hip, 
the left holding a broad-brimmed felt nat. From the collection of the late 
Earl of Buckinghamshire. 

Gift of Mb. Hbnbt G. Mabquand. 1890. Signed. On canvas, 42f H. ; 33i W. 



THE SMOKER. 

A yoimg peasant negligently dressed in brown jacket, with disordered 
hair, and smoking a long clay pipe; turned three-quarters left, looking to 
the front; two women m the backgroimd are laughing, and one of them 
rests her hand upon the man's shomder. Exhibited by R. G. Wilberforce, 
Esq., at the Royal Academy, 1887. 

Gift of Mb. Hbnbt G. Mabquand, 1888. On panel (octagon), 17f H.; 18i W. 



School of HaU, 

267 PORTRAITS OF TWO GENTLEMEN. 

They are about 40 yeans of age, and are seen at half length, standing, 
with bare heads and loi^. flowing hair; thc^ are similarly dressed, having 
Hnen collars, with embroiaered edges and tied with a cord, the tassels falling 
over their black habits; black mantles cover their shoulders; the one on 
the left is turned to the right, his head sUghtly to the left; the other holds 
gloves in his right hand^wiui the left he is making a slight gesture ; both hands 
are before his breast. Formerly in the Gsells collection. 

Gift of Mr. Hbnbt G. Mabquand, 1888. On canvas, 42i H. ; 35| W. 

HAMON, Jean Louis. French School 

Bom at St. Loup, near Plouha (G6tes-du-Nord), 1821 ; died at St. Raphael 
(Var), 1874. Genre painter; pupil of Delaroche and of Glejrre; exhibited 
in 1848 with little success. Gleyre then obtidned him employment at Sevres, 
where he designed and painted a number of vases, among them one for Queen 
Victoria (1851), and another for the Empress. Lived in Capri after 1865. 
Many of his highly poetical pictures have been engraved. Medals: third 
class, 1853; second class, 1855; Legion of Honor, 1855. 



AN ETRUSCAN VASE SELLER. 

Standing behind a coimter filled with specimens of his ware is the vase 
seller. Before him are two women; the one dressed in a loose white chemise 
and dull golden drapery below the waist is examining a vase which she holds 
in her hands, the other in shadow wears a dress of olive green. 

Bequeathed by Mns Catharinb Lorillard Wolfb, 1887. 

IYt>m the eoUeotion of Mr. John Wolfe, 1863. Signed. On eanvas. 19 H.; 16 W. 

689 AMONG THE FLOWERS. 

Standing in a garden among the growing plants and flowers is a young 
ladv with her hands folded before her, palms downwards : her gown is white 
and light ydlow drapery is about her figure. There is a blue sky above, and 
at the right is a cottage on a hill across the river. 

Bequeathed by Mr. Bknjamin L. Ludlum, 1877. 

Signed and dated, On oanvas. 15 H.) 9 W. 

HARLOW, George Henry. English School 

Bom at London, 1787; died there, 1819. Portrait painter. Pupil of 
De Cort, Drummond, and Sir Thomas Lawrence; first exhibited at Royal 
Academy in 1805. In 1818 he visited Rome; was introduced to the Pope 
by Canova, and through him made a member of the Academy of St. Luke. 
Best known work, ''Trial of Queen Catherine," with Kemble portraits. 



PORTRAIT OF THE ARTIST. 

He is seated at a table, holding a letter in his hand. The fi^re is turned 
to the left, the face thre^uarters to the right. The droopmg eyes look 
forward at the spectator. He wears a red jacket over which is thrown a black 
cloak. Red drapery and dark sky form the background. 

Gift of Mr. GnoROB A. Hsarn, 18B6. On canvas, 29 H. ; 24 W. 
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HARPIGNIES, Henri. French School. 

Bom at Valenciennes, France, Julj, 1819- At 3T yean 
pupil of Achard for two years ; studied in Italy two yeara. On bis 
to France he became one amongst a aet of men devoted to the cult of 
kind of beauty, and to the revivication of the eleraenta of pictorial style. After 
his first visit to Rome in 1850, his manner became stronger, more individual; 
of later yeare hia pictures are imbued with an increasing poetical feeling. 
Considered the greatest landscape punter in water colors. He first attracted 
attention by hia "La lisiere de boia sur lea bords de I'Ailier," in 1861; which 
made his reputation. Medals: 1866, '68, '69; second class, 1878. fiipojtfton 
UniverseUe; Hors Concoure, 1889, Exposition VniverseUe; Lepon of Honor, 
1875; Officer, 1883. lo 1866 the French Government bought the first of 
tiu^e pictures of his for the Luxembourg, "Evening on the Roman Cam- 
pagna." Medal of Honor, Paris, 1897. 

007 MOQNRISE. 

To illustrate the lines by Victor Hugo: 

"La cainpagne, Us hoi», les ombrages charmanU, 
Lea targes daiTs de bine au bord des floU dormanU." 
The full moon is rising over a shadowy landscape expressive of solitude. 
In the foregrotmd is a stream of water bordered by marshy banks and low 



;red with trees and siirubs. 
Punted by order of Mbbstb. Amotd and Tripp, of PiiriB. and fliveo by tb«a in 1S86. 
Ssned and dated. 1 



II.33H.; 63 W. 



HART, James McDougal. American Sehool. 

Bom at Kilmarnock, Scotland, 1828; died at New York, 1901; taken 
to America in 1831- Pupil of his brother, William Hart, and in 18S1 of 
Schirmer, in DQsaeldort; A. N. A. in 1857; N. A. in 1859. 

1D8 THE ADIRONDACKS. 

Lent by Ur. J. L. Cbawpuhd, Sigoad. 



S8.4UH.; e7W. 



147 LANDSCAPE WITH CATTLE. 

It by the Mibbes Halu On Daavu. 2 



H.: 30 n 



HART, William. Americnn School. 

Bom at Paisley, Scotland, 1823; died, June 17, 1894. Laiuboape and 
aninkal pamter. Self-taught. Taken to America in early youth. In 1844 
be vi«ted Scotland, where he studied and painted for three years. Elected 
A. N. A., 1857 and N. A., 1858. 

138 SCENE AT NAPANOCH. 

At the right of the spectator there is a group of cattle standing by some 
tall trees which overhang a stream of water that flows through the center of 
the picture; beyond are meadow lands, distant hills, and a cloudy sky. 

I <i( the children snd Erandchildren al Ihe Artiat, I8S7. 



Bisned and daMd, 1883. 
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HAYDON, Benjamin Robert Engliah SehooL 

Bom at Plymouth, 1786; died at London, 1846. Student at the Royal 
Academy in 1805; exhibited in 1809 his ''Dentatus Murdered by His Own 
SokUers," but, diasatiafied with the poeition asdgned it, refused to contrib- 
ute any more. After painting portraits in Plymouth, he won a considerable 
reputation in 1814 by his "Judgment of Solomon." In 1820 he produced 
**(3mBt*B Triumphant Entry into Jerusalem," the exhibition of which, in 
London^ brought him three thousand guineas; but it procured him no com- 
miaMona, and waa finally sold for two hundred and forty pounds and sent 
to America. It is now in Cincinnati. Though in great pecuniary difficulties, 
and aeveral times in the debtor's prison, he still clung to the belief that he 
waa tibe great historical painter of the age, and that in time his efiPorts would 
be appreciated. But he was at last overwhelmed by his disappointments 
and troubles and committed suicide. Haydon's lectures on Paintings were 
published in 1844-46, and his life, from his autobiography and journals, 
edited and oomfMled by Tom Taylor, in 1853. 

157 NAPOLEON AT ST. HELENA. 

The lone figure of Napoleon in the imif oim worn at the battle of Waterloo 
standa atatue-luce en the brow of a cliff overlooking the broad ocean with 
hia imperturbable gase fixed on the declining sun. His figure is turned 
from the q)ectator and his arms are folded across his breast. 

Painted for Sir Robert Peel in 1830-31. 

Gifl of Mb. J. PiaBPONT M oboan. 1900. 

SigBwl and dated. On canvas, 108 H.; 96 W. 

HBALY, George Peter Alexander. American School 

Bom at Boston, Mass., July 15, 1808; died at Chicago, 1894. Portnut 
and histoiy painter; studied in Paris from 1836; went to Chicago about 
1858, and painted portraits; revisited Europe in 1869, and resided long in 
Rome. His portraits of distinguished people are numerous, among whom 
are Lord Lyons, Thiers, E. B. Washburn, General Grant, 1878; Webster, 
Clay, Calhoun, Guizot, Presidents John Tyler (2), John Quincy Adams, 
JacJoKKn, Van Buren, Taylor, Fillmore, Polk, Pierce, Buchanan and Lincohi. 

217 PORTRAIT OF THE ARTIST. 

Bust, lifennze. The head b inclined forward and turned to the left full 
into the ucht; the eyes are looking out of the picture. Hair and drapery 
black; background gray. 

Gifl of Mb. 8. P. Atbbt, 1891. Signed and dated, 1850. On oanvas. 24 H.s 20 W. 
20O COMTE DE PARIS. 

Bust, lifennae; figure and face nearly in profile; the coat is black; and 
the background red. 



On oanras. 24 H.S 20 W. 

HEBERT, Antoine Auguste Ernest. French School 

Bom at Grenoble, 1817. Pupil of David d' Angers and Paul Delaroche. 
After winning the Prix de Rome in 1839, his father consented to his following 
an artiatio career. He made repeated visits to Italy His style is poetical« 
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bui often too sentjinwitiil. lledali: fint ebas, 1851 and 1855 ; aeoond dasa, 
1867. Legiim of Honor, 1853; Oflicer, 1867; Cominander, 1874; Monber 
of the Institute of France, 1874; Director of the Frraich Schocd of Art in 
Rome from 1867 to 1873, and again in 1885 to 1892. Medal of Honor, 1895. 

401 A Q1RU8 HEAD. 

A clawical shadowy head of a ^lA in profile is relieved against a back- 
ground of green foliage. 
Pnrcfaawd in Fwii. 
BequMttkhad by Mm Catwamot Lobiuuasd Wolfb, 1887. On eanvaa, 18 H.; 14 W„ 

HEEM, Jan Davidsz de. Jhoek SehoO. 

Bom at Utrecht, 1606; died at Antweip, 1683-^84. The best painter of 
flowers and fruits, etc., of the scho(d to idiich he belcmged. He also excelled 
in rqpresenting ^ass or ci3rstaL His woiiEs are veiy valuable. The two 
finest are in the Berlin and Vienna Galleries. Others are at The Hague and 
Amsterdam Museums, and in the Louvre. The Dresden and Cassel Gallmes 
also have fine pictures by de Heem. 

46 STILLr-UFE. 

A table is partially covered with dark olive green drapeiy on which are 
a large dlass of white wine with scmie curied lonon-peel drooping over tiie 
edge of &e^ass, ojrsters <^)aied in tiieir shells, pieces of lemon, and a bunch 
of white gn4)es. 

PurehMed by the IfiiaBiim, 1871. Signed. On panel, 9i H. ; 7iW. 
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HELLQUIST, C. G. Sweduh SchooL 

Bom at Kun^iOr, 1851; died in the Bavarian Highlands, Nov. 20, 1890. 
He was the son of a pocnr shoemaker at Kungs5r, on Lake Malar. In the 
eleventh year of his age he was sent to Stockholm and apprenticed to a scene 
painter, Ahlgrenson, and in 1864 entered a class in the Royal Academy, sup- 
porting himself by illustrating while pursuing his studies; meanwhile he 
painted several pictures representing mythological and historical subjects, 
such as "Asa Thor's Contest with the Giants," ''The Finding of Moses," 
and "The Finding of the Body of Gustavus Adolphus." In 1875, for his 
painting "Gustavus Vasa Discovers the Treason of the Bishops," he received 
the Academical prise, the great medal and a traveling stipend extending 
over five yean. He made a journey throu^ Sweden, Norway, and Goth- 
land, on foot, filling his sketch-book with materials for future use. He 
then visited Paris and the principal cities of Germany, settling down at 
Munich as the pupil of T^^lhdm Dies. Returning to Paris, he painted im- 
portant woriEs which were exhibited at the Munich International Exhibition 
of 1879. In all of his historical and ffenre pictures he adhered to the style 
•ad maanerisms illuftmted in the example al his woxk here exhibited. 
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PETER SONNAVATER AND MASTER KNUT'S OP- 
PROBRIOUS ENTRY INTO STOCKHOLM, IN 152C. 

(Theae two Swedisli Bishops had sought refuge after their unsucoessful 
rebellioD in E)elajne, ogainat GustavuB I, with the Archbishop Olai, in Tron- 
hdm; but the latter treacheroudy betrayed them to the King's servaiita, 
who, dressing them in rags, and putting a crown of straw on SonnSyater's 
head, and a mitre of birch-bark on Knurs, mounted them on starving horses 
and brought them through Upsala to Stockholm in a Shrove-tide procession, 
amidst jeers and insults. They were led to the market-place, and, after 
drinkingto the executioner's heldth, were broken on the wheel). Dated, 1S70. 
Gift of Mb. W. H. OasoKH, 1S80. Sioned and dated. ISTB. ODcsDva^.SSt H.;e2 W. 

HELST, Bartholomeus van der. Daich School. 

Bom at Haarlem, 1613; died at Amsterdam, 1G70. One of the most 
renowned Dutch portrait pmnters. Sir Joshua Reynolds said of his pieturo 
painted to celebrate the peace of Westphalia, and representing an Archery 
Festival, "This is, perhaps, the first picture of portraits in the world, com- 
prehending more of those qualities which make a perfect portrait than any 
other I have ever seen." His principal works are in the Gallery and in the 
new H6tel-de~Ville, at Amsterdam. In the Louvre, is a small replica of one 
of his finest works, and is considered superior to the lai^ picture, which ia 

r Amsterdam. 
54 PORTRAIT OF A DUTCH BURGOMASTER. 
Bust, life-Mze, face three-ai 
mustache and goatee. He is di 
broad white linen collar. 

. 1871. 

ODiiaavBS,2GlH.: ZD^W. 




THB GUITARIST. 

A )m17 standing behiod a table in d6»>ltet£ gown with loose white aleevea 
iuid flowing drapeiy is tuning a guitar. On the table ore a vioJoncello, sheets 
□f muuc, books, and a red velvet cushion; in the background at the right 
of the spectator is a bit of landscape with a sunny sky and architecture at 
the left. 
PunhuHl br Ua lluMuni. IBTt. Bifiwd ud dat«ii. 1662. Odouivu.G3}H.;43 W. 

B-Q'wetne/jf' 

338 PORTRAIT OF JEAN VAN MALE. 

Half-length, Btajidine with the face and figure turned to the right. In 
the left hand pendant at nis side, is a pair of gloveB; the right reala upon a 
table and is toying with the chain of a watch. His gown is of black stUc 
with white sleeves, and fluted lace cufts; a white Jace collar with tassels is 
at the neck, and abundant dark hair falls over hie shoulders. A brilliant 
gray sky, a heavy landscape, and a large column form the background, 

A nobleman and "^hevio de Bruges." This picture is a precious record 
of the best period of this master's genms. It was paioted for, and belonged 
to, the Van Male family up to 1878, from whom it passed into the possessirai 
of M. J. L. Menke, of Antwerp, and was purchased from Mr. Meake by llr. 
Henry G. Marquand in 1900. 

Inscription on the back of the canvas: 

' ' Portraii de Jean Van Male qui ijmwm le i jtiin 1837 Jonne de Bvl fin* 
d'Armond et Josine de Bid, petiu-jilk de GuiUaume fy:hevin de Bruge» v4 en 
1570 el de Livia Breydel aniire-pe^le-fille de GuiXtaume awn ichevin de Bniget 




HENNER, Jean Jacques. French School. 

Bom at Bemwiller, 1829; died at Paris, July 23, 1905. Pupil of DrOUing 
and Pioot. Prize of Rome, 1858. Medals: 1863, '65, '66. Legion of Honor, 
1873. Officer of the Legion of Honor, 1878. Medal, Ezpoaition UniverseUe 
1878. Member of the Institute, 1889. 

800 A BATHER. 

Sitting on the bank of a stream with her back to the spectator, is a young 
girl with bright auburn hair; her nude figure in strong light b relieved against 
a g^up of trees. 

Bequeathed by Ifus Cathabins Loriujlbd Woltb, 1887. 

Punted to order. Signed. On canvas, 37 H. ; 28 W. 

666 MARY MAGDALEN AT THE TOMB OF OUR SAVIOUR. 

She is kneeling at the entrance to the tomb with her face turned from 
the spectator. The semi-nude figure reclines against the roclnr entrance to 
the cave and the folded hands rest iq)on her lap, light blue drapery coven 
the lower limbs, but not the bare feet. 

Bequeathed by Mua S. M. Hitchcock, 1891. 

Signed and dated, 1880. On eanvas, 47 H.; 3d W. 

HENNINGS, J. F. Munich School 

Bom in Prussia, 1839. Pupil of Oswald Achenbach, at DtLsseldorf. 
He has resided at Munich since 1857. Traveled through Italy, the Tyrol, 
and Bavaria. His picture, "A Moonlight Night" (Salzburg and Regens- 
burg), was sold at the Paris Salon; others of his paintings are in public and 
private galleries at Rome, Dresden, and New York. 

376 HEIDELBERG BY MOONLIGHT. 

The full moon in a mass of light fleecv clouds has risen over the city of 
Hddelberg illuminating the river Jbelow, wnese fishermen in a boat are draw- 
ing a net; the glimmer of lights comes from tiie houses, and horses and men 
are moving mysteriously about in 'the shadowy foreground. 

Bequeathed by Hub CATBABimi Lobillabd Wolvb, 1887. 

Purehaaed in Berlin. Sisned. On eanvas. 40 H.; 70 W. 

HERRMANN-LEON, Charles. PrmuihSehooL 

Bom at Havre, France, 1844. Pupil of Theodore Rousseau and Eugdne 
Fromentin. Medals: third class, 1873; second class, 1879; Legion of Honor, 
1897. The Himter is a portrait of the artist painted at the age of thirty-four, 
and, as stated by himself, a veiy exact likeness. 

691 THE HUNTER. 

"The Hunter" stands at full length with his Mi gloved hand resting 
upon his hip, and his right arm outstretched, the hand clasping the barrel 
of a lone gun the butt of which rests upon the g^und. He wears a cavalier's 
hat with plumes, a grav doublet, sleeves of purple silk, and high top gray 
himting boots. Two white spotted hounds stand before him, and another 
lies on the g^und by his side. The figure is relieved against a group of dark 
trees, a cloudy sky and shadowy distant landscape. 

Gift of Mm. Edwabd P. KsmiABD, file Wilhblmina BcBAUt, 1887. 
BifiMd and dated, 1877. Oneanyaa,84H.s 68W. 

78 



HILDEBRANDT, Eduard. German School 

Bom at Dantzic, 1818; died at Berlin, 1868. Land^ape and marine 
painter. Pupil, in Berlin, of Krause, and in 1841-43, in Paris, of Isabey. 
Viaited, in 1840, Denmark, Norway, and Great Britain; in 1843-44, Brazil; 
in 1847-49, England, Scotland, Spain, and the Canaiy Islands; in 1851, 
Italy, Egypt, Palestine, Turkey, Greece, and the Sahara ; in 1853, Switzer- 
land, Tyrol, and Upper Italy; and in 1856, the Arctic Ocean. Went aroimd 
the world in 1862-64, and brought home 400 water colors, which, when 
exhibited in London in 1866, attracted much attention. In 1853 he was 
made professor, and in 1855 member of the Berlin Academy. 

618 THE BAY OF NAPLES. 

Lent by Mb8. IsBABL Ck>B8B. Onoanvas, 20H.; 26 W. 

HOFFER, F. French School 
Pupil of Thos. Couture. 

DECADENCE OF ROME, 



A copy of the large picture by Couture now in the Louvre, in Paris; 
painted about 1850, and retouched by Couture himself. 

Gift of Mb. L. p. Eybbabd, 1880. On eanvas, 60 H. ; 83i W. 

HOGARTH, William. EnglUh School 

Bom at London, 1697; died there, 1764. He was apprenticed at an 
early age to a silver plate engraver, and when twenty-three years old set 
up in business on his own accoimt. Amongst other works of the kind he 
engraved twelve plates for Butler's "Hudibras." He entered the school of 
Sir James Thomhill, Serjeant-painter to the king, whose daughter he married 
clandestinely in 1729. The work which first established his fame was the 
series of the ''Harlot's Progress/' which was immediately followed by the 
"Rake's Progress," now in the Soane Museum. These works are similar in 
scope and design to the "Marriage k la Mode" series purchased from the 
Angerstein collection by the National Galleiy, London, 1824. The engrav- 
ings made by Hogarth from these pictures brought him both money and 
fame. 

227 MISS RICH BUILDING A HOUSE OF CARDS. 

Seated at a table^ building a house of cards, b a girl about ten years of 
age. She b dressed m white and wears a white cap upon her head. The 
background b light gj&y* 

From the collection of C« H. Hawkins; engraved in 1786 by M. Knight. 

Gift of Mb. Hbnbt G. BIabquamd, 1890. On canvas, 29^ H. ; 24^ W. 

HOLBEIN, Hans (the Younger). (?) German School 

Bom at Augsburg, probably in the year 1497; died at London « 1543. 
A drawing of the year 1509 is the earliest known work of this painter. 
He was instructed by his father. About 1516 he removed to Basle. The 
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works which have been ascribed to him in that city are innunierablB. 
1517 he was called to Lucerne to decorate a houae, which was still in exisl 
in 1834; in 1519 he entered the Guild of Painters at Baale, and fonned 
friendaliip with Boniface Amerbach. Holbein's portrait of this friend la < 
of hid very best; the " Fountain of Life," now at Lisbon, in the palace of the 
King of Portugal, was also painted this year. In 1521 he decorated the 
RathaHi or Town Hall. It was at this time that he painted a portrait of 
Erasmus; a life-size picture of "Christ lying in the Tomb," and "Holbein's 
wife and children," representing Franz, the son of the widow Schmid, whom 
he married, and his own son Philip. The mother is a coarse-looking, un- 
attractive woman. It is said that Holbein was driven from Basle by his 
wife's temper, but that he contributed to her support at all times. 

His "Madonna," at Darmstadt (the better known copy of which is at 
Dresden), is one of the great religious pictures of the world. Soon after its 
completion Holbein went to England, bearing a letter of introduction from 
Erasmus to Sir Thomas More, who at once received him with kindness. 
1527 was the year In which Henry VIII fell in love with Anne Boleyn. This 
was the first year of Holbein's occupation in England, but he does not appear 
to have entered the King's service until after 1530. In the meantime he 
painted Sir Thomas More's family and friends, among them. Archbishop 
Warbam and Sir Henry Gilford both tine and important pictures. In 1528 
he painted Sir Thomas and John Godsalve, on the same panel, now at Dresden; 
and the astronomer, Kratzer, now in the Louvre. Holbein returned to 
Baale in 1530, and completed the frescos in the Town House. This being 
done, he returned to England. The superb portrait of George Gyien, at 
Berlin, was painted in 1532. After 1533 Holbein rarely dated his pictures, 
and there is no authentic portrait by him of Anne Boleyn, or her daughter, 
the Princess Elizabeth, although Holbein painted many portraits of the 
Royal family. 

231 PORTRAIT OF ARCHBISHOP CRANMER. 

Wearing a long forked beard, and dad in a black fur-trimmed gown, 
with a black cap on his head, he is etanding beliind a table covered with 
preen cloth, on which are an hour glass, a book, and a sheet of paper on wluch 
IS inscribed in finely formed characters the X.atin version of the fifth chapter 
of 2d Corinthians. On the seal is a coat-of-arms, with a Bishop's or Arch- 
bishop's crozier; behind it, the armorial bearings, although somewhat indis- 
tinct from the small size of the seal, are obviously those of Crannier, impatine 
the Episcopal Arms of the See of Canterbury. The date, 153U, is painted 
in the left-hand lower comer of the picture. From the collection of Mr. 
Jesse of Bathofam Park, Ruthin, North Wales. 

ai[tcifMB.HENBiQ.HAHaDAHD,lSga DBted.lS39. ODpaoel.lfilH.i 34} W. 
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HONDIUS, Abraham. DuUh School. 

Born at Rotterdam, before 1638; died at London, 1685. He lived majiy 
je»,n in England. His favorite subjects were dogs. He acquired a good 
reputation, but his pictures are open to grave criticism. His drawing is 
incorrect, and his color not plea^ng. His very rare etchings do him more 
honor aa an artist than hia paintings. 

8B WILD BOAR HUNTING. 

Beneath a clear sky in a thickly wooded landscape a wild boar at the 
end of the chase is making its last effort to escape. The huntsmen, one 
mounted, the other afoot, are ur^ng the pack of hounds wliich surround 
their victim to complete their task; two of the hounds have been killed and 
lie dead at the feet of the boar. 

Puiobued by the Huwum, 18Tt. On canvaB. 12} H.; 17} W. 

HOOCH (Hoogh), Pieter de. Dutch School. 

Bom at Utrecht, 1630; died at Amsterdam, probably shortly after 1677. 
Otnre painter. Formed himself under the influence of Karel Fabritius and 
R«mbrandt. Worked at Delft, where he entered the Guild in 16S5, perhaps 
alio at Haarlem. 

One of the moat original artists of the Dutch School. He painted couit- 
]rard acenea and interiors with figures; in the latter he usually represented 
two rooms, one of which was flooded with sunlight; in these eETecta be is 
unequaled. 

302 DUTCH INTERIOR. 

A woman with a dish of fruit in her lap is seated by an open casement 
irindow. At the left, la a child dressed in a dark skirt and red waiat who 
has just entered the room through a doorway and bears in her right hand a 
Qagon of wine, and in her left an empty gla^ on a salver. 



Gift of Mr. Geo 



Onpuial, 2IB.: 36 W. 



HOOGSTRATEN, Samuel van. Dutch School 

Bom at Dordrecht, 1627; died there, 1678. He was a pupil of his father, 
Theodore van Hoogstraaten, and afterwards of Rembrandt, at Amsterdam. 
He occasionally painted landscapes and still-life, but his greatest Buccesaea 
were in portraits, which he at first executed in the dark and vigorous style 
of Rembrandt, but afterwards changed t« a more clear and agreeable manner, 
much to the advantage of hia immediate popularity, but not of hia permanent 

238 PORTRAIT OF A GENTLEMAN AND LADY. 
Each about thirty-five years of age, seated at a table covered with red 
tapestry. The man, wearing a soft rufi and black habit, is turned to the 
left, looking to the front, his left arm thrown over the back of his chair. The 
right hand resting on the table holds a string of pearls' head uncovered, 
hair light brown, with close cut beard. The lady ia seen in front view, wearine 
a close white linen cap, a stiff ruff, cuffs, and brown dress; her hands hold 
an open book which resto upon the table. Purchased from M. Sedelmeyer. 
Paris. 
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HOPPNER, John, R.A. English School. 

Bom at Whitechapel, London, April 4, 1758; died there, January 23, 
1810. When young was a chorister in the Royal Chapel, but in 1775 became 
a pupil of the Royid Academy, and, by the patronage of the Prince of Wales, 
became a fashionable portrait painter, finding a rival only in Lawrence. 
The Prince a^d the Duke and Duchess of York were among his sitters. Be- 
came in 1793 an A.R.A., and in 1795 R.A. 

200 PORTRAIT OF A LADY. (Known as the Lady with the 

Coral Necklace). 

Bust, life-size. Portrait of a lady, front view, she wears a white d^ollet^ 
gown, and a turban wound loosely about her head falls over her right shoulder. 
A coral necklace is about her throat, and a black lace mantle lies across her 
lap. The background is a golden brown. 

Qifi of Mb. Gbobob A. Hbabk. 1896. On oanvas. 28i H.*. 23i W. 

SARAH FRANKLIN BACHE. 



Daughter of Benjamin Franklin and wife of Richard Bache, the fint 
Postmaster-General of the United States. 

llie head is turned slightly to the left and her blonde hair mixed with 
gray falls back in waves to the white head dress, and down to the broad 
white scarf about her (Moulders. Her large dark eyes look complacently 
out of the picture. The background is warm gray. 

Parohaaed from the income of the Catharinb Lorillabd Wolfb Endowment Fund foe 
her collection, 1902. On canvas, 29i H.; 24i W. 

HOREMANS, Jan Jozef (the Younger). Flemish School 

Bom at Antwerp, 1714; died after 1790. There were two artists by 
this name, father and son. They painted similar subjects, conversation 
pieces. The characters in the pictures of the father were usually peasants, 
while those of the son were from the higher walks of life. Their works are 
not uncommon in England, and are in the Antwerp Museum, and the Cassel 
and Dresden Galleries. 

61 RETURNING FROM THE HUNT. 

At the left of the picture there are some small trees, near which a group 
of ladies and gentlemen with flowers and fruit are welcoming a friend who 
has just ridden up; further on a falconer holds his bird, ana another man 
is watering some plants; in the middle ground a merry group are blowing 
soap bubbles. Hawks and falcons are lying over an undulating country 
with a castle and mountains in the distance. 

Purchased by the Museum, 1871. 

Signed and dated. 1761. On eanvas. llli H. ; 07f W. 

1 7 SPRING. 

At the stoop of a tall ^y mansion is a noup of ladies and gentlemen, 
two of whom are engaged with flageolet and violoncello; others have bouquets 
of spring flowers; at the left in the shadow of some cottages a merry dance 
around a May-pole is going on; the tea-table at the ri^ht oespeaks the hos- 
pitality of the host; and at the left an old hen in a wicker badcet with her 
brood of chickens, and birds mating on the gabled roofs tell the stoiy of 
spring. 

Purehased by the Museum, 1871. Signed. 0» esavM, 119 H.; W W. 
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18 SUMMER. 

Seated around a table in the open air at the base of a tall brick house 
the landlord of the manor and his fmnds are bein^ served with refreshments; 
a farmer with a pitchfork over his dioulder stands near the group. In the 
middle distance two reapers are cutting the rich, ripe, grain and a loaded 
waffon is being drawn from the field with a man astride the horse; a woman 
staScs alonff the road beside the man. The village church stands prominently 
in view and three small trees rise agmnst a sunmier sky/ A strutting turkey- 
gobbler b in the right-hand lower comer and, above, the pigeons are flying 
about. 

Purchased by the Moaeam, 1871. Signed. On canvas, llli H. ; 70i W. 

AUTUMN. 



Grouped at the side of a cottage are three men, two of whom have just 
returned from the hunt, and two lacues, one stooping over a basket of grouse, 
the other turned admiringly to the men who have bagged the game which 
lies at their feet; at a short distance to the left a young man in a red coat is 
endeavoring to embrace a not too willing maid ; in the field beyond harvesters 
are at work; and a deer-hound is a prominent figure in the lower left-hand 
comer of the picture. 

Purchased by the Museum, 1871. Signed and dated. On canvas. 112 H. ; 65i W. 

29 WINTER. 

« 

Near the entrance to an old gabled brick house hangs a dressed hog 
which has been hunff up to dry. The master stands viewing it with evident 
satisfaction while a boy is blowing up the bladder and a woman at the left 
b washine the liver in a pail of water. Other figures are there, and a leafless 
tree staudB at the comer of the house beyond which is a frozen canal where 
people are enjoying the winter sport. 

Purchased by the Museum, 1871. On canvas, 112 H.; 05 W. 



THE HORSE POND. 

Three horses on the brink of a pond are about to enter the water, but 
one of them rears and curves to the right. Two other horses are swimming 
about in the pond. 

Purchased by the Museum, 1871. On canvas, 59 H.; 44} W. 

14 THE FISH MARKET. 

Scattered upon the sandy beach with their fish about them the market- 
men and women are plying their vocation. Tents with flying flags, buildings, 
and a lighthouse tower are at the right of the spectator, and oeyond are some 
shipping and headlands which encircle a harbor that rejects the light stratus 
clouds and tints of blue from the sky above. 

Purchased by the Museum, 1871. 

Signed and dated. 1703. On eanvaa. 111 H.; 106 W. 
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^^H HOVENDEN, Thomas. American School. 
^^^H Bom at Dunmanway, County Cork, Ireland, December 28, 1S40; died, 

^^B 1895. Studied in the Cork School of Design. Came to New York in 1803, 
^^^* and entered the school of the N.A.D. In 1874 went to Paris, where he 

studied under Cabanel, returning to the United States in 1S80. Blect«d 
A.N.A. 1881; N.A. in 1882. He was also a member of the Philadelphia 
Society of Artiats, American Water Co[or, American Artists' Societies, and 
the Artiata' Fund. Mr. Hovenden was run over and iDstuntly killed b7 a ^H 
railway train while he was endeavoring to save a child, at the town of Hy-'^H 
mouth Meeting, Pa., where he lived. ^H 

^^1 103 LAST MOMENTS OF JOHN BROWN. H 

^^^1 A distinguished champion of liberty; bom at Torrington, Conn., in May, ^H 

^^B 1800. His father removed to Ohio in 1805. From the age of fifteen to twenty ^M 
^^^H he worhed at the trade of tanner and currier. According to Redpath, he con- ^H 

I ceived in 1839 the idea of becoming a liberator of the Southern slaves. He 

was a devout member of the Congregational Church, and a man of strict moral 
character, unflinching courage, and intense earnestness. He emigrated to 
Kansas in 1855, where he took an active part in the contest with the pro- 
slavery party. In August, 185S, he gained some advantages at Oasawatomie 
over a band of Misaounans who had invaded Kansas, and were ten times mors 
numerous than his own company. InMay, 1859, he caUed a secret convention 
of the friends of freedom, which met at Chatham, in Canada, organiied an 
invasion of Virginia for the purpose of liberating the slaves, and adopted a con- 
stitution. In the following July he rented a farmhouse about six miles from 
Harper's Ferry, and collected there a supply of pikes, guns, etc. On the night 
of October 16, 1859, aided by about twenty men, he surprised Harper's Feny, 
seized the arsenal and armory, and took over forty prisoners. About noon on 
thel7th the party of Brown was attacked by the Virginia militia. After two 
of his sons and nearly all of his men had been killed, and he himself had been 
wounded in several places, he was captured, "Enemies and friends," says 
Redpath. "were equally amaied at the carriage and sayings of the wounded 
wamor. He was tried in November, and hung at Charleston, Virginia, on 
the 2d of December, 1859, He met his death with serene composure. He was 
twice married, and hEid twenty children. 

Fainted to the Order of Mr. RoBWa Battbll, 1881. 

Gift of his dnugbter and bir hiuband, Mr. Bad Mtts. Cabl Stobciclb, 1 
Sitoad and d»Md, ISBl. On oanvu. ; 

B73 "JERUSALEM THE GOLDEN." 

The light from a lamp standing on a table falls full upon the face and I 
figure of a convalescent young lady who, dressed in Ught fabrics, reclines in I 
a large armchair upholstered with red tapestry. Her right hand is upon J 
the arm of the chair, and the other which holds a handkerchief, rests upon I 
a table at the left. A young man sits by her ride with folded hands listening I 
to the hymn " Jenisalem the Golden," which a young lady who is silting in » 
deep shadow at the right is playing upon the piano. 

Oitt of Uaa. Hslbn C, HoriNDKn, tSBS. On auivaa. 26 H.; 8U W. 

HUBNER, Karl Wilhelm. msgeldorf School. 

Bom at K<>ni^berg, 1814; died at DQsseldorf, 1879. Pupil in Kanig»-J 
berg, of I. Wolf, and from 1839-41, at DQaseldorf Academy, under Sohii I 
and Schadow. Established his reputation by painting subjects relating to J 
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the social problems of the day. Member of the Amsterdam and Philadelphia 
Academies. Visited America in 1874-75. He w«9 one of the most active 
founders, in 1844, of the DUsseldoif Union of Artists for Mutual Aid, and in 
1848, of the Malkasten, to which he gave his name. 

029 THE POACHER' 8 DEATH. 

The wounded poacher and his son are in the immediate f or^round 
TPftlcing a superhuman effort to reach thdr cabin which is built in the side 
of a limestone ledge. The terrified son with his ri^ht arm supporting his 
father and his left extended to the latch of the door is straining every nerve 
and muscle to drag his father to safety; but the waning strenem, psduid face 
and glassy eyes denote a fatal wound. The father presses nis right hand 
to the back of his neck where the bullet entered, and with his left erasps the 
shoulder of lus son for support. Upon a white horse, at the edge of the 
wood, with the game-keeper who fired the fatal shot, is the lord of the estate. 
A large hound is springing up in a field of ripe grain, and nearby lie a dead 
boar and the poacher's gun. 

Gift of Mb. D. H. McAlpin, 1888. 

Sicned and dated. 1840. On eanyM. 38 H.: 53 W. 



HUGHTENBURGH (Hugtenburch), Jan van. Jhuch School 

Bom at Haarlem, 1646; died at Amsterdam, 1733. He studied under 
Thomas Wijck, but especially under Van der Meulen at Paris. Visited Rome 
and returned to Holland in 1670. He painted landscapes, hunts, and battle 
pieces. The latter are his best works. About 1708 he received commisaons 
from Duke Eugdne de Savoie, and an excellent picture of Hendrik Casimir U, 
Prince of Nassau, on horseback, is in The Hague Gallery; others are in the 
Louvre and Amsterdam Museums. His chef-d^csuvre, the "Siege of Namur," 
is in the Vienna Gallery. He had good inventive powers, drew correctly, 
and had facility of execution, but his color was not equal to his other qualities. 

4 REPOSE AFTER THE HUNT. 

There is a broad open landscape with small trees. The spoils of the 
chase lie in the immediate foreground, and standing near by are three horses 
with a groom at th^ heads; one is white, the others dark bay. Beyond at 
the left are a group of merry people and a couple leading off in a dance; near 
these are two mounted hunters, a coach, and a table where refreshments are 
being served. At the right are other figures and in the middle distance is a 
field of ripe grain beins harvested. Be^rond this are the rolling hills and 
farm-lands; above is a bright blue sky with light floating clouds. ^ 

Purohaaed by the Museum, 1871. On canvas, 20f H. ; 26i W. 

88 A SIEGE. 

Beneath a tree at the right in front of a tent from which a banner is 
floating, are some horsemen, four of whom are moimted^ while three others 
are in the act of mounting. One soldier is sounding his trumpet, another 
beats the kettle drums, a third standing vigorouslv sounds his horn, whUe 
the fourth listlessly holds his horn in his lap. A white horse b in the center 
of the group. At the l^t a mother sits nursing her babe, while two men at 
a cask are drinking wine, and a third stands near by smoking a long clay pipe. 
T^^ts and portlpps of fm camy lead off into th^ middle ground, and from 
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out the distant smoke of battle rises a hill with vapoiy indications of a ram- 
part and outlying forts. 

Purchaaed by the Museum, 1871. Signed. On eanvas, 23 H.; 33 W. 
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HUNTINGTON, Daniel American School. 

Bom at New York, 1816; died the e, 1906. Educated at Hamilton College. 
Pupil of Prof. S. F. B. Morse, and of G. P. Ferrero, Rome. Exhibited first in 
1836, at the National Academy of Design N.Y. Elected Assoc.atein 1838, and 
Academician in 1840. President from 1862 to 1869, and from 1877 to 1891. 

202 "MERCY'S DREAM." 

"Christiana said to Mercy: — ^What was the matter that you did laugh 
in your edeep to-night? I suppose you were in a dream. 

''Mercy — ^I was ardreamed that I sat all alone in a solitary place, and 
was bonoaning of the hardness of my heart .... Methought I looked 
up, and saw one coming with wings towards me. So he came directly to me, 
and said, 'Mercy, what aileth thee?' Now when he had heard me make 
my complaint, he said. ' Peace be to thee'; .... and he put a beautiful 
crown upon my head. Then he took me by the hand, and said, 'Mercy, 
come after me.' So he went up, and I followed, till we came to a golden 
Gate. Then he knocked; and when they within had opened, the Man went 
inland I followed him up to a throne upon which One sat; and he said to me, 
' JVelcome, daughter.' The place looked bright and twinkling like stars, or 
rather like the sun. . . ." — (Bunyan* 8 Pilgrim's Progress,) 

Painted in London in 1858. Signed and dated, 1858. On eanvas, 83 H. ; 65 W. 

Gift of the Artist. 1897. 

418 PORTRAIT OF JOHN DAVID WOLFE. 

The father of Miss Catharine Lorillard Wolfe. He is seated in a large 
arm-chair with the figure turned to the left and the face to the front. The 
dark eyes look steadily forward from beneath a heavy brow. His dark 
brown nair, silvery beard and olive complexion are relieved against a cool 
sray ground. He b dressed in black apd holds an open book in his right 
hand. 

Bequeathed by Mies CATHARim Lobillard Woltb, 1887. 

Sicned and dated, 1876. On canvas, 43 H. ; 37 W. 

634 PORTRAIT OF WILLIAM C. PRIME, First Vice-President of 

the Museum. 

Seated in a l&^e arm-chair with the face and figure turned to the left 
of the spectator. The eyes look frankly and pleasantly out of the picture. 
He has slieht gray hair and a full gray beard. Before him is a table with 
papers and two large volumes, one lying upon the other; the thumb and 
Forefinger of the right hand hold the upturned comer of a leaf of the open book. 
The left hand rests upon an arm of the chair. His coat b brown velvet and 
the trousers are gray. The background b gray and warm in tone shading to 
light on the paneb at the left. 

Given by the Tnutees, 1999- Signed and dated, 1892, On canvas, 53 H. ; 43 W. 

91 



212 PORTRAIT OF CYRUS W. FIELD. 

Dressed in a heavy fur-trimmed coat with the head turned sharply to 
the right. His clear gray eyes, gray heard, and iron-gray hair indicate great 
individuality and strengtn of character. The background is gray and cloudy. 

Gift of Mr. Ctrus W. Fxsld, 1802. 

Signed and dated. 1879. On canvas, 30 H.; 25 W. 

684- PORTRAIT OF MRS. ELIZABETH U. COLES. 

Standing, with the figure turned to the left, and the face to the front. 
The fingers of the right hfmd touch lightly the back of a chair, the left clasps 
the folos of her white silk gown. The background b cool gray. 

Bequeathed by Mas. Eusabbth U. Ck>LB8, 1802. 

Signed and dated. 1872. On canvas, 53i H. ; 37iW. 

HUYSMANS, Comelis. (Called Huysmans of Mechlin, also 

Houseman.) Flemish School 

Bom at Antwerp, 1648; died at Mechlin, 1727. Landscape painter. 
j?upil of Kasper de Witte, at Antwerp, and of Jacques d'Arthois, at Brussels, 
whence he went to Mechlin. Van der Meulen tried in vain to attract him 
to the Court of Louis XIV, but persuaded him to paint backgrounds for his 
"Environs of Luxembourg and Dinant," now in the Louvre. 

37 ITALIAN LANDSCAPE. 

View down the glen of a thickly wooded landscape, in the foreground of 
which at the left there are some cattle grazing attended by a little girl. A 
woman and three men are at the right. There are some large trees which 
overhang a blue sky flecked with light fleecy clouds. 
Purchased by the Museum, 1871. On canvas, 24fH.; 30iW. 

320 LANDSCAPE WITH FIGURES. 

Lent by Mb. George A. Heabn. On canvas, 21^ H.; 30i W. 

INGHAM, Charles Cromwell. American School. 

Bom at Dublin, Ireland, 1796; died at New York, 1863. Pupil of 
Dublin Academy. Figure and portrait painter. He came to th United 
States m 1817. 

206 THE FLOWER GIRL. 

Half-lengthy standing, face and figure to the front. She holds a potted 
fuchsia in her nght hana, and a basket full of flowers on her left arm. On 
her head is a black hood, and the dress is light yellowish gray. Landscape 
background. 

Gift of Mr. William Church Osborn, 1902. 

Signed and dated, 1846. On panel, 85i H.; 28i W. 

INMAN, HENRY. American School. 

Bom at Utica, N. Y., October 20, 1801 ; died. New York, January 17, 1846. 
Portrait, landscape, and genre painter; pupil of John W. Jarvis. In 1844 
visited England, where he painted the portraits of Wadsworth, Dr. John 
Chalmers, Lord Chancellor Cottenham, Macaulay, and other noted men; 
among his American portraits are Bishop White and Chief Justice Marshall. 
At the time of his death, Inman was engaged on a series of historical pictures 
for the Capitol at Washington. 



19B PORTRAIT OF MARTIN VAN BUREN. Eighth Presi- 
dent of the United States. 

Bust, life-size, face and figure slightly to the left; the eves, clear and 
bright, look directly into those of the spectator. Costume black, background 
dank gray. 

Gift of Mb8. Jacob H. Lazarub, 1803. On oanvas, 20 H. ; 24i W. 

218 THE YOUNG FISHERMAN. 

Barefooted and bareheaded, witji a white shirt thrown open at the 
chest, stands the young fisherman with a fishpole in his ri^ht hand, and the 
other raised to the branch of a tree. Thick woods are behmd, and a glint of 
water on a stream, with a streak .of blue sky make the bacKground of the 
picture. 

Gift of Mb. S. p. Aybbt, 1805. On panel, 13 H. ; Oi W. 

INNESS, George. American School 

Bom at Newburg, N. Y., 1825; died, 1894. Pupil of Regis Gignoux. 
1868. In Italy, 1871-75. His pictures resemble the works of other artists 
in nothing. He was erratic, but possessed with a deep love and devotion 
to natiu^. The ideal and poetic sentiment was ever uppermost in hb mind, 
and no creation of his was without the stamp of hb remarkable individuality. 
In hb later works he attained an excellence which placed him in the front 
rank of the best landscape painters of the world. Member of the National 
Academy of Design. 

280 PEACE AND PLENTY. 

In the foreground a field of grain is being harvested; skirting this b a 
croup of New England elms, and beyond in the middle dbtance broad farm- 
lands spread out on either side of a river which flows through the center of 
the picture to the long low-lying hill where farm houses dot the way. The 
glow of the declining sun fiUs the air with sunshine. 

Gift of Mb. Gbobob A. Hbabn, 1804. 

Signed and dated, 1865. On canvas, 77 H.; 112 W. 

661 EVENING. 

A New England farm with a ^wth of large oak trees at the left and 
open fields at the right. In the middle distance there is a farm house and 
blue hilb are beyond. Sheep and cattle wend their homeward way over a 
small stone bridge in the foreground. 

Gift of Mb. Geobgb I. Sbnbt, 1887. 

Siipied and dated, 1863. On canvas, 48 H. ; 78 W. 

137 A PASSING STORM. 

Lent by Mbs. Fbbobbick BumBiiBLD. On canvas, 28 H.; 43 W. 

160 AUTUMN OAKS. 

A dark shadow crosses the foreground; and at the right, nearby, there 
are a group of large, red oaks and some cattle, and beyond, the open fields 
and woody landscape, with a cold, cloudy sky above. 

Gift of Mb. Gbosob I. Sbnbt, 1887. Signed. On canvas, 20 H.; 20i W. 

132 THE DELAWARE VALLEY. 

B^ond a verdant valley a passing shower leaves its strangling clouds 
over the distant hills, at whose base b a stream of water whicnflows down 
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through the eenter of the picture in a winding course. Trees and lann-landB 
border the stream on either side, where there are houses and outbuHdina^s, 
and rich ripe fields of grain bdng harvested. Near a cluster of trees at the 
left there is a load of grain being drawn by horses up the road into the fore- 
ground of the picture. 

Porehaaed at the T. B. Garke aale, February 17. 1800. Oa eanvaa, 21 H.; 80 W. 

Gift of Several GenUemen. Signed and dated. 1867. 

120 PINE GROVE OF THE BARBEKLNl VILLA, ALBANO, 

ITALY. 

A group of tall stone pines rises above an olive grove and reaches down 
the hill to the Villa Barberini; b^ond is the broad Campagna fading away 
into the distant hills. 

Gift of Mr. Ltman G. BLOOMiNaDALB. 1806. 

Signed and dated. 1876. On canvas. 77| H.; 115| W. 

IRWIN, BenonL American School. 

Bom at Newmai^et, Canada, June 29, 1840; died at South Coventry, 
Conn., August 25, 1896. Pupil of the NA.D. and of Carolus Duran. 

221 PORTRAIT OF CHARLES H. FARNHAM. 
Bust, life-sise. Face in profile. 

Gift of Mas. Bbnoni Irwin, 1807. 

Signed and dated. 1882. On eanyaa. 23| H.; 17f W. 

ISABEY, Eugene Louis GabrieL French School 

Bom at Paris, 1804; died there, 1886. Landscape and marine painter; 
son and pupil of Jean Baptiste Isab^. In 1830 he accompanied the ex- 
pedition to Algiers as royal marine painter. Medals: first class, 1824, 1827, 
1855; L^on of Honor, 1832; Officer, 1852. 

307 A BANQUET HALL. 

At the close of a feast where costly viands and choicest wines were served 
the richly costumed host and guests are engaged in conversation; scmie still 
linger at the table, while others form in groups about the hall and enter the 
ante-chamber, where a lar^ latticed window admits the golden light of the 
sun; upon aU ndes are nch tapestries, pictures, and ornate decorations, 
indications of the princely character of the feast. 

Bequeathed by Mias Catharinb LoaHiLARD Wouv, 1887. 

Purchased in Paris. Signed and dated. 1873. Oa canvas, 28 H.; 30 W. 

ISRAELS, Jozef. Dutch School 

Bom at GrOningen, 1824. Studied at Amsterdam and under Picot, 
at Paris. Readent of Amsterdam, and subsequently of The Hague, where 
he is now living. Medals at several exhibitions in Holland and other coun- 
tries. Corresponding Member of the French Institute. Hononuy Member 
of the Academies at The Hague, Antwerp, Edinburgh, "and Munich. Knight 
of the Orders of the Dutch Lion, Francis Joseph of Austria, and Leopold of 
Belgium. 0£GLcer, L^on of Honor, Commander of the Orders of Orange, 
Nassau of Holland, of the Crown of Italy, of St. Michael of Bavaria, and oi 
Fhedri^ of Wartemberg. 
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THE BASHFUL SUITOR. 

A bashful youth and maiden are walking nde by side over the cool damp 
meadow where the cattle graze. Cows are in the distant fields, and above 
are flickering silvery clouds which fill the evening sky. 

Gift of Mb. Qiobob I. Bbmbt. 1887. Signed. On eanvas, 46 H.: 67 W. 

687 EXPECTATION. 

A young Holland woman t^ical of her class is ntting at full length with 
the face and figure turned sliffhtly to the right. Her blonde hair creeps from 
beneath the frms of her dose-nttmg white cap down to her broad shoulders. 
Her head is inclined forward as she presses a needle through the linen garment 
folded over the forefineer of the left nand. The sturdy weather-beaten, arms 
bare to the elbows and the warm violet gray sleeves melt into the subdued 
tone of the white 'kerchidf which covers her bosom. The skirt b black and 
her bare feet are thrust into a pair of low wooden shoes. On a table at the 
right is a potted plant, and at the left are a large wicker basket, a workbox 
and some yam. 

Giftof]iB.GBOBOBl.SBNST. 1887. Signed. On canvas, 70i H.; 62iW. 

JACQUE, Charles iSmile. French School 

Bom at Paris, 1813; died, 1894. Animal and landscape painter, en- 
graver, and etcher. When seventeen years old, he studied with a geographical 
engraver, but later on enlisted as a soldier and remained seven years in the 
army. He then resumed his engraving, and worked two years in England 
as a draughtsman on wood. He may be characterized as a rustic artist. He 
paints farmyard scenes with vigor, and excels in accurate knowledge of sheep 
and poultry, of which he is a fancier. By his truthful pictures of pigs he 
has earned tiie soubriquet of Le Raphael des Porceaux. Medals: thiid class, 
1861, 1863; Medal, 1864; Legion of Honor, 1867. 

468 THE SHEEPFOLD. 

The bright sunlight breaks through a crude latticed gate illiuninating 
a straw-covered floor. All aroimd the shadow sides of the fold are racks 
filled with grain upon which the sheep are feecung. At the right the sheep 
crowd around a boy in a blue blouse who is putting a bimdle of grain into a 
rack, and overhead are the rough wooden oeams which support the floor 
above. 

Purehafled from the income of the Catharine Lorillard Wolfe endowment fund, for her 
eoUeotion, from Mr. 8. P. Avery, Jr., 1897. 

^Signed and dated. 1867. On panel, 18 H. ; 36 W. 

670 SHEEP. 

Lent by Mb. THOMJUi P. Samvb. On canvas, 4 H.; 6W. 

670 LANDSCAPE WITH SHEEP. 



A shepherd in a blue blouse and his dog, accompanving a flock of sheep, 
are desoendins a low hill, a sturdy oak stands at the right beneath which are 
two sheep in tae shadow. Beyond, over the hillside at the left, the dull gray 
cloudy sxy breaks through a g^up of trees. The pictiure is gray and monoto- 
nous m color. 

Oih of Mas. Mast GoLDUfBno. 1890. Signed. On panel, 18 H.; 10 W. 
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JACQUET (Jean), Crustave. Prench School. 

Bom at Paris, 1846. Genre and portrait painter; pupil of Bouguereau. 
Medals: 1868; first class, 1875; third class, 1878; L^on of Honor, 1879. 
He began by painting military subjects of the sixteenth centuiy. In 1867, 
his ''Call To Arms" was purchased by Princess Mathilde, and in 1868, his 
"Sortie of the Army" was purchased by the Museum of Blois. During the 
Franco-German War, 1870, he served as "franctireur" in the Army of Paris. 
At the conclusion of that war he adopted a different style in Art, painting 
such subjects as the "Young Wcmian with the Sword," "Reverie," "The 
First Arrival." The "Minuet," 1880, was purchased by the Count of Fitz- 
kievich. At that time he painted portraits of the Duchesses d'Uz^s and 
de la Tr^mouille, and of many others of the nobility and society of France 
and England. Many of his more recent and better pictures are in New York 
and in Pittsburgh. He is especially known for his exquisite little heads of 
women, in the fashion of the eighteenth centuiy. 

361 FEMALE HEAD. 

Bust, lifendze. The face is turned sharply to the left, and the figure 
slightlv to the right. She has blonde hair and wears white lace over her 
ihoulders. 

Bequeathed by Hub Cjltbabins Lobillabd Woltb, 18S7. 

Sicned. Onoanvas, 21 H.; 17 W. 

676 REVERIE. 

Lent by Mb. Thomab P. Sai/tbb. On panel, 12iH.; OW. 

683 STUDY OF A HEAD. 

Lent by Mas. Fbbdbsiok BuTTBRmLD. On panel, 12f H. ; W. 

jAN-MONCHABLON, Ferdinand French School. 

Chatillon-sur-Sadne, Vosges. Bom in 1855. Pupil of Cabanel and 
^f J. P. Laurens. Chevalier, L^on of Honor. A painter of landscape, 
mostly of the Vosges district, where he was bom. In the earlier works of 
Jan-Monchablon there is a subtle delicacy of treatment and a completeness of 
finish, in which reafism is carried to its extremest point; but in his more 
recent productions he retains his deep feeling for nature, and aims at a broader 
technique, a more intense coloring, and is striving to attain those qualities 
which give to the pictures of the old Dutch masters their peculiar charm. 

672 SUMMER LANDSCAPE. 

Lent by Mb. Thomab P. Sai/tbb. On canvas, 10 H. ; 25 W. 

JANSEN (Janssens) ; real name Comelis-Janson van Ceulen. 

Dutch School. 

Bom at Amsterdam (7) 1594 (accepted date) ; died 1664 (?). Urst style 

thoroughly Dutch, afterwards mingled with Flemish influence, through Van 

Dyck, with whom he painted for eight years at Court of Charles I. Went to 

England in 1618, reign of James I, and remained until 1648, when he settled 

at Utrecht. 

86 



PORTRAIT OF A LADY. 

She is looking directly at the spectator with the face and figure turned 
three-quarters to the rieht. Her luxuriant golden-brown hair b trimmed 
with pearls, and a double row of pearls encircles her neck. A close-fittins 
broaa lace collar covers the shoulders, and the right hand is brought forward 
against the figure with the forefinger and thumb clasping a bit of ribbon 
attached to her black dress. 

Gift of Mb. Hsnbt G. Marquand, 1888. 

Purchaaed in London in 1883. Bust. Signed. On oanvas. 30f H.; 24iW. 

JANSEN, Joseph. Diiaseldorf School. 

646 LANDSCAPE. 

A rocky foreground with moimtain pines are at the left of a glacier which 
reaches up the moimtam gorge. Bare verdureless ledges on the mountain 
side rise into a cloudy sky. 

Bequeftthed by Mis. Euiabbtb U. Colbb, 1802. Signed. On eanvas, 62 H.; 78 W. 

JEFFERSON, Joseph. American School 

A distinguished comedian. Bom at Philadelphia, of a family of actors, 
1829. Died at Pahn Beach, Florida, April 24, 1905. In early youth he went 
upon the stage, and rapidly rose to a veiy high rank in his profession. Mr. 
Jefferson had devoted much of his Idsure to the study of landscape paint- 
ing, displaying marked ideality and efympathy with nature, and a brilliant 
individuality in technique. 

162 IDEAL LANDSCAPE. 

A thickly wooded landscape with tall trees at the left, and a rocky fore- 
g^imd through which the ''silver brook pours the white cascade." 

Gift of the Artist, 1897. Signed and dated, 1896. On canvas. 35 H. ; 49 W. 

JETTEL, Eugene. Austrian School 

Bom March 20, 1845, at Janowitz (Moravia). Died at Trieste, 1901. 
Entered the Academy of Vienna and studied under Zimmerman. He traveled 
in Holland, in Italy, and in Hungary, and in 1873 went to Paris. Member of 
the Jury of Painting, Exposition UniverseUe, 1889. Gold Medal, first class, 
Munich, 1875; Grand Gold Medal, Vienna, 1877; Gold Medal, World's Colum- 
bia Exposition, Chicago, 1893; Gold Medals, Antwerp, 1893; and Dresden, 
1897. L^on of Honor, 1889. 

660 A MARSH IN NORTH HOLLAND. 

The landscape is saturated with the moisture of the sea from the wet 
boggy foreground, where the water stands in pools to the small group of trees 
by a white cottage, near where the cattle graze on the border of a stream* 
The flat lands beyond are dotted with windmills which break the horizon 
Une. The sunshine, in the bright clouds there, does not appear in the darker 
ones above, which give portent of coming rain. 

Poiehased by Prince Demidoff at the International Paris Ihchibition of 1878. Pur- 
ehaeed at the San Donato Sale of the Demidoflf Collection. Gift of Mr. Charles Sbdbl- 
if BTRR, of Paris, 1883. 

Signed and dated, 1877. On oanvas, 43 H. ; 48 W. 
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JOHNSON, David. American School 

Bom, New York, May 10, 1827. Landscape painter. Studied witk 
J. F. Cropsey. Chiefly self-taught. Elected A.N.A., 1860; N.A., 1861. 

130 MONARCH OF THE MEADOW. 

Lent by Mb. Thoicas P. Sai/tbil On eanrM, 18 H.1 26 W. 

JOHNSON, Eastman. American SchooL 

Bom at Lo/ell, Maine, 18 4. Died suddenly at New York, April 5, 1906. 
Studied at Dusseldorf 1849-1851. Resided at The Hague four years. Re- 
tumi^ from Europe and settled in New York, 1860. Member of the National 
Academy of Design, 1860. 

148 TWO MEN. 

Lifensdze, seated. Both figures are to the front with their faces turned 
towuds each other in profile a? if in animated conversation. The one at the 
right of the spectator resting his chin upon his right hand is Samud W. Rowse, 
an artist of distinction, best known through his crayon portraits of children, 
although he painted in oil colors. The other man has his left hand extended 
with open palm, and his right, thrown back upon the hip. The background 
is a warm Drown tone, with a cabinet in the center upon which is a smaU 
vase of flowers and other objects. The light enters the room from the left, 
illuminating the figures and nch oriental rugs which are upon the floor. 

Gift of Mr. Robbrt Gobdon, formerly a Trustee of the Museum. 1808. 

Signed and dated, 1881. On canvas. 50f H. ; 77i W. 

97 PORTRAIT OF SANFORD R, OIFFORD. 

A contemporaneous landscape painter whose works possess great delicacy 
in gradation, and loveliness in sentiment and color. Head and bust. The 
face is to the front with one half in deep shadow. 

Gift of Mb. Richabd Butlbb. 1888. 

Signed and dated, 1880. On millboard. 82 H.; 26 W. 

JONES, H. Bolton. American School 

Bom at Baltimore, Maryland, 1848. Studied at Paris, 1876-'80. N.A., 
1883. Bronze Medal, Exporiiion UniverseUe, Paris, 1889. Medal at World's 
Columbian Exposition, Chicago, 1893. Member of the Societies of American 
Artists and Painters in Pastel, and of the American Water-Color Society. 

121 SPRING. 

A stream of water reflecting the early budding trees which border its 
moss-<;overed banks flows through the right center of the picture to the 
immediate foreground. Over the meadows beyond is the bright green of 
springtime. The sky is a tender blue, flecked with light fleecy clouds. 
Gift of Mb. Geobob I. Sbnbt. 1887. Signed. On canvas. 24 H. ; 40 W. 

166 AUTUMN. 

Lent by Mb. TH01CA8 P. Sai/tbb. Oneanva8.HH.; 14 W. 

JONGKIND, Johan Barthold. Dutch School 

Bom at Latrop, Holland, 1822. Marine and Landscape painter. Pupil 
in Paris of Isabey. Medal, third class, Paris, 1852. 

316 SUNSET ON THE SCHELDT. 

Lent by Mb. Qbobos A. Hbjlbn. On canvas. 20| B.; 28| W. 
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JORDAENS, Jacob. FlemUh School 

Bom at Antwerp, 1593; died there, 1678. Pupil of Adam Van Noort, 
as was Rubens, he became the follower and half assistant of the latter. He 
married early in life the daughter of Van Noort, and never visited Italy. 
He was a master of great power. He painted a variety of subjects. 
Many of his sacred pictures are in the churches of Flanders and Brabant, 
but they are not his best works. His pictures vary much, according as he 
was interested or not in his subject. His color was fine, his impasto some- 
what unequal, but he excelled in depth of chiaroscuro, and a ** certain 
golden glow," in which he sometimes surpassed even Rubens. The ** Holy 
Family," in this Gallery, is one of his best sacred pictures. 

47 THE VISIT OF ST. JOHN TO THE INFANT JESUS. 

In the center of the picture, with one foot resting upon the globe and 
the other upon the head of a seipent, which encircles the world, stands the 
Child Christ, supported by Mary, who extends her right hand to the infant 
St. John^ who is seated upon the back of a lamb. St. Joseph, with one hand 
resting hghtly over the back of a wicker chair, in which is seated St. Anne, 
leans gently forward in rapt attention. St. Elisabeth, a black mantle cover- 
ing her head and draping her figure, supports the infant St. John, and back of 
this group stands St. Zacharias and the guardian angle with outspread wings. 

PuroluMed by the Muaeum, 1871. On panel, C6 H. ; 58i W. 

43 THE PHILOSOPHERS. 

Two men, heroic in size, three-quarters length, stand behind a large 
^lobe; the one at the left of the spectator has his right hand extended as if 
m argument, the left being on the shoulder of his companion who is leaning 
4>rward with his right elbow on the globe and his hand to his cheek. 

Gift of Mbs. Janb L. Melvillk, 1884. On canvas, 50 H. ; 38 W. 

JORIS, Cavaliere PiO. Roman School. 

Bom at Rome, 1843. Resides there. Genre and landscape painter; 
pupil of Academy of San Luca and of Fortuny. Visited Venice, Munich, 
and Paris in 1869, London in 1870, and Spain in 1871-72. President of the 
Societd di Acquarellisti in Rome, Honorary Member of SodiU Beige des Aqua- 
reUistee, and of the SocUU des AquareUistes of The Hague. Order of the Crown 
of Italy, Bavarian Order of St. Michael. Gold Medal, Munich, 1869; twelve 
medals in 1878, '81. Gold medal, Milan, 1893. The National Galleries of 
Rome, Budapest, and Stuttgart have pictures by this artist. 

ITALIAN COURTYARD AND FIGURES. 



Three women are sifting grain beneath a auaint wooden bridge which 
crosses the court above. A youth sits listlessly by in the warm sunishine. 

Bequeathed by Miss Catharinb Lobillasd Woliv, 1887. 

Signed. Water Color, 21 H.; 14 W. 

JOUETT» Matthew Harris. American School. 

Bom in Fayette Coimty, Ky., 1783. Died, Lexington, Ky., August 10, 
1827. Portrait painter; educated a lawyer; served in the war of 1812, and at 
its close opened a studio in Lexington. In 1816, studied six months in Boston 
under Gilbert StuMt. He painted during his short calmer more than 300 por- 
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traits, including among his atteis many digtinguished peracms. His full- 
length portrait of Lafayette is in the Cf4>it<d at Frankfort, and a bust portrait 
of this illustrious man is owned by Mrs. Pauline Rhodes, Richmond, Ky. 

181 PORTRAIT OF JOHN GRIMES. 1812. 

All that is known of the subject of this picture is that, when a boy, be 
f^peared in the city of Lexington, Ky., in seaieh of emplojrment, found it 
in a paint store, where he met Jouett, irbo first employea him to grind his 
colors, and subsequently took him to his studio and tauj^t him to paint. 
About 1826, he went to Nashville, and miened a studio, paintii^ ^'^^^I ^ ^® 
b(»t citizens of that place, but went back to Lexington to die, in 1837. 

Bust, life-size, face three-quarters to the ri^t, eyea kx^dng steadily 
to the front; hair ught brown shading into a warm background; gray-brown 
coat ^th velvet collar. 

(Hft off Mbs. Sarah Bell Msinam, dan^btar of M. H. f ooett. LooisTille. Ey., 180S. 

On panel. 25 H.S 21iW. 



KAEMMERER, Frederik Hendrik. French &A00L 

Bom at The Hague, in 1839; died at Paris, 1892. In 1865 he w^t to 
Paris but he always remained a Hollander. Landscape and genre painter; 
pupn of Gdrdme, and the £cole dee Beaux-Arts. Medal: second class, Paris 
8(dtm, 1874; L^on of Honor. 1889. 

419 STUDY OF A GIRL'S HEAD. 

Small cabinet size. The face is to the left in profile. A broad brimmed 
violet colored hat with a blue rosette adorns her head and a dull red cape is 
about her shoulders. In her right hand is an ivoiy fan. 

Bequeathed by Hon GAXHABora LoBHiLABD Woub, 1887. 

Bigned. Oneanva8,9H.| 6W. 



KALF (Kalff)» Wniem. DiOch School 

Bom at Amsterdam, 1621 or 1622; died there, 1693. A punter of still-life. 
Pupil of Hendrick Pot. He especially excelled in the representation of elegant 
vases and porcelain vessels. He sometimes painted kitchen pieces, with vege- 
tables and cooking utensib at prominent features. The Louvre and the 
Amsterdam Museum have one picture each by this master. 

B INTERIOR OF A DUTCH COTTAGE. 

An old woman holding the half of a pumpkin in her lap is seated in front 
of a fireplace where a few embers are smoldering on the hearth; upon an old 
chest at her side rest two dishes; and a basket mil of vegetables and a group 
of the same are on the floor at her feet. A man in an obscure comer at tlM 
left is bending over a piece of furniture. 

RvohMedlv the Mmeom. 1871. Sisftdd. On canvae. lOi H.; 12i W. 
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KAULB ACH, Friedrich August von. German School 

Bom at Hanover, 1850. Genre and portrait painter. Son and pupil 
of Friedrich Kaulbach, then pupil at Nuremberg of Kreling; settled in Munich 
in 1872. Director of the Munich Academy, 1886. Member of Berlin Acad- 
emy. Gold medal, Berlin, 1884; Bavarian Crown Order, 1885. 

366 GIRUS HEAD. 

Bust, cabinet size. A German peasant girl with blonde hair; the figure 
18 turned to the right and the face slightly to the left. 
Purchased in Munich. 

Bequefttbtd by Miss Gathabins LoBHiLABD Woub, 1887. 

Signed. On wood, 12 H.; 9 W. 



KAULBACH, Wilhelm von. Munich School 

Bom at Arolsen, Westphalia, 1805; died at Munich, 1874. Pupil of 
Diisseldorf Academy under Cornelius whom he followed in 1825 to Munich, 
and continued his studies in the Academy there. Went to Rome in 1839, 
where he learned to paint. «Wa8 called to Berlin in 1847 to decorate the 
Treppenhaus (Staircase Hall) of the new Museum. Medal, 1855; Legion of 
Honor, 1835; Officer, 1867; Commander of the Order of Francis Joseph; 
Grand Commander of the Order of St. Michael; Director of the Munich Acad- 
emy; Corresponding Member of the Institute of France. 

460 CRUSADERS BEFORE JERUSALEM. 

The intention of the artist was to express symbolically the idea that 
Christianity has become the triumphant reli^on of the universe. In the 
middle and extreme distance can be seen the city of Jerusalem with its domes 
and palaces, the crusaders' coveted ^oal; somewhat removed, some soldiers, 
a group of eminent knights, ecclesiastics, bishops, and crusade preachers 
contemplate the city from a hill-top; on another hill to the right can be seen 
the army of crusaders commanded by Godfrey of Bouillon, who holds uplifted 
in both hands a crown, symbol of the divine right of the Kin^ of Jerusalem; 
near him are Boemond and Tancredi, soldiers who had distmguished them- 
sdves in the memorable battle the crusaders fought with the Saracens. The 
^und is covered with the enemy's dead. On the foreground in the middle 
IS Peter of Amiens on his knees, with eyes turned towards the Holy City, 
and offering to God prayers of thanksgiving. Behind him a group of penitents 
are lying on the ground or scourging themselves; above, borne on clouds, 
is seen the divine apparition of the Redeemer acconipanied by the Holy 
Virgin, and surroimaed by the Saints and Martyrs. Godfrey of Bouillon, 
beaming on his head a crown of thorns, offers the crown of the Holy Land to 
the Saviour, l^e real King of Jerusalem. Near Peter of Amiens is a group 
of fervent psalmists of the Christian faith, followed by the knights in magm- 
ficent armor. The troubadour of the middle aees, so closely associated 
with romances of the crusaders, here also finds his place, llie beautiful 
Armida, borne seated on a litter draped with laurel branches, is carried by 
Moors, while her knight, Rinaldo, leads the way to the city, as, pious and 
beautiful, she lifts her gaze to the heavenly apparition. 

BtqutatlMd by Miss CATBAxatm Lobuxabd Woltb, 1887. On ouvat, 61 H.2 74 W. 

91 



KENSETT, John Frederick. American School 

Bom at Cheshire, Conn., 1818; died at New York, 1872. Landscape 
painter. After studying engraving under Dagget, he spent seven yean 
abroad, painting in England, Rome, Naples, Switzerland, on the Rhine, 
and among the Italian Lakes. First exhibited at the Royal Academy, Lon- 
don, in 1845. Elected N.A. in New York, in 1849. In 1859 appointed 
member of the Commlsedon to superintend the decoration of the Capitol at 
WashingUm. 



THE OLD PINE. DARIEN, CONN. 

The old pine relieved against a cool gray sky stands on the rocks border- 
ing the Sound. 

Gif t of Mr. Thoicas Kbnsktt, 1874. Oneanvas, 34H.; 27 W. 



VIEW ON LONG ISLAND SOUND. 

Gift of Mb. Thomas Kxnbxtt, 1874. On eanvM, 12 H.; 24 W. 

620 EARLY AUTUMN. 

Gift of Mr. Tboicas KsMBBTT* 1874. On millboard, 13} H.: 17fW. 

622 COAST SCENE, NEAR DARIEN. 

Gift of Mr. Tboicas Kbnbrtt, 1874. On eanvas, 90^ H. : 48 W. 



1 SCENE ON THE CONNECTICUT SHORE OF LONG 

ISLAND SOUND. 
Gift of Mb. Thomas Kbnbbtt. 1874. On canvas. 30| H.; 48 W. 

624 EVENING AT CONTENTMENT ISLAND, DARIEN 

CONN. 
Gift of Mb. Thomas Kbnbbtt, 1874. On eanvas, 17 H.; 80 W. 



CEDARS IN THE TWILIGHT. 
Gift of Mb. Thomas Kbmbbtt, 1874. On millboard, 17i H.; 13} W. 

610 PASSING AWAY OF THE STORM. 

Overiooking a dark4>rown woody landscape with a deep pool of water 
in the foreground is a brilliant evening sky nushed at the horizon with a 
crimson tone which breaks into ^old. The clouds which cross the sky are 
streaJced with the warm flowing hght of a low sun and reflect the olive tone 
of the blue sky upon which they break in flickering patches above. 

Gift of Mb. Thomas Kbnbbtt, 1874. On eanvas, 28 H. ; 42i W. 

607 LANDSCAPE STUDY. 

Gift of Mb. Thomas Kbnbbtt, 1874. On canvas, 18 H. ; 29 } W. 

606 COAST SCENE, 

Qift of Mb. Thomas KamarT,- 1874. On oanvam 11} H. ; 10} W. 



600 LAKE GEORGE. 

At the right there is a low hill juttins out into the lake and across the 
water the farm-lands stretch back to the nills and distant mountains. The 
sky is cloudless. 

Gift of Ms. Thomas Ksmbbtt. 1874. On canvas. i7f H. ; 35i W. 



EATON'S NECK. 

Gift of Ms. TH01CA8 KsmsTT, 1874. On eanvas, 18 H. ; 36 W. 



SUNSET ON LONG ISLAND SOUND 
Gift of Mr. TR01CA8 Kbhbstt. 1874. On millboard, 13f H. ; 18 W. 

eOB ON THE COAST. 

Gift of Ms. TH01CA8 KxNBSTT, 1874. On eaavas, 29i H. : 44| W. 

607 AFTER SUNSET. 

Gift of Ms. TH01CA8 KxMBSTT, 1874. On eanvas. 17 H.; 80 W. 



ROCKS AT DARIEN. 
Gift of Ms. TB01CA8 KsMBSTT, 1874. On eaavas, 12 H.; WW. 

647 VIEW ON LONG ISLAND SOUND. 

In the foreground are a few trees, and beyond is a rocky shore which 
curves aroimd to the right and juts out into the sound. The norison line is 
dotted with white sails, and above is a cloudy showeiy sky. 

Gift of Mb. Troicas Kbnbbtt. 1874. On eanvas, 18 H.; 13f W. 

642 TWILIGHT IN THE CEDARS. 

Gift of Ms. Thokas Ksnsbtt, 1874. On canvas. 28 H.* 41 W. 

646 SCENE ON LAKE GEORGE. 

Gift of Mr. Thomas Kbnbbtt. 1874. On canvas, 17f H.; 35^ W. 

KESSEL, Jan (Johan) van. JhOch School. 

Bom at Amsterdam, 1641 or 1642; died there, December 24, 1680. 
Landscape painter. Said to have been a pupil of Jacob RuisdaSl, but lack- 
ing in many of the finer qualities which this artist possessed. 



CANAL AT HAARLEM. 

There is an old three-arched bridge over a canal. A row of brick build- 
ings line the walk at the left and a church spire rises into a sky fiUed with 
dark floating clouds. 

Panhaaed fay the Mufleoin, 1871. CKcnad. OiioaBfai,40|:H. 64|W. 
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KNAUSy Ludwig. German School 

Bom at Wiesbaden, 1829. Pupil of DtLsseldorf Academy under Sohn 
and Schadow in 1846-52, then studied in Paris «until 1860; visited Italy in 
1857--58; lived in Berlin, 1861--66, and at Dtisseldorf from 1866 to 1874. 
Professor at the Berlin Academy from 1874 to 1884. He is the foremost 
genre painter in Germany. Member of the Vienna, Berlin, Mimich, Amster- 
dam, Antwerp, and Christiania Academies. Medals: Paris, second class, 
1853; first class, 1855, 1857, 1859; L^on of Honor, 1859; Officer, 1867; 
Grand Medal of Honor, 1867; Knight of Prussian Order of Merit, etc., and 
many medals. 

404 THE HOLY FAMILY. {REPOSE IN EGYPT). 

The Madonna with the Infant in her armsis seated in the center of the 
picture with a grav scarf about her head and shoulders; she wears a loose 
scarlet robe and a blue mantle is across her lap. Before her stands a cherub 
with clasped hands and face uptiumed in adoration of the Infant; other 
cherubs are hovering in the atmosphere above. At the right is Joseph hold- 
ing by the bridle an ass; and above him is the crescent moon. 

Purchased by Miss Catharine Lorillard Wolfe from the artist In Berlin, 
1876. 

Bequeathed by Mias Cathabini Lobillabd Wolfb, 1887. 

Signed and dated, 1876. On wood, 43 H.] 31 W. 

434 OLD WOMAN AND CATS. 

Sitting, by a stone fireplace in a cavern-like kitchen is an old woman 
leaning on a cane and holding in her lap a pet cat. On the floor before her 
are another cat and five frolicking kittens. A glint of li^ht is visible through 
a small grated window at the n^t. The picture is nch golden brown m 
tone. 
From the collection of the late Baron Strousberg, Berlin, 1873. 

Bequeathed by Miss Cathabins Lobillabd Wolvb, 1887. 

Signed and dated. 1868. On canvas. 2d H.; 30 W. 



PEACE. 

A female figure with wings of gold is scattering flowers in the air; two 
loves catch them in their hancb as they fall. The figures are lifensize. 

Gift of Mb. Jacob H. Schitf. 1888. Signed. On canvas. 136 H. ; 68 W. 

821 FEMALE HEAD. 

Cabinet size, head and shoulders. The figure is in profile to the right, 
the face turned nearly to the front. The light falls full upon the face from 
the left and the girliui eyes look directly at the spectator. A black ribbon 
is about her throat and light figured drapery is over the shoulders. 

Bequeathed by Mas. Elizabbth U. Colxs. 1892. 

Signed and dated. 1875. On panel. 8f H.; ii W. 

KNELLER» Sir Godfrey, Bart Dutch School. 

Bom at Llibeck, August 8, 1646; died at Twickenham. November 7, 
1723 Portrait painter; reported to have studied under Rembrandt and Fer- 
dinand Bol, at Amsterdam; and in Rome (1672-74) under Carlo Maralti. 
Afterwards went to Venice, where he was well received by the leading families. 

94 



lAioee portraits he painted. He was induced to go to England in 1674, and 
received such a flattering reception from Charles II that he determined to 
remain there. After the death of Sir Peter Lely he was made Court painter. 
He recdved equal favor from James 11, William III, who knighted him (1692), 
Queen Anne, and George I, who made him a baronet (1715). 

298 PORTRAIT OF LADY MARY BERKELEY. 

"Wife to Thomas Chamber, Esq." 

Bust, life-size. The figure is turned slightly to the right, the face to 
the left; she has warm brown hair and dark blue eyes. Her dress is olive 
^y cut low at the neck and trimmed with white lace. The picture is painted 
m an oval with a daric warm background. 

Gift of Mb. Gborob A. Hbarn. 1890. 

Sicned and dated. 1700. On oanvas, 28i H.; 24 W. 

KOEK-KOEK, Barend Cornells. German School 

Bom at Middleburg, Zeeland, 1803; died at Qeves, 1862. Son and 
pupil of Johannes Hermanus Koek-Koek, and student of Amsterdam Acad- 
emy under Schelfhout and Van Oos; traveled in Belgium, in the Ardennes, 
on the Rhine and Moselle; visited Paris. Afterwards settled at Beck, in 
(jelderland, and in 1841 foimded an Academy of Design at Cleves. Member 
of Rotterdam and St. Petersburg Academies in 1840. Orders of the Lion 
(1839), and of Leopold (1842). Legion of Honor. Ck)ld medals in Amster- 
dam (1840), Paris (1840 and 1843), and The Hague. 



WINTER LANDSCAPE; HOLLAND. 

At the right is a frozen canal spanned by a bridge in the middle distance 
where there are a group of buildings among the trees; at the left is a hillside 
witih a roadway covered with snow leading to a wood from which a man and 
woman are approaching. Cumulus clouds float in the sky. 

Beciueathed by Miss CATHARiinB Lobillabd Wolfb, 1887. 

Signed and dated. 1833. On wood, 14 H.; 17 W. 



SUNSET ON THE RHINE. 

Piunted to the order of Mr. John Wolfe. Purchased at the sale of his 
collection, in 1863, by Mr. John Taylor Johnston, and at the sale of his gallery, 
in 1876, was bought by Miss Wolfe. 

Prominentlv in the center of the picture on an elevation is a chfiteau, 
and in the shadow below, and beyond, is a city bordering the Rhine which 
flows by to the distant hills. In the middle of the immediate foreground 
a road passes over a rustic bridge where are peasants mounted , and on foot, 
further on, a group of cattle are coming down the hill. In the foreground 
at the right are two trees, and at the left there is a group of large trees beneath 
whose branches we view the distant valley; the sky is clear, with delicate 
clouds in an atmosphere of sunshine. 

Bequeathed by Mns CATHABnrB Lobillasd Woltb, 1887. 

and dated. 1853. On eaavas. 31 H.; 41 W. 



WINTER SCENE IN HOLLAND. 
Lent by Mb. Thomas P. SAi/raiL On panel, 15 H.; 20 W. 
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KOLLER, Guillaumc. Belgian School 

Bom at Vienna, 1829; died in Gennany, 1885. Pupil of Vienna and 
Dtbsseldorf Academies, 1851-55. Lived in 1856-59 at Antwerp, tiien settled 
at Brussels. Afterwards removed to Germany. 

B78 HUGO VAN DER GOES PAINTING THE PORTRAIT OF 
MARY OF BURGUNDY, INFANT DAUGHTER OF 
CHARLES THE BOLD, DUKE OF BURGUNDY, AND 
ISABELLA OF BOURBON. 

The painter sits at the right of the picture with his face and figure in 
profile to the left. A red cap is on his head and a black gown covers the 
fira«. In the right hand he holds a pencil raised as if directing the pose 
m the sitters. The left rests upon a drawine which lies upon a reasketcning 
stand over which the artist leans. Upon a Bght wooden settee in the center 
of the picture is the mother (the first wife of Charles the Bold), robed in a 
lavender velvet gown trimmed with ermine. Her right arm supports the 
infant upon her £kp who is holding out a dainty bit to a pet hound by their 
nde. A man is leaning over the back of the seat with his face turned to 
the artist. Behind him is an arched doorway through which the sky is 
visible. A table at the right is set with refreshments. The interior and 
furnishings are Flemish of uie fourteenth century. 

Bequeathed by Mr. Stkphbn Whttniit Phonix, 1881. 

Signed. On wood, 23 H.; 34 W. 

KRAUS» Friedrich. German School 

Bom at Krottingen, East Prussia, 1826. Genre and portrait painter. 
Pupil of Kdnigsberg Academy. Studied in Paris, 1852-54. and in Rome, 
1855, and settled in Berlin in 1<855. 

BIB PEASANTS GOING TO CHURCH. 

Lent by Mbs. Israel CoRSii. On eanvas, 20 H.: 33 W. 

KRUSEMAN VAN ELTEN, H. D. American School 

Bom at Alkmaar, Holland, 1829 ; died at Paris, 1904. Landscape painter, 
pupil in Haarlem of Lieste, and student of nature in Germany, Switzerland 
and Tyrol. Continued his studies in Brussels, and settled in Amsterdam, 
whence he moved to New York in 1865, since which time he was identified 
with American art. Late in life he returned to Holland. 

160 A AUTUMN. 

In the immediate foreground is a stream of water which reflects some tall 
dark tree trunks and their scanty foliage among the lily ^ads which float 
upon the ^assy surface of the water; the border on either side of the stream 
is heavy with the dull brown grasses which grow rank along the banks, and 
two figures stroll about over the meadow-lands beyond. Above is a light, 
cool and doudy sky. 

Gift of Mrs. Krubbican van Elten, 1905. 

Signed. On oanvas. 37i H. ; 30 W.^ 
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KYLE, Joseph. Ameriean School. 

Bom in Ohio, 1815; died at New York, 1863. Spent his childhood In 
Ohio and Kentucky. At the age of twenty he went to Philadelphia 
and entered the studio of Thomas Sully, afterward with Bass Otis. Later 
he established a studio in the Quaker City; afterwards he removed to New 
York, where he painted portraits and historical pictures, and was soon 
elected Associate of the National Academy of Design. 

101 PORTRAIT OF A LADY. 1861. 

Bust, cabinet nze. In a black dress, with the face three-quarters front 
Gift of Ms. William Magrath, 1895. Oneanvas, 12iH.; lO^W. 

LAMBERT, Louis Eugene. French School 

Bom at Paris, 1825. Pupil of Delacroix. Medals: 1865, 1866, 1870; 
third class, 1878; Legion of Honor, 1874. 

468 CAT AND KITTENS. 

The old cat lies at full length upon a rich Turkish rug with a white kitten 
cuddled up against her, another clambers over the mother to meet her sister 
who is peeping over the top of a ladies' work-basket, the contents of which she 
has been investigating; heavy red-figured drapery forms the back^t>und. 

Painted to order. 

Bequeathed by Miss CATHABimD Lobillabd Wolfs, 1887. 

Signed. On eanvas, 34 H.: 28 W. 

LAMI, Louis Eugene. French School. 

Bom at Paris, 1800; died there 1890. Pupil of Gros and Horace Vemet. 
Medal, second class, 1865; Legion of Honor, 1837; Officer, 1862. 

41 1 INTERIOR OF A MUSEUM. 

A portion of a room in which visitors are examing objects of art. 

Bequeathed by Bfiss Cathabinb Lobillabd Wolfb, 1887. 

Dated, 1853. Water Color, 20 H. ; 14 W. 

LANGy Louis* American School. 

Bom at Wttrtemberg, 1814; died at New York, 1893. Went to Paris 
for study in 1834; came to America in 1838; spent some years in Philadelphia; 
returned to Europe and spent six years in Venice, Rome, Florence, and Paris, 
returned to New York, and in 1852 was made a Member of the National 
Academy of Design. 

B77 A COUNTRY GIRL. 

Sitting in the shadow of the trees weaving a basket. A child in a blue 
dress lies at full length on the ground by her side, and in the middle distance 
at the right is a cottage. 

Bequeathed by Mrs. Sarah Axn Lxtdlum. 1877. Oa eanvas, 36i H.; 33i W. 
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L ARGILLIERRE, Nicolas de. French School. 

Bom at Paris, 1656; died there, 1746. Histoiy and portndt painter, 
pupil of Antoine Goubeau, at Antwerp, and at London of Lely; received 
into St. Luke's Guild in 1672. Went to England in 1674, where he remained 
four years. In 1678 he went to Paris and gained great reputation as a portrait 
painter during the ne3ct dx years, after which he returned to Hngland, where 
he painted James 11 and his queen. Member of the Academy in 1686, pro- 
fessor in 1705« rector in 1722« and chancellor in 1743. 

601 MARIE MARGUERITE LAMBERT DE THORIGNY. 

N^ Marie Marguerite Bontemps, bom 1668, died at Tile Ndtre-Dame, 
August 5, 1701, daughter of Alexander Bontemps, inUndomi and governor of 
the Chftteaux of Versailles. On the 9th of June, 1682, she married in the 
chapel of Saint Frambourg, Claude Jean Baptiste Lambert de Thorigny, 
Pr&ideni de la Chambre des Comptea. Her mother was Marguerite dobc, 
daughter of Claude Bosc. Counsellor to the Kinc. Saint-^mon, the eminent 
writer of chronicles, said of Marie Marguerite Lambert de Thorigny: ''Elle 
est belle 'comme le jour." 

LifcHsize, three-quarters leng^ standing with the face slightly to the 
right and the figure to the left. Her right hand is extended to a fountain 
from which the water trickles down over her open palm; the left, daintly 
holds the skirt of her brieht red gown. A brilliant green parrot at her side 
is cracking a nut and in shadow at the left a negro boy holds a spaniel in his 
arms. 

From the Collection of the Marquis d'Ussel. Chftteau d'Oscamp, Belgium. 
Exhibited at Guildhall> London, 1902. Purchased by the Museum, 1903, 
from Mr. Ernest Gimpd, from income of the Jacob S. Rogers Fund. 

Signed and dated, 1696. On oanvae, 53 H.; 40^ w. 
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LAWRENCE, Sir Thomas, P.R. A. English School 

Bom at Bristol, 1769. Died at London, 1830. He eariy distinguished 
himflelf for his ability in drawing. His father was landlord of the Black Bear 
Inn, Devizes, and the first efforts of the young painter which attracted notice 
were some portraits in chalk of his father's customers. At the early age of 
ten yean he set up as a portrait painter in crayons, at Oxford; but he soon 
afterwards ventured to take a house at Bath, where he immediately met 
^th much employment and extraordinary success. In his seventeenth year 
he commenced oU painting; in 1787, twelve months afterwards, he settled 
in London, and entered himself as a student in the Royal Academy. His 
success in London was as great as it had been in the Provinces. In 1791, 
though under the age required by the laws (twenty-four), he was elected an 
associate of the Academy, and after the death of Sir Joshua R^3molds, in the 
following year, he succeeded him as painter to the King. He painted at 
this time, in his twenty-third year, the portraits of the King and Queen, 
which were presented by Lord Macartney to the Emperor of China. In 1794, 
he was elected a Royal Academician; he was knighted by the Prince Regent 
in 1815; and at the death of Benjamin West, in 1820, he was unanimously 
elected preadent of the Academy. From the time of his election as a mem- 
ber of the Academy, to his death, Sir Thomas's career as a portrait painter 
was unrivaled; he contributed, from 1787 to 1830, inclusive, 311 pictures 
to the exhibitions of the Royal Academy. He died in London, at his house 
in Russell Square, January 7, 1830. He was never married. Shortly after 
his death, a selection of ninety-one of his works was exhibited at the British 
Institution. He was a member of St. Luke at Rome, and of many other 
foreign academies; and in 1825 he was created a Chevalier of the L^on 
of Honor. 

S22 LADY ELLENBOROUQH. 

Lent by Mb. Gboboh A. HiiABN. On canvas, 29 H.; 24iW. 

LAZARUS, Jacob H. American School. 

Bom at New York, October 4, 1823; died, New York, January 1, 1891. 
Son of Zipporah and Eleazar Xazarus. When quite yoimg he muiif ested a 
dedre to study art, and became a student of the famous artist, Henry Inman, 
in 1843; was made an Associate of the National Academy of Design, 1849. 
He had a long and successful career as a portrait painter in his native city. 

103 PORTRAIT OF HENRY INMAN. 

An eminent portnut painter of the last century, who died in 1846. Bust, 
cabinet size, half length, sitting three-quarters face, looking over his left 
shoulder, figure to the right. 

Gift of Mbs. Jacob H. Lasabub. 1803. Sisned. On panel. 10 H. ; 8i W. 

LECLAIRE, Victor. French School. 

Bom at Paris, 1830; died there, 1885. Landscape and flower pmnter. 
Pupil of his brother, L^n Louis Leclaire. Medals: third class, 1879; second 
class, 1881. 
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891 APPLE BLOSSOMS IN A VASE. 

Bequeathed by ICns CAmAmni LomxAHD Wolr, 1887. 

Signed and dated, 1875. On wood. 25 H.; 15 W. 

LEFEB VRE, Jules. Frmeh School. 

Bom at Tournan, Seine, France, 1834. Pupil of Ck)gmet. Won the 
Grand Prix de Rome in 1861 for his "Death of Priam." Medals: 1865, '67, 
70; L^on of Hcmor, 1870; Officer, 1878. Medal, first class, 1878 (Ex- 
position Univertelle), Grand Prix, 1889 (Exposition UniverseUe), Member 
of the Institute of France, 1891. Member of Royal Academies of Belgium 
and of Vienna. Officer of the Order of Leopold, 1885. Commander of the 
Orders of Francis Joseph, and of Isabella the Catholic, etc. 

461 ''GRAZIELLA;' a girl of CAPRI. 

Sitting upon the edge of a cliff overlookinfl; the Bav of Naples, with 
smoking Vesuvius in the distance, is "A Giri of Capri"; the figure and face 
are turned to the left neai^ in profile and her abunoant black hair falls down 
over her ri^t shoulder; the CMure right arm crosses the peariy4>lue skirt, 
the hand rwting with the left on the rock and the fish net wnich she has been 
knitting. 

Pamted to order, 1878. 

Bequeathed by Mias GikmAmni Lobuxabd Wolfb. 1887. 

Sicned and dated, 1878. On oanvae, 78 H.; 43 W. 

LEIGHTON, Frederick Lord. English School 

Bom at ScariK>rough in 1830; died at London, January 25, 1896. No 
painter since the days of Sir Joshua Reynolds has more worthily filled the 
presidential chair of the Royal Academy. He was passionately fond of draw- 
ing when a child, and in 1842 he was taken to Rome, where he studied drawing 
under Francesco Meli. He next became a student of the Royal Academy 
of Berlin, thence to Florence Academy, under E. Steinle; thence to Frank- 
fort, Brussels, and the Louvre Life School, Paris; then, until 1853, again under 
Professor Steinle; and, finally, for three years, in Rome. Sent to the Royal 
Academy in 1855, "The Procession of Cimabue's Madonna carried through 
Florence,'' which created a profound sensation in the art world of London, 
and was purchased by the Queen; now in Buckingham Palace. After this 
success he resided four years in Paris, studying part of the time under Ary 
Scheffer, and sending pictures nearly eveiy year to the Royal Academy. 
He was elected A.R.A. in 1864, R.A. m 1869, and President in 1878, when 
he was knighted. Created a baron of the United Kingdom in 1885. Medal, 
second class, Paris, 1859. Officer of the L^on of Honor, 1878. Corre- 
sponding member of the institute of France; Member of Academies of St. 
Luke and Florence. Medal of Honor, Antwerp Exposition, 1885. Elevated 
to the Peerage (Lord Leighton), January 24, 1896. He traveled extensively 
in Europe, Egypt, and the East. He was a good linguist, a fine sculptor, and 
mudcian. 

340 LACHRYMAE. 

A female figure draped in black with her head bowed in grief stands 
with her right arm over a fluted marble column. A mortuaiy urn crown«<i 
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with a laurel wreath rests on the column and another is at the base; behind 
the figure are the trunk of a tree and a flash of golden lij^t. 

One of the last pictures painted by this artist. Exhibited at the Royal Academy in 
1895. Purchased from the income of the Catharine Lorillard Wolfe Endowment Fund, 
for her oollection. from Arthur Tooth d; Son, April 6, 1806. On eanvas, 62 H. ; 24f W. 

420 HEAD OF A WOMAN, "LUCIA." 

Bust, cabinet size. The face is turned to the left in profile. Her dress 
b pale rose color and of the oriental type. 
Purchased in London. 

Bequeathed by Miss Catharins Lobillasd Wolfb, 1887. 

On eanvas, 14 H.; 10 W. 

LELOIR, Alexandre Louis. French School. 

Bom at Paris, 1843; died, 1884. Genre painter; son and pupil of J. B. 
Auguste Leloir. Composition ingenuous, and coloring agreeable. Style 
decorative. Medals: 1864, 1868, 1870; second class, 1878; Legion of Honor, 
1876. 

FEMALE FIGURE. 



Sitting on a bank in the open air surrounded with wild flowers and butter- 
flies b a delicate female figure with loose light drapery fallen from her shoiU- 
ders, and red and brown velvet entwined about her figure, her left hand 
holding a bunch of daisies rests in her lap. 

Painted to order, 1882. 

Bequeathed by Miss Cathabinb Lobillard Wolfb, 1887. 

Signed and dated, 1882. Water Color, 18 H.; 9 W. 

420 WANDERING MINSTREL; OLD NUREMBERG. 

He is standing before the door of an inn in the old town of Nuremberg, 
holding his 'cello over his left shoulder. In his right hand are a few coins 
which he is contemplating. His dress is of the picturesque seventeenth 
century. 

Pamted to order, 1873. 

Bequeathed by Miss CATHABiinB Lobillard Wolfs, 1887. 

Signed and dated, 1873. Water Ck>lor. 20 H.2 14 W. 

431 CHOOSING THE DINNER. 

In the courtyard of an old house, a chef quaintly dressed in white, 
stands leaning against the doorway with both hands thrust into his big apron. 
He is looking down at a pheasant which the gamekeeper, who sits before 
him in a great scarlet cloak, holds out for his approvaL Scattered about on 
the stone-paved yard, are ducks, pheasants, a hare, and a heron. 

Purchased in Paris, 1872. 

Bequeathed by Miss Catharinb Lobillasd Wolfs. 1887. 

Signed and dated. 1872. On canvas, 12 H. ; 18 W. 

413 IN HIS CUPS. 

In the courWard of an inn, a guardsman of the seventeenth century, 
dressed in red velvet, is seated with one foot on a table, an empty wine elass 
in one hand, and an emptv bottle in the other, which he is in the act of dash- 
ing in pieces, as he has others which lie on the brick-tiled floor at his feet. 

Bequeathed by Miss Cathabine Lobillasd Wolfs, 1887. 

Mgawi and datwl. 1872. Watw Oolor. 90 H.| 14 W. 

101 



LELOIR, Maurice. French SehooL 

Bofn at Paris, 1853. Otnre painter; pupU oi his father, J. B. Auguste, 
and of his brother, Louis Ldoir. Medal, third class, 1878. Chevalier, 
L^oo of Haoat, 1895. 

THE DRINK OF MILK. 



Standing In fnmt oi a Tine-covered stable is an old man in a dark blue 
coat and bighat, holding an earthen bowl oi milk for a dainty lass to drink. 
She wears a lij^t thin dress looped up with many folds, and a black silk 
mantle over h^ shoulders. On a rustic wooden bench at the 1^ are a blue 
pitcher and two earthen boiHs. 

Painted to order, 1882. 

Bequnthed by ICns CATOAMom Lobuxabd Wolvb. 1887. 

Signed and dated. 1882. Water Oolor. 12 H.; 18W. 



"OPPORTUNITY MAKES THE THIEF." 

An obliging old gentleman has mounted a ladder by a garden wall at the 
ri^ht to pick a rose for a young lad^ whom he has left with a yoimg nUlant, 
with the usual result, a stcden kiss. A fligjit of stqps at the left leads to a 
garden and a fountain In the distanee. 

Painted to order. 

Bequeathed hy Idas GAXHABora Lobuxabd Wolvb, 1887. 

Signed and dated. 1882. Water Color. 12 H.; 18 W. 

LELY, Sir Peter (real name, Peter van dcr Faes). Dutch 

School 

Bom at Soest, In Wes4>halia, 1618; died at London, 1680. Pupil of 
Pieter de Qrebber in Haariem, but on coming to England with William, Prince 
of Orange, in 1641, he so closely studied the manner oi Van Dyck, who had just 
died, that his eariier portraits often approach the great master's style. For 
thirty years he was the most popular portrait painter in England and amassed 
a large fortune. Nominated court painter and knighted by Charles n. 

162 PORTRAIT OF A LADY. 

Bust, HfeHBlxe, face three-quarters to the left, d^coUet^ gown. 
Purehaaed hsr the MnMam. 1871. On eanras, 28i H.; 18fW. 

291 PORTRAIT OF SIR WILLIAM TEMPLE. 

Half4ength, standing, three-quarters to the right of the roectator. His 
left arm rests on the ba<£ oi a chair and the right crosses the figure. Long, 
light brown hair falls in waves about his shoulders and over a broad la^ 
collar; the sleeves of his black gown are white, with cufiPs turned back from 
the wrists. A dark, olive-green curtain forms the background. 

Gift of Mb. Gbobos A Hbabw. 1897. On eanvae. 38 H.; 47 W. 

LE NAIN (the Brothers), Antoine, Louis (called the Ro- 
man), and Mathieiu French School 

Bom at Laon (Aisne) about 1588, 1593, 1600, respectively. Th^ painted 
domestic and rural scenes. When Antoine became master in St. Germain 
des Pr^, his brothers were his apprentices. In 1033, Mathieu came to Paris« 
where the three brothers lived together for many years. 

102 



In 1648, they were all received into the Academy. Antoine and Louis 
died two months later. May 23d and May 26th. 

Mathieu, who especially excelled in portraiture, died April 20, 1677. 

600 MENDICANTS. 

At the entrance to an arched court is a man in a black habit from whom 
on dther side mendicants are asking alms. A kneeling priest with a rosary 
in his hands is at the right. 

Purehaaed by the MuBeiim, 1871. On canvas, 20 H.: 23f W. 

LEROLLE, HenrL French School. 

Bom at Paris. Contemporaiy. Pupil of Lamothe. Medlds: third 
class, 1879; first class, 1880. Chevalier Legion of Honor, 1889. 

THE ORGAN REHEARSAL. 



A young lady in an olive-^reen habit and with a tall hat upon her head 
stands at the front of the choir holding a sheet of music in both hands and 
sin^ a solo. Before her is the spacious church in diffused sunlight, and 
behmd are the organist and five members of the choir. All the figures 
are life-sise and fuD-length. 

Gifl of Mb. Qtobqb L Sbnut. 1887. Sisned. On canvas. 91 H.| 141 W. 

LE ROUX, Hector. French School. 

Bom at Verdun (Meuse), France, 1829. Pupil of Picot, and of the 
j6cole dee Beaux- Arte. Won the second Grand Prix de Rome in 1857. Medals: 
Paris, 1863, 1864, 1874 ; at Expoeition UniverseOe of Paris, 1878 and 1889; 
of Vienna, 1873; of Amsterdiun, 1883; of the Argentine Republic, 1889. 
Legion of Honor, 1877; Officer of the Academy (France), 1889; Officer of 
Public Instruction, Paris, 1896; Chevalier of the Order of Isabella the Catholic, 
1893. 

4e0 ROMAN LADIES AT THE TOMB OF THEIR ANCES- 
TORS. 

A feeble light enters the crypt through the stairway b;y[ which the ladies 
descended to the tomb of their ancestors. One of the ladies is seated in an old 
Roman chair in the middle of the room, the other, robed in loose white drapery, 
stands behind her companion; both are re^ardine fixedly two busts which 
occupy a niche above a mortuary tablet which is illumined by the ffickering 
U^t of a lamp which stands by we tomb. 

Purchased from the Artist. 

Bequeathed by Miss CATtULsaxm Lobillabd WolfBi 1887. 

Signed. On canvas. 10 H. ; 35 W. 

LESLIE, Charles Robert Englieh School. 

Bom of American parents, at Qerkenwell, London, October 11, 1794; 
died, London, May, 1859. His father, a watchmaker of Philadelphia, re- 
turned to America in 1800, and on his death, 1804, Charles was apprenticed 
to a bookseller, but in a few years he was enabled to return to London, where 
he became a student at the Royal Academy (1813) . Although his first pictures 
were meritorious, it was not until his return from the Continent, in 1817, that 
he diq>layed his special talent in the picture of ''Slender, and Anne Page." 
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Two Tears later he exhibited hia " Sir Roger de Coverlejr" (M&rquiB of Lama- 

downe), which left him without a rival id this class of subjects. He became 
an A.R.A. in 1821, and R.A. in 1826. In 1833 he accepted the professorship 
of drawing at West Point, but held the pomtion only a few months. Return- 
ing to England, he painted two historical pieces for the Queen, "The Coro- 
nation," 183S, and "The Baptism of the Princess Royal." He was professor 
ef painting at the Royal Academy from 1847 to 1352. 

102 PORTRAIT OP DR. JOHN WAKEFIELD FRANCIS. 
Bom, 1789; died, 1861. His father was a German, who came to this 
country after the close of the Revolution and settled in New York, where 
his SOD was bom and died He waa appreDticed to a printer, but subsequently 
entered Columbia in 1807, and waa graduated 1800. He soon began the 
study of medicine in the ofHce of Dr. Hosack, whose partner he was until 
1820. He visited Europe in 1310, and during his stay he studied under 
Abemethy. On liis return he devoted himself to the practice of his pro- 
fession and to Ltcrature. He was active in the interests of the New York 
Historical Society, the Lyceum of Natural History, the Woman's Hospital, 
the Stat« Inebriate Asrylum, the Typographical Society, and other public 
institutions. His taste in art waa fine, and yoiuig artista always found in 
him a friend. He was the first President of the New York Academy of MedicinP, 
the author of many professional works and "Old New York, or Reminiacenses 
of Sixty Years," and was looked upon as an oracle in matters relating to liis 
native city. 

GiftotlbeHoN. JouhL. CiDWALADKa, ISSe. Sicned. On panel. ISl U.; 11} W. 

LEUTZE. Emanuel. American School. 

Bom at Gmund, Wttrtemberg, May 24, 1816. Died at Washingtou, 
July 18, 1868. History painter. Taken to America as a child, by hia parents, 
who settled id Philadelphia, where he was first instructed by John A. Smith; 
went in 1341to DQsseldorf, and studied under Leasing; also studied in Munich, 
Venice, and Rome; visited America in 1851, and settled there permanently 
in 1859, living alternately in New York and Washington. Elected N.A. 
in 1360. He was an indefatigable worker. Among the moat important 
of lus works are; "Washington Crossing the Delaware," "Defeat of General 
Braddock," "John Knox and Mary Stuart" (1845), "Maid of Saragossa," 
"Venetian Maaqueraders" (1860), "Lafayette in Prison at Olmuta visuted 
by his Relatives," "The Iconoclast," "Landing of the Norsemen in America," 
"The Court of Queen Elizabeth," "The Fhght of the Puritans," "Henry 

■ Vm and Anne Boleyn." 
1S6 WASHINGTON CROSSING THE DELAWARE. 
"December 25, 177B, the Commatider-in-chiers headquarters were at 
Newtown, a little village on a small branch of the Nesliaming, two miles north- 
east from Bristol. There were about 1,500 Hessians and a troop of British 
light horse at Trenton; these Washington determined to surprise. The posts 
at Mount Holly, Burlington, Black Horse, and Bordentowo were to be at- 
tacked, at the same time, by the Pennsylvania militia under Generals Cad- 
wallader and Ewing, the former to cross near Bristol, the latter below Trenton 
Falls; while Washington leading the main body of the Continental troopa 
(in all about 2,400 men, and twenty pieces of artillery) waa to march down 
^^^ upon the enemy at Trenton. Christmas night waa selected by Washington ^^ 

^^V for tlie wxeoution of his eaterpriae. The cold weather of the twentv-foui ^H 



hours preceding put serious obstacles in the way. The river was so full of 
floating ice that at first it was doubtful whether a crossing could be effected 
at all. A storm of deet and snow had just commenced, and the night 
became excessively dark and dreary. The perilous vovage began early in 
the eveninji in boats and bateaux, but it was nearly four in the morning 
before the httle army was musterea on the Jersey shore. The victory of the 
Americans at Trenton was complete." 

Gift of Mr. John S. Kbnnsdt, 1807. 

Sisned and dated, 1851. On canvas, 147 H.; 252 W. 

100 PORTRAIT OF WORTHINGTON WHITTREDGE. 

Three-quarters length, standing, in the costume of a Spanish gentleman; 
face and figure a little to the right. The left-hand is resting upon the hilt 
of a sword; the right, which holds a black hat with a white plume, is upon 
the hip; a lace run encircles his neck, and a gold chain with a medallion falls 
onhisoreast; the eyes look steadily forward from beneath dropping lids. The 
dress is black against a warm dark groimd. 

Painted at Dtisseldorf, 1856. 

Gift of Several Gentlemen. 1903. 

Sisned and dated, 1856. On canvas, 57 H.; 40 W. 

LEYDEN, Lucas van. (Real name Lucas Huygensz or 

Lucas Jacobsz.) DvJlch School 

Bom at Leyden in 1494; died there, 1533. Pupil of his father Hugo 
Jacob, and of Cornells Enghelbrechtsen. He was remarkably precocious, 
having etched plates from his own designs at the age of 8 or 9 years; at 
12 to 14 he produced works that are still highly esteemed. A warm friend- 
ship existed between lum and Albert Dilrer, which was never interrupted 
by professional jealousy. He painted in oil, distemper, and on glass, suc- 
ceeding equally well in historical subjects, landscape, and portraits. His en- 
gravings on copper gave him a rank besides his great contemporaries, DQrer 
and Marcantonio. 

260 CHRIST PRESENTED TO THE PEOPLE. 

In a public scjuare of the city of Jerusalem is a raised scaffold or platform, 
on which the Saviour is seen in a group of six persons, two of whom draw aside 
the purple robe and show Him U> the people. In the foreground, groups of 
persons in richly colored costumes fill the street below, witnessing and com- 
menting on the scene. The windows of the houses which surround the square 
are filled with spectators. It was formerly in the possession of Baron Caron- 
delet, Spanish Governor of the province of Louisiana, and was purchased from 
a descendant of the family. It would seem from an ancient document accom- 
panying the picture that it was from the sale of the Prince de Conti, and that it 
IS the original of the picture in the Belvedere Gallery, Vienna, which in the old 
catalogues was attributed to this artist, and in the more recent catalogues is 
called a Copy. There is an old engraving of this picture by Lucas van Leyden 
himself, dated 1510. 

Gift of Mb. Hbnbt Q. Mabquand. 1888. , On canvas. lOfH.; 17iW. 

267 JOSEPH'S COAT. 

This is one of a series of tenmera paintinjgs on linen, illustrating the history 
of Joseph, which was seen by Van Mander in a house at Delft, as is specially 
recorded by him in his life of the Dutch Master CHet Leven der 'Schilders, 
etc). He there notee the injury to the set of decorative canvases as being 
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caused by the damp atmosphere of Holland. This picture is of peculiar 
interest, as being one of the veiy few among hb paintings that are authenti- 
cat«l by documentary evidence. 

Jacob, the Ruler, and fath^ of Joseph, with a sceptre in his right hand is 
seated in an open court beneath a red canopy. Surrounded by soldiers, coun- 
cilors, and friends, he is receiving the news of Joseph's death. Standing before 
him is one of the brothers the Dloodnstained coat of many colors^ ''And he 
knew it, and said, It is my son's coat; an evil beast hath devoured hun; Josenh 
is without doubt rent in pieces." The impressive and ornate character of tne 
surrounding architecture conveys the f eelmg of royal association rather than 
that of classic accuracy. 

This picture belonged in 1766 to Lord Methuen, and in 1886 passed from 
Lord Metnuen's collection to Corsham, into that of Mr. Marquand, of New 
York. Mentioned in The English Connoisseur, London, 1766, 11, 36, and 
formerly catalogued under the title of ''Our Saviour carried before Ponttus 
Pilate.''^ 
Gift of Mr. HxNKT O. Mabquand, 1888. Onliiien,67iH.: 66^W. 

LHERMITTE, Leon Augustm. French SehooL 

Bom at Mont-Saint-PSre (Aisne), 1844. Pupil of Lecoq de Boisbaudran. 
Medals: third class, 1874; second class, 1880; Medal of Honor, Exposition 
UniverseUe, 1889. Chevalier, L^on of Honor, 1884; Officer, 1894. Chevar 
lier of St. Michael of Bavaria. 

THE VINTAGE. 



A young woman in the gaifo of a peasant stands uprieht holding a basket 
of grapes in ner right hand, and resting the left upon her hip. She is looking 
down to a boy who sits at her feet munching grapes. At the left are an old 
woman standing beneath a tree and a young man who is stooping to clip the 
ripe fruit from the vines. 

From the Paris Salon of 1884. 
Gift of Mr. Wiluam Sgbaub. 1887. 
Signed and dated, 1884. On canvas. 08 H.: 81 W. 

LINDENSCHMIT, Wilhclm (the Younger). Munich School. 

Bom at Munich, 1829. History painter. Pupil of Munich Academy, 
then of StSdel Institute in Frankfort and of Antwerp Academy. Continued 
Ihs studies in Paris, 1875. Professor at the Academy, Munich; member 
Berlin Academy. Gold medal, Berlin, 1870. 

681 THE PROTEST OF LUTHER. 

Gift of Mr. William E. Dodge, 1903. Sicned. On eanvaa, 24 H.; 80| W. 

LINEN, George. English SchooL 

Bom at Greenlaw, Scotland, 1802; died, New York, 1888. Student of 
the Royal Scottish Academy in Edinburgh. Afterwards he spent some years 
in the successful practice of his profession in England, coming to America in 
1843, settling in New York. He excelled in painting cabinet portraits in oil, 
and his ability was soon recognized. Added to his facilty in securing a like- 
ness, he finished his pictures with extreme delicacy, without in the least rob- 
bing them of their force and character. He painted Henry Clay and Daniel 
Webster. In 1839 the National Academy of Design awarded^him the medal 
offered for the best specimen of portrait painting exhibited, 
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100 PORTRAIT OF COLONEL POPHAM. 

Cabinet size, three-quarters length, sitting, fi^re to the left of the spec- 
tator, face nearly front with both hands resting onSie arms of the chair, and an 
open book on the table. 

Idajor William Popham was bom in Ireland, 1752, and came to America 
in 1761. He entered tne U. S. Arm^ when the revolution broke out, accepted 
a commission and rendered distinguished services at the battles of Lone IsLmd 
and White Plains, and afterward acted as aid to General Clinton, remaining in 
the army until the close of the war. At the age of ninety-two he was elected 
President of the Cincinnati Societj in place of the late G^end Moigan Lewis. 
At that time he was the only livmg officer of Washington's army which had 
been disbanded and dismissed without pay, or emolument of any kind, the 
anny then ly^ in detachments in the vicinity of Fishkill, Newbuigh, New 
Windsor and West Point, with headquarters at X^ew Windsor. 

Gift of Mr. 8. P. Atbrt, 1807. On panel, l\\ H.; 9^ W. 

LINGELBACH, Johannes. Dvich School. 

Bom at Frankfort-on-the-Main, 1623; died at Amsterdam, 1674.' He 
went to Italy, but returned, and settled in Amsterdam, painting chiefly fairs, 
marketHScenes, and battle-pieces. 

62 SOBIESKI DEFEATING THE TURKS BEFORE VIENNA. 

Sobieski, John III, King of Poland, on September 21, 1683, brought 
twentv thousand Poles to the relief of Vienna and gained a celebrated victoiy 
over the Turks. In the immediate foreground of the picture there b a furious 
cavalry charge where the men and horses of the Turkish forces are being over- 
thrown and driven from the field by the Polish troops, who following up their 
success have already gained the rear of the Turkish infantry near the crest of a 
small hill where they are engaged. Upon another hill beyond, the old round 
fort floats its banner high up amid the smoke of battle drifting to the cumulous 
clouds above. The arcned oridge leading to the city is crowded with the con- 
tending soldiers, and reserves are seen coming up the hill at the left in support 
of the successful Polish troops. 

Purchased by the Museum, 1871. Signed and dated, 167-. On canvas. 44 H.; 63 W. 
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DANCE OF PEASANTS 



Heny-makiiig peuants fill the fomrouod of Uie fMcture. In ttie nuddle 
of the group (me man is ^n miiinf himadi and otheia bj dancing to the munc 
^ ft bamtpe. An old house wiu ricke^ )ookiii2 stabs is at ue left and the 
tounic ofa larse tree with ati^t foliage against a Dii^t sky is in the cotter of 
the canvas. 

» — ^ ■ 't •*- " . ■"■ a«iiBdwiddMail,llU-. OBeum,ZBH.; SStW. 




LOOP, Henry A. AmerioamSdwiL 

Born at Hillsdale, N.Y., 1831; died at Lake George, 1895. CametoNew 
York in 1850. Studied with Houy Peters Gra^ one year. In 1856 h« wrat 
to Paris and altered the olelicr of Couture, NbeequeaU7 visiting Rome, V^iiee, 
and Florence. He wait abroad again in 1867, viatuig the C<Mttinratal art 
cities and remaining about d^teen months. He was elected N.A. in 18S1. 
20S WYE'S CBOWN. 

Clad in loose, flowing white dr^>eT7, with her hands folded about her 
Op-raiaed knee, and wiUi one foot in a pool of water, a female figure is being 
crowned with a Sowei; wreath bf a nude child who stands on thel>&nk by her 
nde. Li^t See^ clouds, distant bills, and a lake form the background of liie 
picture. 

Qift of Has. Hbhbt A. LooF, 1SB0. SiciMiL Ob ouvu, 28 H. ; IMW. 

lORME, Anton de, and ter Borch. Gerard. Dutch SchooL 

Antral de Lorme flourished at Rotterdam about 1640. Was Uving in 
1660. A painter of tiie interior of Dutch churcbea. His works are rare, and 
mmiotonouB in tone, but hia perspectiTe and his light and shade ore excellent. 
His b«at worics have figures by Terburg (ter Borch) and other artiste. 
80 INTERIOR OF A PROTESTANT CHURCH, 
A church with plain Gothic arches, tall columns, and windows which flood 
tlw place with a warm silvery light is filled with a laige congregatitm who are 
fifltaiing to a aermon from a preacher whose pulpit stands near the center. 
Host of them are drened in warm brown clothing and the men wear th^ old 
Dutch broad-brimmed hats. An hour-^aas Btouds on the pulpit in &ont ot 
the preacher, 
rnrcluuad br Um Honam. 1871. On euru, 214 H. : 39 W. 

LOW. Wm H. American School 

Bom at Albany, N. Y., in 1853. Figure and genre painter. Pupil of 
GMme and Carcdus Duran, in Paris, in 1873-77. Member of the National 
AwMJamy of DwIgD. 



140 AURORA. 

Standing in transparent drapery with both hands raised to the right 
shoulder, a female figure with auburn hair is looking down into the basin of t 
fountain. Some shrubbery and a bit of sky form the background. 

Gift of Mr. Wm. T. Evans, 1896. Signed and dated. 1894. On canvas, 61 H. ; 32i W. 

LUCY, Charles. English School. 

Bom at Hereford, 1814; died at London, 1873. History painter. 
He studied at the Beaux-Arts and also under Paul Delaroche; afterwards he 
became a pupil of the Royal Academy, London. His works are important on 
account of their subject and the scale on which they are painted, rather than 
for their originality. Many of his pictures have been engraved. 

167 LORD NELSON IN THE CABIN OF THE ** VICTORY." 

In the full dress of an English Admiral, he is seated in a chair in front of 
his desk in an attitude of deep thought, his oowed head resting upon his closed 
left hand with the empty right sleeve folded across his breast. Before him on 
the desk are an open book and a letter which he has just written, dated Oct. 
21st, 1805; other books, a telescope and his chapeau are there also, and his 
unsheathed sword leans agiunst a locker at the left. An oriental rug is upon 
the floor. The light enters the cabin from a slanting window through which 
are seen bits of sky. 

Gift of Mr. J. PXBRPONT MoROANt 1900. 

Signed and dated. 1868. On canvas. 79 H.; 60 W. 

LUMINAIS, Evariste Vital. French School 

Bom at Nantes, 1821 ; died, Paris, 1896. Pupil of Cogniet and Troyon. 
Medals: third class, 1852, 1855, 1857, 1861; Legion of Honor, 1869. 

624 THE WRECKERS. 

Lent by Mr. Gborgb H. Stort. On canvas. 711 H.; 109i W. 

MACLAREN, Walter. EngUsh School. 

640 CAPRI LIFE; THE EMBROIDERERS. 

A group of women embroidering are seated between two laige colunms; 
another woman stands at the right nolding a nude babe in her arms. The 
green hiUs and a soft gray sky are beyond. 

Gift of IIr. Gborgb Hatward. 1876. Signed. On canvas. 21 H.; 32 W. 

MADRAZO, Raymundo de. French School. 

Bom at Rome, 1841. Son and pupil of Federico (who was painter to the 
Court of Spain), and student in Paris at the £cole des Beaux-Arte, and later of 
L^n Cogniet. Medals: first class, 1878, 1889, Exposition Universelle. Legion 
of Honor, 1878; Officer, 1889. Gold Medals, 1889. Visited America in 1896, 
and is at present in this country. An art collector of rare judgment. Brother- 
in-law of Fortuny. 

471 GIRLS AT A WINDOW. 

Purchased in Paris. 

Bequeathed by Mias Catharinr Lorillard WoLra. 1887. 

Bgfmd. On eanvas. 28 H.; 38 W. 
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MAES, Nicolaes. Dutch School 

Bom at Dordrecht, 1632; died at Amsterdam, 1693. Pupil of Rem- 
brandt, and distinguished from most of the Dutch genre punters by his richer 
coloring. In the latter years of his life he seems to have become chiefly a por- 
trait painter. The Amsterdam Gallery has twelve, the National Gallery 
five, and the Berlin Gallery, the Uffizi, and the Van der Hoop Collection have 
each one of his pictures, but most of them are in private collections. Smith 
mentions only forty-five of his works in all. 

PORTRAIT OF THE DUCHESSE DE MAZARIN. 

Standing, three-<]uarters length, face and figure three-quarters to the ri^ht 
of the spectator, wearmg a white satin d^ollet^ gown richly embroidered with 
gold. A red mantle draped over her raised left arm falls loosely around the 
figure; the folds d her oress sldrt are clasped by the right hand at her side. 
Surmounting her d[>undant brown haxr is a rich turban-shaped head-dress of 
red and white feathers. The background is sombre with a bit of sky. 

Purehaaed by the Muaeum. 1871. On canvaa, 48 H.; 34 W. 

MAGRATH, William. American School. 

Bom in Ireland, 1838. Associate National Academy of Design, 1874. 
Elected N.A.D. in 1876. Member Society of Painters in Water Colors. 

628 ON THE OLD SOD. (IRISH FARMER IN CONTEM- 
PLATION.) 

Paddy with both hands folded behind his back and his face turned in pro- 
file to the left, is standing contentedly on a ^reen hillside. A short clay pipe 
is in his mouth, a stick under his arm; a high felt hat adorns his head, and 
heavy brogans his feet, from which blue stockings rise to his short gray 
breeches ^mch button at the knee. A group of trees are in the middle dis- 
tance where sheep are grazing and a flock of geese are waddling about on the 
side of the hill. On the distant fields at the left is a white thatched cabin. 
The sky is light, luminous, and cloudy. 

Gift of Mr. Wiujam Cabb, 1887. Signed. On canvas, 37i H.; 27i W. 

MAIGNAN, Albert French School. 

Bom at Beaumont, France, 1845. Piipil of Luminals. Medal, third dass, 
1874; second class, 1876; first class, 1879. Legion of Honor, 1883. Gold 
medal, 1889 (ExpoeUian UniverseUe). Grand Medal of Honor, 1892. Officer, 
L^ion of Honor, 1895. 

646 L'A TTENTA T D'ANAQNI. 

Boniface VIII, a native of Anagni, was elected Pope in 1294. Philip the 
Fair, of France, resisted his authoriW in spiritual matters, and, aided by 
Italian enemies of the Pope, compelled him to take refuge in his native town. 
Hither he was pursued by Sciarra Colonna, at that time head of the most cele- 
brated and powerful of the Roman aristocratic families. The picture repre- 
sents the moment when Boniface sa^ to his assailants, ** Here is my neck ; here 
is my head; strike! but I will die Pope." Boniface was thrown into prison, 
and though liberated by the people ol Anagni, died within a month. 

Gift of MnsBS. Waujs A Son, London. 1883. 

Sisned and dated, 1877. On canvas, 114 H.; 788 W. 
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MAKART, Hans. Austrian School 

Bom at Salzburg, 1840; died at Vienna, 1884. Pupil in 1858, of Vienna 
Academy, Wder Ruben, and in 1861-65 at the Academy in Munich, under 
Piloty. Vieated London and Paris in 1863, Italy in 1866, 1868, 1869, Vienna, 
1868, 1869; in 1869 settled in Vienna at the invitation of Emperor Francis 
Joseph, who in 1876 conferred on him the title of professor. The winter of 
1875-76 he spent in Egypt, then visited Antwerp, and in 1877, Spain. Pro- 
fessor at Vienna Academy from 1879; Honorary Member of Vienna, Berlin, 
and Munich Academies. Gold Medals in Vienna, 1857, 1882 ; Medal of Honor, 
Paris, and Legion of Honor, 1878; Officer, 1884. In August, 1884, he became 
insane. 

THE DREAM AFTER THE BALL. 



After anight at the ball a young girl in dSshabill^ sits with bowed head 
and folded hands, dreaming of her futmre. By her side among the rich dra- 
peries are two loves playing with hearts. 

Piunted to order, 1882. 

Bequeathed by Hxas Catbabins Lobillabd WoLra, 1887. 

aifned. On canvas. 60 H. r37jW. 

663 DIANA*S HUNTING PARTY. 

Diana with her hunting party has Just emerged from a dense primeval 
forest borderinjg a lake. She stands in flowing cnmson drapery witn a dart 
poised in her right hand ready to hurl at a fleemg stag who has pluneed into 
the water. By her side is a nymph in the act of drawing a bow, and at her 
rifl^t crowding the bank are nve others in hot pursuit of the game, one of 
whom is holdmg by a leash two straining hounds. In the immediate fore- 
^und are a group of bathers who have been surprised and startled by the 
mcident; one nas caught the stag by its horns, another with uplifted hands 
pleads for its Ufe, and a swan at the left with outspread wings and violent 
action resents the intrusion of the hounds. 

Gift of Mb8. Elubn JosBPBZNB Banxbb, 1888. Sisned. On canvas, 168 H.; 372 W. 

MANET, Edouard. French School 

Bom at Paris, 1832; died there, April 30, 1883. Genre painter. Pupil 
of Couture, with whom he studied six years. He was the founder of the school 
of " Impreasionistea.** His pictures were several times rejected at the Salon. 
But later he was better understood and received. Medals, second class, 1881. 
Legion of Honor, 1882. 

BOY WITH A SWORD. 



A boy habited in a dull black suit wearing a broad white linen collar and 
blue stockings stands at full length life-size in the center of the picture and 
holds with both hands a heavy sword whose broad leather strap depends 
below the knees. His dull, heavy eyes look directly at the spectator. The 
backgroimd is dark gray, and warm in tone. 

Gift of Mb. Ebwin Davis. 18B9. Signed and dated. 1860. On canvas, 50 H.; 35 W. 
661 GIRL WITH A PARROT. 

Full-length, standing, life-size, with the face turned slightly to the left of 
the spectator and the fimire to the right. The e^es are looking directly for- 
ward; she holds a bunch of violets in her raised right hand, and the left toys 
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witii the string attached to a monode. Her loose fitting gown in fight and 
creamy-graT in eoAor shades to violei in the shadom^s^ A uurge parrot is on 
a stand hfj her tide and below is a clever pieee of stiD-fif e in a cat letnon. The 
badLgroond is cool gray shading to fig^t at the bottom of the canvas. 

GiftofMx.EBWiHDATB.18m. ficned. QDeaimw,83H.: 61 W. 



MANNOZZI(?), GiovannL FhrenHne School 

Bom at San Giovanni in 1590; died at Florence, 1636. Sometimes 
called Giovanni da San GiovannL Pupil of ICatteo Roaadfi, whose finished 
style was not suited to the capricious imagination and facile execution of his 
pupiL Thou^ he often fell into extravagance, Mannoiii was capable of 
s^ous work. Works: "Portrait of a Cook,'' "Reunion of Huntsmen," 
"Madonna," Pitti, Florence; "Voius and Ciqpid," "Marriage of St. Cath- 
erine," "Jesus Served by Ang^," "Madonna," Ufliii, Florence. 

10 VENUS AND CUPID. 

Voius slii^tly draped is seated with Cupid standing before her with out- 
sketched arms; a dull reddish gray dr^ieiy and bit of sky f<»m the back- 
ground. 

Gift of Mb. CosxKuns yAn>KRmi;r, 1880. On plaster. 13 H.; 25^ W. 

23 MART MAGDALEN. 

The nude figure with light dn^>eiy across the loins is seated in an open 
landscape at the entrance to a cave with both hands fended across her breast, 
the head is turned over her ri^t shoulder to a crucifix and on the ground at 
her side is a skulL 

Gift of Mb. Cobhklius yAn>KSBii;r. 1880. On plaster. 14 H.; 10 W. 

MARATTA, Carlo. Roman SehooL 

Bom at Camerano, 1625; died at Rome, 1713. (Called also Cariuccio 
dalle Madonne, from the huge number of Madonna pictures that he pidnted.) 
Was an imitator of Raphad, and for neariy half a century the most eminent 
painter in Rome. The portrait of a Pope or Cardinal should have come kindly 
to him, for he was in the service of several Vcpes, and was appointed Superin- 
tendent of the Vatican Chambers by Innocent XI. Clement XI entrusted to 
him the complete restoration of the freaeos of Raphael, and gave him the 
insignia of the " Order of Christ" for his labor upon th«n. He was Preradent 
of the Academy of St. Luke at the time of his death. 

OO PORTRAIT OF CLEMENT IX. 

Seated with face and figure three quarters to the left of the spectator, clad 
in pontifical robes and cap. EUs right hand is raised and rests firmly upon a 
closed book; he has iron gray hair, slight mustache and a goatee. 

Gift of Mr. Abchkr M. HuNTiNOTOiT. 1804. On canvas. 36i H. ; 29iW. 

MARCHAL, Charles Francois. French School. 

Bom at Paris, 1825; died there, 1877. Gtnrt painter, pupil of DrSlling 
and Dubob. Improved and prospered until 1876, when he lost his eyesight, 
and in deq>air committed suicide. Medals: 1864, 1866, and 1873. 
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EVENING IN ALSACE. 

A tired old man is sitting on a machine drawn bv a yoke of oxen over a 
ploughed field. The group is relieved against a bright evening sky in which 
the new moon and the evening star appear. 

Purchased from the Artist. Sedan, 1873. 

Bequeathed by Miss Gathabinb Lorxllard Wolfe, 1887. 

Signed and dated, 1873. On canvas, 36 H.; 67 W. 

4B7 MORNING IN ALSACE. 

A man and a heavv yoke of oxen with which he is ploughing a field are 
relieved against a bright morning sky. Black birds hover about the newly 
turned furrow. 

Purchased from the Artist. Salon, 1873. 

Bequeathed by Bliss Gathabinb Lobillabd Wolfh, 1887. 

Signed, 1873. On canvas, 86 H.; 57 W. 



MARCKEy Emile van« French School 

Bom at Sevres, 1827; died suddenly at Hy^res, 1890. The most dis- 
tinguished pupil of Troyon, whose attention he attracted while employed in 
the porcelain works as a decorator, and through whose influence he began the 
study of nature, and subsequently abandoned the pottery at Sevres for a 
studio in Paris. The influence of Troyon is evident in all of Van Marcke's 
earlier works. But he was a consiunmate draughtsman, and soon developed 
a style of his own, displaying marked ability and freedom in composition, 
individuality of touch, and a quality of color differing from that of his mas- 
ter. His works sparkle with sunlight, and beneath the showery skies there is 
a freshness of verdure replete with the charm of midsummer days. Medals: 
1867, 1869, 1870. Legion of Honor, 1872. First class medal, 1878. 

436 THE MILL. 

A broad breezy landscape with an old mill at the left and a group of trees 
at the right. A white cow stands prominently in the foreground and two other 
cows lie on the luxuriant green meadow-grass by her side; a bull is at the left, 
and a dun-colored cow is drinking from a brook at the right. 

Painted to order, 1875. 

Bequeathed by Miss Catharinb Lorillard Wolfb, 1887. 

Signed and dated. 1875. On canvas. 59 H.*, 78 W. 

602A FARM SCENE, WITH CATTLE. 

Lent by Mrs. L. V. Bright. On canvas. 35iH.: 51fW. 

MARECHAL, Charles Laurent French School. 

Bom at Metz, 1801. Died, 1887. Pupil of Regnault. Usually painted 
m water color or on porcelain and glass. Medals: Third Class, 1840; Sec- 
ond Qass, 1841; First Class, 1826, 1842, and 1855; Legion of Honor, 1846. 
Officer, 1855. 

614 GALILEO IN VELLETRI. 

Lent by Mrs. J. W. Botui. Signed and dated. 1853. Pastel. 50 H. ; 80 W. 
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MARIS, Jacob. Dutch SchooL 

Bom at The Hague, August 25, 1838; died, 1899. Pupfl of Van Hove 
StrobeL and of the Antwerp Academy. Medals at Amsterdam^ Paris, and 
Munich. Knight of the Ordera <^ the Dutch lion and St. Michad of 

CANAL IN HOLLAND. 



A canal in the center <^ the picture is q>anned by a rustic bridge beneath 
which a boat is passing. An old wmnan can3fing pails of milk is walking on 
the f ootpatii to the nulage iHiere cottages are clui&ered on ^ther side of the 
canaL light luminous aouds fill the sky. 

Parehaaed from the iDeome of the Orthiriwe LoriDard Wolfe Endowment Fond for her 
eolleetkm, ISOfi. 

Signed. Water Gokr. 18 H.: 14iW. 

MARIS, Matthsrs. Dutch School 

Bom at The EUigue in 1835. Genre painter, pupil of The Hague and 
Antwerp Academies, idiere he was qpeciaDy attracted by Leys; returned to 
The Hague, went to Paris in 1869, and, influenced by Hamon, completely 
changed hb style, which found favor in England, in the private galleries of 
"wbach most of his pictures, bou^t at hi^ prices, are to be found. 

627 REVERIE. 

In a low-toned, olive-colored dress, a 3roung giri with abundant blonde 
hair streaming down over her diouldera, is seated with a distaff on her lap. 
Her figure ana face are turned towards a cat on the floor at her ri^t. 
Bequeathed by Maa. Elbabstb U. CoLaa. 1802. On canvas. 12 H.; 9i W. 

BIARNE, Jean Louis de (called De Mamette). French School 

Bom at Brussels, 1744; died, Batigndks, Paris, 1829. Pupil of Gabriel 
Briard. £Qs love for the old Dutch masters is made evident in his own woriu, 
where may be seen reflected many of their fine qualities of color and exquisite 
technique. Works: "Road with Diligence," "Fair at the Door of an Inn," 
" Starting for a Wedding in a Village," Louvre; " Halt of TraveleiB," Bordeaux 
Museum. His pictures are seen in all of the larger Galleries. 

42 A GUST OF WIND. 

On the border of a brook which winds down through the center of the 
picture stands a large tree with its branches waving in the vdnd, and at its base 
18 a small field of golden grain. Close by, the white cover of a wagon is flap- 
ping in the breeze and around a small chapel in the winding roa^^y sheep 
and cattle wend their hmneward way. The sky is blue with gatliering storm- 
clouds rising over the hiDs. 
Purehaaed by the Muaaum. 1871. On eanvaa. 14i H.; 17i W. 

M ARR, CarL Munich School 

Bom at Milwaukee, 1858. Now at Munich. Pupil of Diets. 

186 THE MYSTERY OF LIFE. 

An old man tired of life, having courted death in eveiy form without 
avail, discovers the lifeless form of a beautiful young girl on the shore, and 
cries in the agony and pity of his heart to his Maker to know why one so 
young and boMitiiul diould be lost, and he, worn, weaiy, and bad, aUowed to 
five. 
Gift of Mr. QmoBom I. SaiiaT, 1887. Sicnad. On canvas, 64i H.i 04^ W. 
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GOSSIP. 

In a room, with a long low window curtained with «iiuy white are two 
peasant eirls spinning. Tnev wear white aprons, shoulder capes and white 
caps. The one at the right has on a black dress; the other, a blue one. A 
kittoi is playing upon the floor and potted plants are on the window sill be- 
neath which IS a table spread with a white cloth and set for lunch. The picture 
is silvery gray in tone. 

Gift of Mr. Gborgk I. Sbnxt, 1887. 

Signed and dated. 1884. On canvas. 41 H.; 65iW. 

MARTIN, Homer D. American School 

BomatAlbany,N.Y.,1836; died, 1897. PupU of William Hart. Land- 
scape pidnter. Elected A.N.A., 1868, and N.A., 1875. Member of the 
Society of American Artists. 

143 VIEW ON THE SEINE. 

The limpid water of the Seine reflects a group of tall sUm trees which are 
on its right bank; and at the left is a rocky embankment and sandy shore 
which lead off to a distant town. The sky is blue, streaked with light clouds. 

Gift of Several Gentlemen. 1807. 

Sifned and dated. 1896. On canvas. 28iH.: 40 W. 

649 MADISON AND JEFFERSON. 

' Two snow-capped moimtains rising into a cold cloudy sky. From Ran- 
dolph Hilly White Mountains. 
Gift of liB. William T. Evans. 1891. On canvas. 30 H.; 40 W. 



SAND DUNES {Lake OtUario). 
Lent by Mr. Gbobob A Hbarn. On canvas. 36 H.; 59 W. 

MASACCIO, Tommaso Guidi. (School of.) FhrenHne School. 

Bom at Castel San Giovanni, 1401 ; died at Rome about 1428 or '29. 
He is supposed to have been the pupil of Masolino da Panicale, at Flor- 
ence, and to have assisted that master in his works. He went to Rome, 
where he died in about his 27th year. 

2S6 A MAN AND A WOMAN AT A CASEMENT. 

The woman b in the comer of a room before a window, at which the face 
of a man is seen looking in; her dress consists of a crimson velvet bodice with 
brown sleeves, and a quaint headdress of crimson stuffs; her hands are clasped 
before her body; both faces are in profile. The coat-of-arms is that of Porti- 
naii, founder of the Hospital at Florence. Purchased in Florence about 1829 
by Thomas J. Sanford, who bequeathed his fine collection of Italian pictures 
to Lord Methuen. Purchased in 1883 from Lord Methuen. 
Gift of liB. Hbnrt G. Mabquamd. 1888. On panel. 24|H.; 16|W. 

MAUVE, AntoiL DiUch School. 

Bom at Zaandam, Holland, 1838; died at Amhem, 1888. Pupil of 
Pieter Frederick Van Os. Was a member of the Dutch Society of Arts and 
Sciences and the SocUU dea AquareUistes Edges, and a Knight of the Order 
of Leopold. He received medals at Philadelf^iia, Amsterdam, Vienna, Ant- 
werp, and Paris. His works are in the Museum at Amsterdam and The 
Hague, and in many of tibe leading private collections of modem pictures. 
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SPRING. 

A shepherd and his dog stand in the foreground facing a flock of sheep 
who are feeding down the meadow. There are some small trees at the right 
which extend down the field to a distant grove which breaks the horizon Ime. 
The dqr is filled with gray clouds chaiged with rain. 

Gift of Mb. Gbobob L Skmkt. 18S7. Sicned. On canvas. 22 H.; 35 W. 

643 AUTUMN. 

A large flock of she^ moving slowly over a heavy road on their way to 
the fold are followed bya faithful dog and a good shepherd who is carrying a 
lamb under Ms arm. The tints of autumn are on ev^y side, and a cool gray 
doudy evening sky is above. 

Gift of Mr. Gbobob I. Sknkt. 18S7. Signed. Oneanvas. 25iH.; 37 W. 



DRIVING COWS TO PASTURE. 
Lent by the MiesM Stokss. Water color, 6 H.; 12 W. 



MAX, GabrieL Atuirian School 

Bom at Prague, 1840. Pupil of his father, the sculptor Joseph Max, and 
<A Piloty. First exhibited in 1867. G6Ld Medals at Beriin, Vienna, Munich, 
Sydney, etc. Honorary Member of the Munich, Prague, Amsterdam, and 
other academies. Chevalier of the Bavarian Order of St. Michael, of Maxi- 
milian's Order for Arts and Sciences, and of the Spanish Order of Carlos III. 

304 THE LAST TOKEN— A CHRISTIAN MARTYR. 

Clad in a white dress with a black mantle wrapt about her head and 
shoulders, the Christian martyr stands in the arena with one hand raised, 
touching the hi^ wall which makes secure the throng above. Her colorless 
face gives no sign of fear as it looks up in reco^tion of "The Last Token," a 
rose dropped m>m the hand of a faithful fnend. A fierce leopard creeps 
through the wall beneath the raised iron grating at her left, and a hyena and 
leopara tumble about on the ground at the right of the victim. 

Purchased at Munich. 

Bequeathed by Hxas Cathabinb Lorillard WoLra, 1887. 

ffigned. On canvas, 66 H.: 46 W. 

MAY, ESdward Harrisoil* American School. 

Bom in Edg^d, 1824; died at Paris, 1887. Taken to America when a 
child; pupil of Daniel Huntington in New York, and of Couture in Paris in 
1851. Elected A.NA. in 1876, but rarely exhibited in New York. His pro- 
fessional life was spent cluefly in Ehirope. Medal, third class, Paris, 1855. 

102 MARY MAGDALEN. 

Lying at full length upon the ground, with her right arm outstretched 
over a rou^ stone, liBigdalen pillows her head upon the mass of golden hair 
which falls loosely over her bare shoulders to the ground. The left arm lies 
nervelessly with upturned palm before her, and the agony of despair is in her 
face. Three crosses relieved against a blood-stained sky at the distant 
horizon tell the sad story. 

Gift of the artiat'i nster. Miss CABOLiirs Mat. 1884. 

Ocned. On«anva8,46H.; 76 W. 
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664 THE BRIGAND. 

An Italian brigand^ life-size, three-quarters length, stands with his left 
hand raised to his ear as if listening for a signal. With his right hand he grasps 
a rifle. A pistol is thrust in his belt and a haversack hangs at his side. He 
wears a blue coat, scarlet waistcoat, and buff trousers. 

Gift of Several Gentlemen, 1887. Signed. On canvas, 51 H. ; 38 W. 

MAYNARD, George W. American School 

Bom at Washington, D. C, 1S43. Pupil of Royal Academy, Antwerp, 
painted on the Continent in 1874, and again in 1877-1878. Elected A.N.A., 
1882; N.A., 1885. Studio m New York. 

161 IN STRANGE SEAS. 

A broad, open, sunny sea with curUng waves where sporting mermaids are 
at play, one of whom on the crest of a wave is pointing to a distant ship. 

Gift of liB. Wm. F. Havbmbtbr, 1901. 

Signed and dated. 1889. On canvas, 36 H.; SOW. 

.MEISSONIER, Jean Louis Ernest. French School 

Bom at Lyons, France, February 21, 1815; died at Paris, 1891. He 
went to Paris when quite young, and was, for a time, a pupil of L^n Cogniet. 
First exhibited at the Salon in 1836. His picture, '^La Rixe" (1855), was 
purchased by Napoleon III, and presented to the late Prince Albert, of Eng- 
land. 1846, Chevalier Legion of Honor; 1855, Officer; 1867, Commander; 
1880, Grand Officer; 1889, "Grand-Croix"; 1861, Member of the Institute of 
France; 1876 and 1891, President of the Institute; 1878, Vice-President 
International Jury, Exposition UniveraeUe; 1883, President Section of Paint- 
ings, National Exposition, Beauz-ArU; 1889, President International Jury of 
the line Arts, Exposition UniverseUe; Member of the Academy of Lyons. 
Medals, 1840, third class; 1841, second class; 1843, first class; 1848, first 
class; 1855, Grand Medal of Honor, Exposition UniverseUe; 1867, Grand 
Medal of Honor, voted by the International jury. Exposition UniverseUe; 
1878, "Rappel" of Medal of Honor, Exposition UniverseUe; 1883, "Rappel" 
of Medal of Honor, National Exposition; 1889, '' Rappel " of Grand Medal of 
Honor, Exposition UniverseUe; 1848, Captain jof Artillery, National Guard; 
1870-71 (Siege of Paris), Lieutenant-Colonel of Infantry, National Guard, 
Staff. Grand Officer, Order of Leopold of Belgium; Commander of the Orders 
of: Saints Maurice and Lazare, of Italy; Francis Joseph, of Austria; North 
Star, of Sweden; Medjidieh, of Turkey; Order of the Golden Lion (Nassau). 
Member of the Royal Academies of: Beaux-Arts, Munich, 1867; Beaux-Arts, 
Brussels, 1869; London, 1869; Beaux-Arts, San Fernando, Madrid, 1872; 
Aecademia di San Luca, Rome, 1875; Beaux-Arts, Venice, 1879, **Membre 
d*Honneur"; of the French University, Boston, 1886; of the Royal Academy, 
Aecademia Albertina of Turin, and ''President d'Honneur" of the Kimst- 
club of Rotterdam, 1888; Vice-President of the International Jury, Exposition 
UniverseUe, Vienna, Austria, 1873; President of the International Jury, 
Exposition UniverseUe, Antwerp, 1885; Expositions UniverseUea, Austria, 
''Rappel" of Medal of Honor, 1873, and Belgium, 1885. 

117 




lO THE SIGN PAINTER. 

In the court-yard of an inn, the painter and hia patron Btand side by »da 
before an eaael upon which Ih the portrait of a man holding a glass of w'~ ~ 
Purchased in Paris, 1872. 
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ud dsMd, 1872. WMer Color. 9 

B3S "FRIEDLAND, 1807." 

Extract from the ArtiU'i Letter to Mr. A. T. Stewart. 

"I did not intend to pdnt a battle — I wanted to paint Napoleon at the 
zenith of his glory; I wanted to paint the love, the adoration of the soldiers 
for the great Captain in whom they had faith, and for whom they were ready 

" I previoiidy had represented, in the picture ' 1814/ the heartrending end 
of the Imperial Dream — those men only recently intoxicated with glory, now 
shown exhausted, and no longer believing in their invincible cbitS. My 
palette then did not have colors sad enough for the purpose; but to-day, in 
'Piiediand, 1807,' wishing everything to appear brilliant at this triumphant 
moment, it seemed to me I was unable to find oolors sufficiently dazzling. No 
shade should be upon the Imperial face, to take from him the epic character I 
wished to (pve him. The battle, already commenced, was necessaty to add to 
the enthusiasm of the soldiers, and make the subject stand forth, but not to 
diminiah it by saddening details. All such shadows I avoided, and presented 
nothing but a dismounted cannon, and some growing wheat which would 

" ThU was enough. 

" The men and the Emperor are io the presence of each other. The soldiers 
cry to him that they are his, and the impressive Cliief, wfiose Imperial will 
directs the masses that move around, salutes hia devoted army. He and they 
plainly comprehend each other, and absolute confidence is expressed in evet; 

" Such was the idea as it leaped from my brain the first instant when I em- 
bodied the picture in thought; and which, in spito of the long time I have 
taken to put it on canvas, has always remained with me so clear and plain that 
1 have never in any manner modified it." 

" Friedland, 1807 " was sold at auction at the sale of the Stewart Collec- 
tion, March 25, 1887, and purchased by Judge Henry Hilton for 166,000, and 
by him given to the Museum in 1887. 

Napoleon mounted on his famous white horse and surrounded by hia 
generals and aides is upon a slight eminence in the center of the picture. In 
wild enthusiasm the Cuirassiers are charging before him through a field of 
unripe wheat, every soldier risine in his stirrups and shouting "Vive I'Em- 
pereur" as he raises his sword flashing in the light of a midday sun. The bat- 
tle rages in the distance and above is a clear blue sky with light floating clouda. 

Signed Bnd dated, 187S. On csnvax, 521 H.; 051 W. 

3B3 THE BROTHERS ADRIEN AND WILLIAM VAN 
DE VELDE. 
From the Laurent-Richard collection, Paris, 1878. 

The Van de Velde brothers, dressed in gray doublets and white >hirts 
with full sleeves, are in the studio looking at a picture which is on an easel 
before them. The one wearing a bright red eloak over his shoulders is sitting 
bent forward looking intently at the picture, his right foot is on a bar of the 
easel; his right arm is resting across his knee; and in his left hand he holds a 
large straw hat. The other stands with his figure thrown back and the head 
to one side. His right hand is raised to his breast and in his left he holds hia 
palette and bnudies. Behind this group, on the top of a large old oak cabinet 
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are a steel helmet, a mandolin and other objects of art. Sketches and tap- 
estry are on the walls, and an open folio of drawings lies on the floor at the left. 

BeqoMthed by Miss CATHABiNa Lorixxabd Wolvb, 1887. 

Signed and dated. 1856. On wood. 10 H.fi 8 W. 

374 A GENERAL AND ADJUTANT (SHORES OF ANTIBES). 

From the collection of the late Baron Strousberg, Berlin, 1873. 

Over a dry sunburnt road that borders the harbor of Antibes are two 
officers apparently in motion, one mounted on a gray, the other on a bav 
horse. There are some low buildings at the left, but tnere is no sign of me 
othor than that seen in the moving figures. The outlying forts and low hiUs 
in the distance rise into an almost cloudless sky. 

Bequeathed by Miaa Cathabinb Lorillard Woutb, 1887. 

Bicned and dated. 1860. On wood. 8 H.; 10 W. 

488 MAN READING. 

A man habited in black is sitting in a large armchair with his right foot 
across the left knee. He is reading from an open book which he holds in both 
hands. A low latticed window is at his left from which the Ught enters the 
room crosnng the figure which is turned slightly towards the window. A dark, 
warm brown tone pervades the room. 

Bequeathed by Mbs. Elisabbth U. Colbs. 1892. 

Signed and dated. 1850. On panel. 8f H.; 6 W. 

MERLEf Hugues. French School 

Bom at St. Marcellin (Isdre), March 1, 1823; died at Paris, March 26, 
1881. Genre painter. Pupil of L. Cogniet. His pictures are carefully drawn, 
cool and gray in color, and often dramatically treated. Medals: 1861, 1863. 
L^on of Honor, 1866. 

447 FALLING LEAVES. 

Autumn is represented by a female figure, lifensize, full-length, standing 
in a wood with her face turned over her left shoulder and the eyes looking 
upward. Covering the figure and clasped in the folded hands resting upon 
her breast is a diaphanous mantle of black striped with gold. The autumn 
leaves shinuner in the sunlit air as they fall from the trees about her, and a 
figure of Love is stealing away into the shadowy grove. 

Purchased by Miss Wolfe's father, 1872. 

Bequeathed by Miss Catharinb Lohllard Woutb. 1887. 

Sicned and dated. 1872. On canvas. 68 H.; 40 W. 

677 THE OLD MAN*S STORY. 

Lent by Mb. Gborob A. Ann. On canvas. 37iH.; 49iW. 

486 ITALY, PAST AND PRESENT. 

Lent by Mbs. Isbabl Cobsb. On canvas, 29 H. ; 36 W. 

THE SPINNER. 



A French peasant girl is seated by a spinnine-wheel with her left hand 
resting lightly over the wheel; with the right hand she holds a distaff. The 
figure IS turned slightly to the right of the spectator; the face squarelv to the 
front. Her long black hair falls about her shoulders, and her dark full eyes 
look intently out of the picture. An old bronze lamp is suspended from the 
light gray wall which forms the background. Three-quarter length, life-size. 
Bequeathed by Mas. Euxabbth U. Colbs. 1802. 

and dated. 1874. On canvas. 60iH.; 34iW. 
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MESDAG, Hendrik Willem. Dutch School 

Bom at Grdningen in 1831. Pupil of Alma-Tadema; resides at The 
Hague. Medals, Paris, 1870; third class, 1878. 

676 THE LONE SEA. 

Lent by the Artist. On canvas, 70 H. ; 65 W. 

MESGRIN Y, Frank de. French School 

Bom at Paris 1836: died 1884. Pupil of Worms and Lalanne. 

406 RIVER SCENE. 

Bordering the river in the middle distance are a row of trees and a shed 
where washerwomen are at work. The sky is filled with light fleecy clouds. 
Painted to order. 

Bequeathed by Miaa CATHARnnt Lobillabd Woum, 1887. 

Signed. On canvas. 14 H.; 22 W. 

METSU, Gabriel. Dutch School. 

Bom at Leyden, towards 1630; died at Amsterdam, 1667. The gentleman- 
ly portrait of this artist, now in the Queen of England's collection, represents 
him to have been a man of a naturally delicate frame and of a sensitive mind ; he 
imquestionably formed his style from the study of works by such distinguished 
men as Gerard Dou, Frans Van Mieris, Terburg, and Jan Steen, who were all 
superior to him in invention and the delineation of character; but Metsu 
obtained a grace of expression and an elegance in demeanor which left him 
without a rival in the old Dutch School. 

273 THE MUSIC LESSON. 

Seated near the center of a room b a ladv in a golden brown dress, with 
her face upturned to a man who is standing behind her to whom she is showing 
a sheet of music which she holds in her right hand, her left hand rests upon a 
euitar which lies upon a red tapestry-covered table by her side. At the lady's 
left is a man playmg a violoncello, and behind this group is an open case- 
mented window, and a door through which a servant approaches with refresh- 
ments. In the foreground at the left is an open case, and sheets of music are 
on the floor, and at the rieht is the cloak and trappings of a cavalier. 

From the Perkins Collection. 




Gift of Mb. Hsnbt G. Mabqvajsd, 1890. 

Signed and datad, 1659. On canvas, 24 H. ; 21 W. 
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METSYS (or Massys or Matsys)^ Quentin (Quinten). (school 

of!) Flemish School. 

Bom, according to the Boyal Museum of Belgium, at Louvidn, Belgium, 
1466;. died at Antwerp, 1530; the National Gallery and the Louvre have 
it: bom at Antwerp before 1460; died there 1530-31. Early in life he 
was a blacksmith, and, it is said, became a pidnter for the sake of an artist's 
daughter, whom he loved, and whose falJier was determined she should 
marry none but a painter. Metsys, the first of the great Antwerp painters, 
was the last who remained faithful to the traditions of the early Flemish 
School. His most important work was an altar-piece in three parts, now in 
the Museum of Antwerp. '' The Misers," at Windsor Castle, is a notable work 
by this Master. His pictures are seen in all large European Galleries. He 
is buried in front of the Cathedral in Antwerp, and the immediate spot is 
marked with the simple inscription, ''M. Q. M., obvit 1529." 

70 THE CROWN OF THORNS. 

The head of the Saviour. Front view. The hair and beard are of a red- 
dish brown. The brow is bleeding from the cruel thorns and the expression 
of the eyes and face is one of great agony, but noble patience and endurance. 

Gift of Mb. S. p. Avxbt. 1884. On panel, 10 H.; 7 W. 

MEULEN, Adam Frans van der. Flemish School. 

Bom at Brussels, Jan. 11, 1632 (1634— Louvre) ; died at Paris, Oct. 15, 
1690. Pupil of Peeter Snayers. Became court painter to Louis XIV, was 
lodged at the Gobelins, had a pension oi 6,000 hvres, and accompanied the King 
to Flanders to paint his battles. Member of the Academy of Painting, 1673; 
Councellor, 1681 ; first Councellor, 1686. Genre, landscape and battle painter. 

3 A COMBAT OF CAVALRY. 

The foreground of the picture is completely occupied with the contending 
forces, and at the right of the spectator the troops press forward in fierce 
encounter to the base of a small hill. 

Purohaaed by the Museum, 1871. Signed. On canvas, 18 H. ; 24 W. 

MEYER, Johann Georg (called Meyer Von Bremen). 

German School. 

Bom at Bremen, 1813; died at Berlin, 1886. Pupil of Ddsseldorf 
Academy under Karl Sohn and Schadow. Painted at first Biblical subjects, 
afterwards genre. Repeatedly visited Belgiiun, and in 1852 moved to Berlin, 
where he was made professor in 1863. Member of Amsterdam Academy; 
Order of Leopold; medal in Philadelphia, 1876. 

402 THE LETTER. 

Standing in the court-yard of a cotta^ are two German peasant women, 
the elder having left her washtubs to ovenook a missive just received by the 
^rl from the hand of a boy messenger who stands by with a bouquet of flowers 
m his hand. 

Purchased in Berlin, 1873. 
Bequeathed by line CLkTBABiNi Lobillabd WoLra, 1887. 

Signed. OnoanvM,26H.; 10 W. 
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THE GRANDMOTHER. 

The grandmother is sitting with a babe in her arms, its mother bv her sfde, 
And a boy and a girl on the floor at her feet. All are illumined by a lamp 
which stands on a romid table. 

Bequeathed by Mr. Stbphbn Whttnbt Phcbnix. 1881. 

Signed and dated, 1858. On eanvas, 15 H.; 121 W. 

676 EVENING PRAYER. 

In the kitchen of a German peasant cottage are an old woman with a girl 
upon her lap and a boy sitting cm a bench at her feet. All are engagea in 
prayer. 

Bequeathed by Mb. Stbphbn Whttnbt Ph<bnix, 1881. 

Signed. Water Color. 4i H. ; diW. 

662 B BABY BROTHER SLEEPING. 

Lent by Mbs. W. J. Stms. On panel. 2U H. ; 16 W. 

MICHEL, Georges. French School. 

Bom at Parisi about 1763; died, Paris, 1843. In his style, he reverted 
to the sincerity and omplicity of the old Dutch landscapists Hobbema and 
RuisdaSl. His favorite subject was the plain of Montmartre, with its 
receding distance and large skies. 

602 THE OLD CHA TEA U. 

There is a level country extending from the foreground of the picture to 
the extreme distance. At the ri^ht is the chateau standing near a grove of 
trees. The sky is filled with rollmg clouds. 

Gift of Mr. Duband-Rubl. of Paris. 1881. < On canvas. 20 H. ; 27 W. 

MILLET, Francis D. American School 

. Bom at Mattapoisett, Mass., 1846. Pupil of the Royal Academy at 
Antwerp, gaining the silver and gold medals of Honor in 1872 and 1875. Has 
painted in the United States, Belgium, England, Italy, France, and Austria. 
Was the American Art-Juror at the Paris Exposition of 1878, and has dis- 
tinction as a journalist in America and Europe. 

110 A COSY CORNER. 

By a latticed window in an old kitchen with its huge fire place, iron dogs, 
and smouldering fire, sits a young maiden of the '^ Dolly Varden'' type reading 
from a book which she holds in the right hand, while with the left she folds back 
a thin curtain to admit the light. 

Gift of Mr. Gborob I. Sbnbt, 1887. 

Signed and dated, 1884. On canvas. 35i H. ; 22i W. 

MOLYN, Pieter (the Elder). DtUch School 

Bom at London before 1600; died at Haarlem, March 23, 1661. Land- 
scape painter. Entered Haarlem Guild in 1616, dean in 1633. Painted flat 
and hilly landscapes, with great truth; colored warm and forcible; skies of 
great transparency. He also painted military scenes. 

A good picture by him of two cottages with rich woods is in the Berlin 
Musetim. 
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24r LANDSCAPE WITH COTTAGE. 

A cottage with a group of trees is on a slight elevation in the middle dis- 
tance. A nmdway from the fields beyond passes by and down into the fore- 
ground over which there is a deep brown shadow. 

Gift of Mr. Hsnrt G. Marquand, 1896. 

Signed and dated. 1629. On panel. 14i H. ; 21i W. 






MOOR» Karel van. ihiUih, School. 

Bom at Leyden, 1656; died at Warmond, 1738. Pupil of Gerard Dou, 
Abraham van den Tempel, and Frans van Mieris. He painted sacred and 
profane history in large and small pictures, but his portraits were his best 
works. He imitated Gerard Dou in his small pictures, and etched a few por- 
traits from his own designs, among which were those of Dou and Mieris. 

66 A BUROOMASTER OF LEYDEN AND HIS WIFE, 

Oval, half-length, the man's head is turned to the spectator's left, that of 
the lady three-quarters to the front; both have dark brown hair and brown 
e^res. The Bu^master wears a dark coat open at the neck showing a white 
frilled collar. The wife in a warm brown d^ollet^ gown, has large pearl ear 
ornaments and a string of pearls about her neck; the right hand, gloved, rests 
in her husband's left, the other at her side clasps the folds of her gown. The 
back-ground is warm, deep, ana luminous. 

Purchased by the Museum. 1873. On canvas. 44 H. ; 33i W. 



MORLAND, George. English School 

Bom at London, 1763; died there, 1804. Was the son of Henry Robert 
Morland, a portrait painter in crayons, and an engraver in mezzotint. He 
married the sister of James Ward, R.A., who was afterwards united to Maria 
Morlandy the painter's sister. Morland exhibited altogether, at the Royal 
Academy, between 1779 and 1804, thirty-six pictures. The first b called in 
the catalogue "A Drawing with a Poker." The last, in 1804, is termed, '^A 
Ijandscape vrith Hounds in full Chase." "The Inside of a Stable," exhibited 
at the Royal Academy in 1791, was purchased from the exhibition by the Rev. 
Sir Henry Bate Dudley, Bart., and was presented to the National Gallery by 
his nephew, Mr. Thomas Birch Wolfe, in 1877. 

296 MIDDAY MEAL. 

At die left of the picture there is a pig-sty sheltered by a group of large 
trees which shadow the for^nound; a ^oung farm hand approaches with a 
pail of feed followed by three nungiy swme; beyond are the open fields where 
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the ripe grain and homdy cottage are aU a^ow in the waim sunlight; above, 
the golden clouds float over a deep bhie Ay, 

Gift of Mb. ChBOROK A. Hmamm, 180S. On evivaa. 27i H.; 35 W. 

Sidled and datod« 17tt&. 
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MORONI, Giovanni Battista. VemeiumSdwoL Bercnaon attributes 
this picture to Sav<^o. 

Bom at Boodio, near Albino, Province c^ Bogamo, about 1520; died at 
B^gamo, 1578. Pupil c^ Alessandro Bonvicino odled D Moretto. Giovanni 
Battista Moroni was a painter without honor in his own countiy, and whoi 
the people from Bogamo came to Titian to be painted, he used to refer them 
to their own countiyman. No better face painter, he would tdl than, ex- 
isted. Moroni was not a poet in the true sense oi the word, but a eoosum- 
mate painter. Yet, now and then, he surpassed himsdf and pieieed the 
surface tiU he reached the soul of the atter. 

280 PORTRAIT OF A MAN. 

Standing, half-4en^th, nearly front view, he is ^oved, and dad in a fur- 
trimmed coat, in his Im hand is an opoi letter. 
GifiofMB.HxifKTG.MABQUAiin.189a On «unmi.S7f H.; SSW. 



MOSLER, Henry. American SchooL 

Bom at New Yoric, June 6, 1841, of German parents; went to Cincfamati 
in the fifties. Began his art studies under J. H. Beard. During the Civfl War 
acted as special artist for " Harper's Weekly," and served as volunteer aide-de- 
camp to Gen. R. W. Johnson; in 1863 went to DQsseldorfy studied under 
Profs. H. Mencke and Kindler; later with A. E. H€[)ert in Paris. Returned 
to the United States in 1866; wait to Europe in 1874, spent three years in 
Munich, and seventeen in Paris, where he recoved complimentaiy reeognition 
by the purchase of his Solan picture, " Le Retour," in 1879, for the Luxembouig 
Museum, this being the first picture purchased from an American artist by the 
French Government. Medal, Royal Academy, Munich, 1874; Honmble 
mention. Salon, 1879; Gold Medal, Intemational Exposition, Nice, 1884; won 
the $2,500 prize at the Prixe Fund Exhibition, New' York, 1885; G<^d Medal, 
Salon, 1888; Silver Medal, Exposition UniverseOe, Paris, 1889; Hon Concours, 
Paris, 1890; Offider d^Acadhnie, France, 1892; Chevalier Ugion ^Honneur, 
1892; Archduke Cari Ludwig of Austria Gold Medal, 1893; A.NJL, New 
York, 1895; Grand Gold Medal and Diploma of Honor, Atlanta, Ga., 1895; 
Thos. B. Clarice Prixe, National Academy, 1896; Gold Medal, Philadelphia Art 
Club, 1897. Paintings by this artist are in the Museums of Sydney; GrenoUe; 
Louisville, Ky.; Pennsylvania Academy; Cincinnati; l^ringfield, Mass. 

133 A WEDDING FEAST IN BRITTANY. 

At the ri^t of the mcture standing behind a lon^ table set with the wed- 
ding feast, suROunded by his family and intimate fnends, the bridegroom is 
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giving a toast, the well filled glasses raised in jovial response indicating the 
state of the feast. The white sheet which adorns the background is one of 
those of the '* trousseau'' spun and woven by the bride, to be used on all 
festive occasions, and in sorrow as welL 
Gift of Mb. Jacob H. Schut, 1898. Signed. ' On canvas, 50i H. ; 72i W. 

MOSTERT (or Mostaert), Jan. Dutch School 

Bom at Haarlem, 1474; died there, 1555. Pupil of Jacob Janszen van 
Haarlem. He was for eighteen years painter to Margaret of Austria, Regent of 
the Netherlands, and during that period resided at the Court, to which he 
was attached also as a Gentleman. Mostert paid much attention to landscape 
and was also a good portrait painter; his ecclesiastical works have mostly per- 
ished, but a very delicate picture ascribed to him of the Virgin, with smaller 
representations of her seven sorrows, is still preserved in the church of N6tre- 
Dame at Bruges, but no known picture bears the signature of Mostert. The 
Antwerp Museum has three, the Vienna & Brussels Galleries have one each, 
and the Old Pinakothek, Munich, has three pictures by this artist. The 
National Gallery in London has a "Virgin and Child in a Garden" conjectur- 
aUy assigned to him, as is the ' ' Ecce Homo — ^Mater Dolorosa " in this Museum. 

86 A ECCE HOMO— MATER DOLOROSA. 

life-size, three-quarter length. Both figures are standing in a highlv 
ornate Gothic window with a double arch. The Saviour is at the left, with 
the crown of thorns pressed upon His brow: from which the blood trickles 
down over His pale face, which is profouncUy eloquent in its expression of 
resignation. His hands are bound with a cord, and in the right He holds 
the reed. A dark green mantle, tied in a knot at the breast, covers the 
shoulderB and falls at each side of the figure. The sorrowing Mother is at 
the right with bowed head, and hands across her breast; the delicate pale 
face, with its exquisite expression of the most profound grief, is framed m a 
white head-dress severe in its lines but chaste and pure in color. A dark 
green mantle falls from the head and envelopes Her figure. In the back- 
ground are highly ornate buildings which, with a distanthiU and blue moun- 
tains, are seen breath the arch of the window. A scourge is attached to the 
marble column which separates the figures. 

Pujehaaed from Dowdeswell & Dowdeswella, L't'd, London, from income of the Rogers 
Fund. 1904. 41 H. ; 35i W. 

This picture was transferred from wood to canvas in 1905. 

MOUNT, William S. American School 

Qom, Long Island, 1806; died at Setanket, 1868. Began the practice 
of his profession in New York, 1829. Elected member of the N.A.D., 
1832. He eariy turned his attention to the representation of negro characters, 
in which he was very successful, in a quaintly humorous way. 

1 14 RAFFLING FOR THE GOOSE. 

A group of six Long Island farmers are standing around a table in an old 
kitchen in happy anticipation of winning the coveted plucked goose which lies 
on the table before them. One man in his shirt sleeves is shaking up the 
numbers in an old battered black siUc hat, and another leans over the table 
with one hand on the goose. In the background at the left, a boy with a pipe 
in his mouth and a redcap on his head b engaged in opening a closet door. 
Gift of Mr. John D. CRuaaNS. 1897. 

Sicned and dated. 1837. On xmuwI, 17 H.; 23 W. 
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MULLER, Charles Louis. French School 

Bom at Paris, 1815; died, 1892. Pupil of Cogniet, Gros, and of the £cole 
des Beaux- Arts. Medals: 1838, 1846, 1848, 1855. Legion of Honor, 1849; 
officer, 1859. 

620 THE HONEYMOON. 

Dressed in the costume of the Empire, a groom and his bride, with full 
blown roses and ribbons upon their breasts, stand in a thick wood. They 
have clasped hands and are gazing into each other's eyes in the full ecstasy of 
their yoimg honeymoon. 

Gift of the Family, at the request of Mr. Riehard Butler, 1902. 

Signed. On canvas. 48fH.; 38 W. 

M t) LLER, Karl. DiS^eldorf School 

Bom at Darmstadt, 1818; died — (?). Son and pupil of Fran2 Hubert 
MMer, then of D&sseldorf Academy under Karl Sohn and Schadow; went to 
Italy in 1839, returned in 1843, and painted some of the frescos in the ApoUin- 
aris Church at Remagen. Professor at DUsseldorf Academy. 

626 THE HOLY FAMILY. 

The Virgin Mother with both hands folded about the Infant on her lap is 
seated in an open landscape with her face and figure in profile to the left of the 
spectator. Her long blond hair falls in waves down her back and the loose 
arapery hangs in graceful folds about her figure. The face of the Child is 
turned u{)wara and a flower is in the hand which rests upon its Mother's arm. St. 
Joseph with bowed head stands behind the group, his left hand resting upon a 
staff and his right extended towards an angel with outstretched wings who 
kneels before the Virgin and is playing upon a Rebec Lyre. A lake and moun- 
tains are in the distant landscape. 

Gift of Mb. Whj^eam Sgbaxts. 1884. 

Signed and dated. 1872. Pencil drawing (round) . 41 H. ; 41 W. 

MUNKACSY, Mih&ly de. Munich School 

Real name, Michael Lieb. Bom at Munk&cs, Hungary, February 20, 
1844 ; died at Bonn, 1900. Apprenticed with a carpenter for six yean at Arad, 
then studied under a portrait painter at Gyula; pupil of Vienna Academy, then 
in Munich of Franz Adam; went in 1867 to Dtbsseldorf, and incited by Knaus 
and Vautier, devoted himself to genre painting, and in 1869 established his fame 
with the ''Last Days of a Condemned Man." In 1872 he removed to Paris. 
Medals: Paris, 1870; second class, 1874; of Honor, 1878; Vienna, 1882; 
Legion of Honor, 1877; Office^, 1878; Member of Munich Academy, 1881. 

440 A PAWNBROKER'S SHOP. 

Among the wretched people gathered together in this picture is a woman 
who stands with a babe in ner arms and a child bv her side and waits to receive 
a small loan on a garment which the broker is folding in a piece of white linen. 
At her right, sitting on a bench, is a young woman looking vacantly and hope- 
lessly beK>re her. One man is here to pawn his violin; a woman, her folio of 
drawing; and a young smithy at the left whose hand is in a sling, lus watch 
and chain. A boy in the center foreground is striding away with a redeemed 
folio of drawings imder his arm. 

Painted to order. Salon, 1874. 
Bequeathed by Miaa CATHABiira Lobillard WoLra, 1887. 

Signed and dated. 1874. On wood, 02 H.; 86 W. 
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497 THE DEATH OF MOZART. 

The dyin^ Mozart having fragments of his unfinished Requiem performed 
bv a few of his friends in his presence. Sussmayer, a friendii^uid pupil^ who 
afterwards completed the Requiem, sits at the h^psichord; three fnends, 
members of the Imperial Opera. Hofer the tenor, in a suit of lUac-colored silk; 
Geri the bass, clad in a black nabit, and Benedickt Schack the soprano are 
singing. The gentleman leaning over the harpsichord is Roser^ Mozart's pupil 
and host friend. His wife and eldest son, Charles, are at the neht, and in the 
background are two friends. Van Sweiten and Schikaneder, fuso the doctor 
^o attended the great composer during his last illness. 

Lent by Gbnkbal R. A. Alqxb. Biciied. On eanvas, 101 H.; 144 W. 

MUR ANT, EmanueL DuUh School. 

Bom at Amsterdam, 1622; died at Leuwarden, 1700. 

806 THE FARM. 

Lent by Mb. Gbobob A. Hbarn. On eanvas. 18i H.; 13i W. 

MYTENS, Daniel. DtOch School 

Bom at The Hague about 1590; died there about 1656. He entered the 
Guild of The Hague in 1610, and in 1618 went to England and established him- 
self at the Court of James I, and was appointed Court painter to Charles I in 
1625. On the arrival of Vandyck he wished to retire from the Court, but was 
persuaded by the King, and by Vandyck himself, to remain. Said to have re- 
tinned to The Hague about 1630. The portrait shown here must have been 
painted during the year prior to the return of Mytens to Holland. His picture 
of Charles I with Henrietta Maria and Child is in Buckingham Palace; Charles 
I and Henrietta Maria, Earl of Dunmore's Collection; Charles I and Henrietta 
Maria (1637), Dresden Gallery; Charles I as Prince of Wales (1624), Ck)pen- 
hagen Gallery; Charles I (1627), Turin Galleiy. 

PORTRAIT OF CHARLES I. 



Inscribed. Carolus DG MDCXXIX. Britannis, Francis, et Hibemis 
Rex. Fidei Defensor, ^tat. 29. Anno 1629. 

Lent by BIb. Gbobob A. Hbabm. On oanvas, 77i H.; 53iW. 

NASMYTH, Peter (called Patrick). English School. 

Bom at Edinburgh, 1787; died at Lambeth, 1831. Son and pupil of 
Alexander Nasmyth, a mediocre landscape painter; went to London in 1807, 
and two years later exhibited his first picture in the Royal Academy. Painted 
simple landscapes, with much detail in execution, in imitation of the Dutch 
School, but with great force. 

313 LANDSCAPE. 

Lent by Mb. Gbobob A Hbabn. On oanvas, 14 H.: 181 W. 

Signed. 

NATTIER, Jean Marc French School 

Bom at Paris, ld85; died there, 1766. History and portrait painter. 
Son and pupil of Maro Nattier. Won the first prize of the Academy in 1700. 
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Was employed to copy the Rubens pictures in the Luxembourg to be engraved. 
Member of the Academy in 1718, adjunct professor in 1746, and professor in 
1752. In 1715 he painted, at Amsterdam, Peter the Great, his wife Catharine 
I, and many of his courtiers; also a picture of the Battle of Pultowa, for 
the Czar. Associate member of the Copenhagen Academy. 

604 PRINCESSE DE CONDt AS DIANA. 

Portrait of Charlotte Godefride Elisabeth de Rohan-Soubise, Princesse 
de Cond^; bom in 1737, died in March, 1760, first wife of Prince Louis Joseph 
de Bourbon-Cond4. This picture was formerly in the possession x)f the Queen 
Marie Antoinette (Salon de Musiaue) at Trianon, Versailles; later the prop- 
erty of the Comte de Montddsir in nis ChAteau near Cherbourg. It is unukdy 
that this picture was ever engraved as it was given by the Queen to the Mont- 
d^ir fanuly. 

LifcHsize, three^uarters length, sitting. The figure is turned to the left 
and the face, with its large dark eyes, to the right of the spectator. In her 
left hand she holds a bow with one end resting by her side on a piece of dull 
red drapery which infolds her figure. Over a pearly-white d^oUetd dress is a 
leopard skm knotted at the right shoulder. The ngure is relieved against a 
clear sky. 

Purchased by the Museum from Mr. Ernest Gimple, 1903, from income of the Rogers Fund* 
Signed and dated, 1756. On canvas. 53 H. ; 40i W. 




17J(> 



/>->' •!) 



NEER, Aert van der. Dutch School 

Bom at Amsterdam, 1603; died there, 1677. An eminent landscape 
painter, whose representations of the setting sun are marked by a poetic feel- 
ing, and who especially excelled in rendering ''The Penetrating Melancholy 
of Moonlight." The National Gallery has a fine example of this master, with 
animals and figures by Cuyp. 

8 SUNSET. 

The low setting sun bathes the scene in a tender luminous light. In the 
center of the picture a lake which extends to the horizon is dotted with water 
fowl, and long reaches of meadow-grass; there is a distant group of trees, and 
a churchspire rises into the sky, and the sunny hillside at the left is marked at 
the waters edge by slender trunks of trees which shadow a single boatman 
and his tiny craft. The tree in the foregroimd at the left, majestic in its pro- 
portions, has abundant leafy foliage which reaches out to catch the fading 
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light. Two huntsmen, one sitting, the other standing with his gun at rest, 
are in the immediate foreground of the picture. 

Pnrehased by the Museum, 1871. Sisned. On canvas, 31 H. ; 42i W. 
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NETSCHER, Caspar. DvUh School.' 

Bom at Heidelberg, 1639; died at The Hague, 1684. One of the chief 
painters of Dutch '^ high life." His mother, after seeing her two elder children 
die of hunger, escaped with Caspar through the investing lines of besieged 
Heidelberg to Amheim. He studied under Koster at Amheim, and Terburg 
at Deventer. In 1659 he started on a tour to Italy, but fell in love with a girl 
from Li^ge at Bordeaux, married and settled there, but soon returned to Hol- 
land and rapidly acquired fame as a portrait painter. 

81 PORTRAIT OF A DUTCH LADY. 

Face and figure three-quarters to the left in full light. A spaniel is 
seated on a table which is covered with a dark reddish cloth or rug, upon which 
the lady rests her left arm. The dress is of white satin and a dark mantle 
which passes over the right shoulder comes to the front and is held lightly with 
both hands. The background is dark, with sky and trees at the left of the 
spectator. 

Purchased by the Museum, 1871. On canvas, 12 H.; lOiW. 

233 THE CARD PARTY. 

In a handsome apartment are two gentlemen and two ladies at a table 
which is covered with red tapestry. A lady, seated at the right, in a red dress, 
is sorting her cards, while a gentleman stanmn^ behind her watches her hand; 
at the left stands another l£ly in a rich yellowish brown dress, plaving with a 
little spaniel which lies on a chair. Engraved by Lepici^, entitledi Le Jeu de 
Piquet. From Julienne sale, 1767, Randon de Boisset sale, 1777, Montribloud 
sale, 1784, Colonel Hugh Baillie sale, 1858. Purchased from M. Sedelmeyer. 
Smith, Catalogue RaisonrU, IV, No. 10. 

Gift of BCb. HiNBT G. Mabquand. 1888. On canvas, 19 H. ; 17iW. 

NEUHUYS, Albert DuUh School. 

Bom at Utrecht, June 10, 1844. Resides at Laren, Holland. Pupil of 
the Academy at Antwerp. Officer of the Order of St. Michael of Bavaria. 
Gold medal, Vienna, and two medals of the first class. World's Columbian 
Exposition, Chicago, 1893. Honorary Member of the Academy of Sciences 
and Fine Arts, of Rotterdam, and of the Society of Aquarellists, of Brussels. 

DUTCH INTERIOR WITH FIGURE. 



A homely old woman ^th folded hands nts alone in the center of an old 
Dutch kitchen with her figure relieved against a red curtain. At the left is a 
small window through wbieh the light enters diffusing a soft and tender 
atmosphere of peace. 



Purchased from the income of the Gatharine Lorillard Wolfe Endowment Fund for her 
collection, 1895. 

Signed. Water Color, 23 H.; 20 W. 
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NEWTON, Gilbert Stuart English School 

Bom at Halifax, Nova Scotia, September 2, 1795; died, Chelsea, Eng- 
land, August 5, 1835. Son of a royalist officer driven from Boston when 
Washington occupied it. On the death of his father, his mother returned 
(1803) to Boston, where he had some instruction from his uncle, Gilbert 
Stuart. In 1817 he went to Italy and to Paris, where he met Charles Robert 
Leslie, and returning with him to London, became a student at the Royal 
Academy, and was soon, recognized as an agreeable subject painter. Elected 
an A.R.A. in 1828, and R.A. in 1832, in which year he revisited America and 
married. On his return his mind became so serioudy affected that he had to 
be taken to a private a^lum at Chelsea, where he died. 

224 THE DESERTED. 

Dressed in a white d^collet^ gown, with a large white veil covering her 
head and figure, she is seated with ner face and figure in profile. Both £mds 
are resting m her lap. The background is gray. 

Was painted for John Goldie Walker, London. Purchased at the sale of 
the Viscoimt Clifden, 1893. Engraved in mezzotint, 1836, by James Scott, 
and in line by S. Sangster, 1853. 

Gift of BCb. S. p. Ayxbt, New York, 1895. On panel, 10 H.; 7f W. 



NOTER (David de), and GoupQ (Jules). French School. 

Noter, bom at Ghent; still-life painter. Medals: 1845, 1852. Cioupil, 
bom at Paris, 1839; died at Neuilly, 1873. Pupil of Aiy Scheffer. 
Medals: third class, 1873, 1874; first class, 1875; second class, 1878. Legion 
of Honor, 1881. 

636 A DINING ROOM. 

A lady in a blue dress stands in the center of the picture and looks d5wn 
at a pet dog; behind her is a table set with flowers and fruit. A jar containing 
vegetables, and boiled lobsters are on the floor at her feet. 

Bequeathed by lia. Stbphbm WeiTirnT Phoinix, 1881. 

Signed. On oukvas, 25 H.; 35 W. 

OMMEGANCK, Balthazar Paulwel. FlemUh School 

Bom at Antwerp, 1755; died there, 1826. Pupil of Antonissen. An 
admirable painter of landscapes and animals, especially sheep and goats. His 
works were much sought during his life. His color was rather cold, but he 
depicted nature with great truthfulness. Many of his works are in private 
galleries, but examples are seen in the Louvre, Brussels and Cassel Galleries. 

31 FLEMISH PASTURE. 

A landscape with trees at the left and some distant hills. At the right a 
horse is stimdlng in shadow with a woman at his head. A cow in repose, ft girl 
standing beneam a tree, some sheep and a goat are in the foreground. The 
sky is a deep cloudless blue. 

Purchased by the Muaeum, 1871. On canvas, 19i H.; 27 W. 
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OOST, JAKOB van (the Elder). Flemish School 

. Bom at Bruges about 1600; died there in 1671. History, ffenre, and 
portrait painter; pupil of his brother Frans; Master of the Guild in 1621; 
viated Italy, where he took for his model Annibale Carracci. Returned to 
Bruges in 1629. 

PORTRAIT OF A MAN. 



Bust, life-dze. face turned three-quarters to the left of the spectator. His 
long dark hair faUs over the shoulders and a slight mustache darkens the 
upper lip. The right hand is pressed against the left breast in a Vandyck 
manner and a loose white collar is seen at the neck. The figure is enveloped 
in a dark cloak, wluch gives to the picture a somber appearance. 

PurchaBed by the Muaeum, 1871. On eanvas, 25i H. ; 20i W. 

OSTADE, Adriaen van. Dutch School 

Bom at Haarlem, 1610; died there, 1685. Pupil of Frans Hals. An 
inimitable painter of rustic scenes and an excellent etcher. He had many 
pupils, one of whom was the famous Jan Steen. 

THE OLD FIDDLER. 



A luminous golden light floods the center of this canvas where an old man 
fiddler stands before the door of a farmer's cotta^ surrounded by the family 
and friends who are listening to the music of a violin; an old woman with a 
babe in her arms leans from the half open door, and a boy clings to the frame 
of a shed roof above, while a number of smaller children cluster close about the 
old man, one being seated on a wicker basket at his feet. At the left of this 
group playing at dice are three men with a dog by their side, and poultiy are 
scattered about. In the shadow of the building at the right, a man seated on a 
bench is smoking and an old woman and man await in happy anticipation the 
expected draught of wine which is being poured from a flagon by the man who 
is standing in front of them. Two figures, an old pump, and other objects in 
obscure light occiipy the extreme right of the picture, and at the left is a bam- 
Uke structure in deep shadow which extends upwara and to the other side of 
the canvas. 

Purohaaed by the Muaeum, 1871. Signed and dated, 1041. On eanvas, 26 H.; 83 W. 



OSTADE, Isack van. DtUch School 

Bom at Haarlem, 1621 ; died there, 1649. Brother and pupil of Adrian. 
He adopted a little different class of subjects, and represented travelers halting 
at inns, village scenes with animated figures, etc., and imitated Adrian in many 
ways. His pictures are eagerly sought by collectors. Hb best works were 
executed from 1644 to 1649. 

301 WINTER IN HOLLAND. 

Prominently upon a broad frozen river where the skaters are enioj^ing the 
winter sport is a white horse being fed while he is attached to a slea m ^mich 
are a man and woman, and two cnildren. Above, at the left, is an embank- 
ment where there are a signal station and some houses. At the left is a distant 
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city. Floathiff vajporous clouds penneated with a glow of light rise horn the 
low horizon into the sky above. 
Gift of Mb. Obobgb A. Hbabn. 1893. On canvas, 40 H.; 60 W. 
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OUDRY, Jean Baptiste. French School 

Bom at Paris, 1686; died at Beauvais, 1755. He especially excelled in 
painting hunting pieces and animals, and many of his works are seen in the 
royal palaces of France. 

B02 DUCKS. 

T 

Under the shade of the trees, ducks are floating upon and drinking in a 
clear brook ; a large drake stands mgh in the center flapping his wings. 
Purohaaed by the Miueum. 1871. On canvas, 26 H.; 81 W. 

606 DOG GUARDING DEAD GAME. 

The dead fox and birds are suspended from the branch of a tree, and a 
white dog is over-zealously guaixling the game. 
Purchased by the Museum. 1871. On canvas. 26 H.; 81 W. 

OUENSy Julian. German School. 

Bom at Tdnningen in Holstem, 1623; died at Friedrichstadt, 1678. 
Pupil of Rembrandt, and was skilled chiefly in night scenes and in pcntraits. 

271 PORTRAIT OF A LADY. 

Three-quarters length, standing by a table covered with red tapestnr. 
The face and figure are turned to her right, l^e eves are looking pleasantlv 
forward. On her head is a Dutch lace cap and about her neck b a round, 
stiff fluted collar. The raised right hand holds a pair of gloves, and the left 
rests upon a closed book which lies upon the table where there is also an 
open watch. The dress is black, the background dark and warm. 

Purchased in Holland about 1838, by Mr. Brinley, of Philadelphia, 
from whose family it was acquired in 1883. 

Gift of Mr. HbKrt G. Mabquamd. 1888. 

Signed and dated, 1660. On canvas. 491 H.; 87f W. 

PAGE, William. American School. 

Bom at Albany, N. Y., January 3, 1811; died at Tottenville, Staten 
Island, October 1, 1885. Portrait and history painter. Student of the 
NA.D., and pupil of Professor Morse. Elected N.A. in 1836; lived in 
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Rome and Florence m 1849-60; Freaident of the Hatbnal Aeademr, 1871-73. 
In 1874 he visited Germany. Page held very peculiar theorica derived from 
studies of the old masters. 

a07 IDEAL HEAD OF SHAKESPEARE. 

The artist's third repreaentation of the same subject. 

Gift of the daughter of Una. Frahcib GEonaa Shaw, 10 



a. 871 1 



; 21 W. 



PANINI, Giovanni Paolo. Roman School. 

Bom at Piacenza about 1695; died at Rome, 1768. Pupil in Roma of 
Benedetto Luti and of Andrea Locatelli. He painted chiefly picturesque 
ruins of ancient edifices in and around Rome, in a most interesting and charm- 
ing manner, often embellishing his landscape accessories with figures and 
cattle. His works have been engraved by a number of eiKcelleot engravers, 
such as Lempereur, Le Bas, BartoloKzi, and others. 

Ol CARDINAL POLJQNAC VISITING THE INTERIOR OF 
ST. PETER'S. 



\ 



^n the ftltar beneath the great 
ures of the Cardinal, his suite, 
the architectural proportions 



Down the lonp viata of the central rave is 
dome executed by Michelangelo. The small fi 
&nd others, reveal by contrast the grandeur c 
of the Bn«lica. 

Purohued by Chs Uiueum, 1S71. 

PARTON, Arthur. Ameriean School. 

Bom at Hudson, N. Y., 1842. Pupil of Wm. T, Richards. Member of 
Vbe National Academy of Design. 

078 EVENING— HARLEM RIVER. 

The glowing light on the clouds from the low setting sun is reflected in the 
water of the river spanned by a bridge beneath which boats are passing. 

Above on the heights is a portion of the town where the lights "'■' ' 

the windows. 

Gift of Ub. Wu. T, E:tahb, 1S92. Signed and dated, ISSfl. On uuvaa, 

PASINI, Alberto. Italian School. 

BomatBuBseto,I826; died at Cavoretto, 1899. Pupil of Ciceri. Medals, 
1859, '63, '64, '68. Legion of Honor, 1868. Officer of the Legion of Honor, 
1878. Medal of Honor, Eipoaiiion Univerielle, 1878. Honorary Prof easor at 
Panna and Turin Academies. 
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ENTRANCE TO A MOSQUE. 



In the center of the picture is a luminous deep red curtain which conceals 
the entrance to the mosque. By the doorway where the gray walla are 
bordered with blue tiles stands a man in the bright sunlight with two dogs at 
his feet. In the shadow at the left are two horses; a bay, with trappings and a 
■addle of blue trimmed with brass, and a gray, with a saddle of bnght red 
leather with silver mountings. 

Purchaaed in Paris, 1873. 

Baqaaatbad by Uiai Ca-TUxeiNB Loiulluid Woltb, I88T. 

Hgaad Ud datwl, lB7a. Oa obhtm, M H.i 37 VT. 
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674 HALT AT A MOSQUE. 

Lent by Mb. Thomab P. SAi;nB. On canvas, 16 H.; 13 W. 

61 e THE LOVE TOKEN. 

Lent by Mbs. Frbdbbick BumBBmLD. On oanyas, 12 H.; 15i W. 

PATER, Jean Baptiste Joseph. French School. 

Bom at Valenciennes, 1696, died there, 1736. This painter chose the 
same subjects as Watteau; namely, fStes champStres and other merry scenes. 
The Wallace Collection, London, has fourteen pictures by him. 

607 THE COMICAL MARCH. 

At the entrance to a town are a ^roup of strolling players. One dressed 
in black with a mask on his face and sitting on a donkey, led by a bo^ , is inlay- 
ing upon a kettle-drum; at his right is another actor dressed all in wmte with a 
straw hat in his hand, saluting. Three rollicking girls at the left are seated 
beneath a bust of the god Pan. 
Purohased by the Museum. 1871. On canvas. 28| H.; 231 W. 

PEALE, Charles Wilson. American School. 

Bom at Charlestown, Md., 1741; died, 1827. Pupil of Benjamin West. 
To Peale belongs the honor of having painted more portraits of Washington 
from life than any other artist. In 1772 he drew a half-length portrait of 
Washington at Mount Vernon (painting also three miniatures ** for Mrs. Wash- 
ington" and the Custis children), and making at the same time the ''bust 
study," which he kept for many years. For other portraits, Washington gave 
him sittings m 1776, 1778, 1779, 1781, 1783, 1786, 1787, and finally in 1795, 
enabling Peale to paint in all fourteen portraits from life. 

1 76 GEORGE WASHINGTON. 

Full-length, life-size, standing in the imiform of a general. The right 
hand resting upon the hip holds his hat; the left is upon a cannon. The broad 
blue sash which he prescribed for himself in General Orders, ''Cambridge, July 
14, 1775," to designate the Commander-in-chief, passes diagonally across the 
breast over the right shoulder beneath the coat. This mark of distinction is 
omitted from several of the pictures painted by Peale. The picture was pur- 
chased by Mr. S. P. Avery. Jr., from Miss Bell, of Tooting, Surrev, England, in 
whose family it had been for several generations, and by hhn sold to Mr. C. P. 
Huntington. 

Gift of Mb. C. p. Huntinqton, 1897. On eanvas, 04 H. ; 61 W. 

PEALE, Rembrandt. American School. 

Bom in Pennsylvania, 1778; died, 1860. He studied in the studio of his 
father, Charles Wilson Peale, one of the early American portrait painters in 
Philadelphia. In 1796 he opened a studio of his own in Charleston, S. C. In 
1801 he went to London, where he was a pupil of Benjamin West until 1804. 
He lived for three years in Paris, returning to America in 1809. Among the 
better known of his portraits are those of Washington, Jefferson, Mrs. Mad- 
ison, Commodores Bainbridge, Perry, and Decatur. 

216 PORTRAIT OF MR. JOHN FIN LEY. 

Bust, lifeHsize; front face with the eyes looking steadily forward. White 
neckcloth crii^ly painted, dark hiur, ana gray background. 
Qift of Mb8. Rosa C. Stamfudu). 1894. On oanvai , 16^ H. ; 18| W. 
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PEARCE, Charles Sprague. American School. 

Bora at Boston, Msbb., 1851. He has resided in Europe sine 
Studio in Paria. Portrait &nd figure painter; pupil of Ij^od Bonnat. 
orable Mention, Paris, 18S1; Medal, 3d class, Paris, 1883; Medals in 
1878,1831; Philadelphia, 1881. 

133 MEDITATION. 

Bust, life-size. Profile view of a nun contemplating a Eilieet of ro 

Oiftof BevenI OeDtlemen, 1S99. Sicoed. Oooanvu, 20B,; 



18 W. 



PECHT, August Friedrich. Omnan School. 

Born at Constance, 1814. Pupil of Munich Academy; then in Paris of 
Dolaroche. Lived alternately in Munich, I«ipsic, and Dresden, painting 
chiefly portraits. Visited England in 1848, Italy in 1851-1854, then settled in 
Munich. Court painter to Grand Duke of Baden. Medal, Vienna. Well 
known as a writer on art. 
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PORTRAIT OF RICHARD WAGNER. 



He ia sitting in a lai^ arm chair with his figure and face turned nearly in 
pro6Ie to the left. His abundant brown hair is combed bock in waves from 
his forehead and the clear eves are looking forward; the right liand is thrown 
over an arm of the chair and the left rests upon an open folio of music which is 
B table before him. A bust of Mozart is in the background at the right, 






>r for the late King Louis II, of Bavaria. 

KICK LoBSEB, ISSB. On saiivu, fil B 



; 441 w. 

PEELE, John T. Avierican School. 

BomatPeterborough,EngIand,Aprilll,1822; died May 19, 1897. Genre 
punter; self-taught. Taken to America in his second year, settled in New 
York in 1846 and turned his attention to the painting of children; returned to 
Knglond in 1351. A.N.A., and member Society of British Artiste. 
183 SPRINO FLOWERS. 

A child about five years of age dreBScd in white with her lap filled with 
wild flowers, is utting in an open Geld. Her face is turned in profile to the 
right; behind her ia a deep wood with an opening at the left to the farm lands 
beyond. 

Gift of Mb. S. p. Avert, December, 1904. 

Signed unddaUd.lSeO. Onsuivii (dvoI). 291 H.; 24W. 

PELOUSE, Leon Germain. French School. 

Bom at Fierrelaye (Seine-et-Oise), France; died, 1890. Medals: second 
claaa, 1873; first class, 1876; second class, 1878; Legion of Honor, 1878. 



"JANUARY." (SCENE AT CERNAY. NEAR RAM- 
BOUILLET.) 
A group of cottages at the left and a wood beyond. The sunset sky above 



I fleets no ray of light or warmth upon a dreary landacape covered with snow. 
aiftolHmU*»LScBAUi. 1SS8. Bimed. On ouivu.34(H.: Mt W. 



PHILLIP, John, R. A. English School. 

Bom at Aberdeen, 1817; died at Kensington, 1867. History and por- 
trait painter; pupil in London of T. M. Joy in 1836, and of the Royal Academy 
in 1837; exhibited portraits in 1838-39, and "Tasso in Disguise,'' in 1840. 
During the next ten years he painted many clever Scotch subjects. He visited 
Spain in 1852 and 1856, after which his style changed, and his art and subjects 
became Spanish. Elected A«ItA« in 1857, andILA.in 1859; went to Spain 
again in 1860, and to Rome in 1866. Phillip was one of the best colorists 
of the British School. 

324 GOSSIPS AT THE WELL. 

Lent by Mb. Gborob A. Hkabn. On oanvaa. 18 H. ; 26 W. 

PICKNELL, William Lamb. American School 

Bom in Vermont, 1852; died at Marblehead, Mass., August, 1897. Went 
to Europe in 1874, studying with George Inness in Rome two years; later, for 
a few months, under G^r6me in Paris. From France he went to England, and 
for a number of years was an exhibitor at the Royal Academy. He has lived 
and painted in Brittany, working under Robert Wylie until the time of that 
artist's death. 

130 ''BLEAK DECEMBER." 

In the center of the picture are a large group of sturdy, leafless oaks re- 
lieved against a cold cloudy wintry sky; beneath the trees are a horse and cart 
on a ro£^ which leads down to the right of a foreground which is covered with 
scrub oaks and wild grass. 

New Forest; Brockenhurst, Hampshire, England. Exhibited at the 
Royal Academy, London, 1888, and at Leeds, 1888. 

Gift of Mr. S. p. Atkrt, Jr., 1890. Signed and dated, 1887. On eanvas. 66 H.; 80 W. 

PILOT Y, Carl Theodor von. Munich School 

Bom at Mimich, October 1, 1826; died there, July 21, 1886. Son of, and 
first instructed by, the lithographer Ferdinand Piloty; then, pupil of Munich 
Academy imder Schnorr, and later under his brother-in-law, Karl Schom. 
In 1856, became Professor of the Mimich Academy, and from 1874, its Director. 
Medal, ExposiHon UniverseUe, Paris, 1867, etc., etc. 

460 THE PARABLE OF THE WISE AND FOOLISH VIRGINS. 

Book of Matthew, Chapter 25. 

Painted to order, 1884. 
Bequeathed by Miss Catharins Lorillard Wolfs, 1887. 
Signed. On canvas, 40 H.* 70 W« 

608 THUSNELDA AT THE TRIUMPHAL ENTRY OF GER- 

MANICUS INTO ROME. 

Pmnted to order for the late A. T. Stewart, Esq. At the request of 
Emperor William, was exhibited in Berlin before being sent to this country. 
The huge painting now in the Munich Gallery was painted subsequently to the 
above. 

The following description is by the artist himself: 

The Emperor Tibenus, surrounded by his Courtiers (Favorites, Coun- 
cilors, Lictorsy Senators, and Roman Women), has taken his place upon a 
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tribune under a spread canopy, iu order that the triumphal prooesaion ol 
Germaniciis may pass before bim. 

GermanicUB appears in tlie background upon a triumphal car, acconi' 
panied by hia five sons, aurrounded by Trophies of Victory, and is Erected by 
the applause and acclamations of the people, who are to be seen at the Arch of 
Triumph. 

In front of the car, reaching from the middle distance to the foreground 
of the picture, are the German captives being led in chains. As principal 
figure in this group and of the picture, walks Thusnelda, in the costume of the 
Germans, wim her son, Tumelicus (a child of three years), accompanied by a 
nurse and an attendant. Before her is the priest, Libes, coupled (chained) 
together with warriors, escorted by Roman soldierB. Behind Thusnelda are to 
be seen her brothers, leaders of the Cherusci, chained together, with bears, 
etc, etc. The foreground to the left is occupied by the populace of Rome, who 
mock and insult Thusnelda. 

Thusnelda having been foreibiy carried away from her husband, Armin- 
ius, a German Prince, by her father Segestes, was, from reasons which appeared 
to iiiin advantageous for his own personal interests and the condition of the 
Germans, betrayed and deUvered into the hands of the Romans. 

In the picture, Tiberius has selected S^estes to stand before the steps of 
his throne, and has forced him to witness the shame of his own daughter; ne ia 
mocked by the Senators sitting near him, as they point to the prisoners below 

StraBo describes, as an eye-witness, this event; he, as well as Tacitus, 
although Romans, express plainly their sympathy for the devotion and love of 
country exhibited by Thusnelda, whose personality will ever be a poetical 
subject for an artist. 

Gift of Me. HoHACB RnsBELL, 18ST, Bigned. Oa canvM. 63H.: 77 W. 

PINE, Robert Edge. English Sdwol. 

Bom at London, 1742; died at Philadelphia, 1790. He was the boo 
of Mr. John Pine, the engraver, and was established in London as early aa 
1761-62, For his picture "The Surrender of Calms," 1760, he received the 
first prize of one hundred guineas from the Society for the Encouragement of 
Art. In 1762 he obtained the first prize for "Canute on the Sea Shore, Re- 
proving ins Courtiers tor Flattery." In 1772 he went to Bath, remaining until 
1779, when he returned to London. In 1784 he came to America, settling in 
Philadelphia with the avowed object of painting the distinguished persons and 
events of our Revolution, but met with so little encouragement that he 
devoted his time to portrait pmnting. His first portrait was that of the Hon. 
Francis Hopkinson, and bears the date of 1785. Washington, in a not« dated 
Mount Vernon, 16th ot May, 1785, to the Hon. Francis Hopkinson, consents to 
give sittings to Pino for a portrait, to be introduced with other people of dis- 
tinction in a large historical picture, contemplated by the artist. But his ideal 
was never reafized, aa he died, without having made much progress with 
his collection of material for his grand historical picture. He was small of 
stature, and morbidly irritable. After bis death his wife and children opened 
a school, but soon returned to England. 

389 PORTRAIT OF MRS. REID, IN THE CHARACTER OP 
A SULTANA. 

She is seated at a table with a cup in her raised right hand. The face U 
turned to the leift nearly in profile. A alave wearing a turban is dimly seen in 
tbe background. 

Bun, life aiu. Odouvu, 27U.1 SMW. 

Qilt of Ua. Oaoaoi A. Eusir. ISSfl. 
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PIOMBOy Fra Sebastiano dcL (Real name Sebastiano Lu- 

cianL) Venetian School. 

Bom at Venice, 1485; died at Rome, 1547. Sebastiano Luciani, called 
del Piombo, from his holding the office of Keeper of the Leaden Seal, was 
originally a painter and musician at Venice, where he studied successively under 
Bellini and Giorgione. His portraits in oil had won him fame before he was 
invited to Rome by the famous banker, Agostino Chigi, in 1512. At this 
time the papal court was divided into two strong parties, one led by Raphael, 
the other by Ifichelangdo, and the latter, feeling his own defects as a colorist, 
courted Sebastiano, in hope that, by uniting Venetian color with his own grand 
design, Raphael could be outdone. When Cardinal Giulio de Medici com- 
misffloned Raphael to paint the '"TransGguration," he also conmiissioned 
del Piombo to paint "Raising of Lasarus," now in the National Grallery, Lon- 
don. The pictures, when finished, were exhibited side by side. 

86 CHRISTOPHER COLUMBUS. 

Lifendze, seen to the waist. Standing, the face and figure three-quarters 
to the right of the spectator. The left hand is raised to nis breast and the 
right is extended in front of the figure. He wears a black gown cut low at the 
neck, with a broad collar thrown back on lus shoulders, and a cornered hat 
which does not conceal the luxuriant reddish brown hair. His complexion is 
olive^ and a white fine fluted collar is about lus neck. The following inscrip- 
tion IS on the canvas: Hsec Est . Effigies . Liguris . Miranda . Columbi . Anti- 
podum . Primus . Rate . Qui . Penetravit . in . Orbem . 1519. 

This portrait comes from the Collection of the Due de Talleyrand Valencey 
et Sagan, 1899. 

Qift of Mb. J. PmiPONT Morgan. 1900. Sicned. On canvas. 41 H.; 34 W. 

SEBASTiAKYS 
Vi NETYS TACIT' 



PLASSAN, Antoine Emile. French School. 

Bom at Bordeaux, December 31, 1817. Oenre punter. Medals, third 
class, 1852, '57, '59. Legion of Honor, 1859; medal. Centennial Exposition, 
Philadelphia, 1776. He became blind in 1889. 

B81 TABLE SUPPLIES. 

A lady in a d^oUet^ blue dress has just risen from an easy chair by a 
table to look at game and v^etables which have been left with a maid who is 
dressed in Italian costume and is kneeling on the floor and holding up a hare 
for inspection. A boy with a basket over his arm is making his exit from a 
door at the right and whispering to a servant as he passes out. 

Bequeathed by Mb. Stbphsn Wmnanr Phobnix. 1881. 

Signed and dated. 1871. On wood. 6 H.; 8i W. 

1 1 1 LANDSCAPE. 

Lent by Mb. Thomas P. SAiAm. On canvas. OH.; lOfW. 
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PO£LEKBtJRG (Poelenborch), Comdis van. Dutch School 

Bom at Utrecht, 1586; died there, 1667. Pupil of Abraham Bloemaert 

44 FAUNS AND NYMPHS BATHING. 

A thickly wooded landscape with the bathers in the immediate foreground 
Purchased by the Museum. 1871. On canvas, 8i H.; lOfW. 

POKITONOW, J. Contemporary. Frendi School. 
Bom in Poland. Studio in Paris. 
671 PASTURE SCENE. 

Lent by Mb. Tboicab P. Sai/tbb. On panel, 4i H.; 6W. 

POLLAJUOLO, Antonio del. FlorerUine School 

Bom at Florence, 1429; died at Rome, 1498. Antonio and his brother 
Pietro were workers in bronze and silver ornaments, and also painters. It is 
said that Antonio was the first artist who dissected the human body in order 
to know how to represent it. Their most excellent productions represented 
contests of strength and muscular action, such as '* Hercules and Hydra," and 
the " Death of Anteeus.'^ In pcdnting, their model was Andrea del Castagno. 
Their masterpiece is. without doubt, " St. Sebastian," in the National Gallery. 
"The Archangel and Tobit" is in the Gallery of Turin. Other examples are 
seen in the Galleries of Florence, Berlin, Munich, and Modena. 

22 ST. CHRISTOPHER AND THE INFANT CHRIST. 

Cut from the walls of the Chapel of the Michelozzi Villa in Florence. 

The colossal figure of the legendary Canaanitish giant, Offero, St. Chris- 
topher, with a halo about his head and a palm-tipped stafif in his rieht hand, 
is crossing the dangerous stream with the Divine Infant on his shoulder. The 
Infant upholds the globe with His left hand and His right arm encircles the 
neck of the saint. The distant shores are seen on either side and the blue sky 
is above. 
Gift of Mr. Cornbuus VANDERBii;r, 1880. On plaster, 112 H.; 59 W. 

POUSSINy Gaspard. (Real name, Gaspard Dughet.) Ftench 

School 

Bom at Rome, 1613; died there, 1675. Landscape painter. Pupil 
and follower of his brother-in-law, Nicolas Poussin, whose name he adopted. 
Later he became more individual in style. He worked very rapidly, some- 
times painting a large picture in a single day. In the Palazzo Borghese, 
Rome, are walls entirely painted by him, and in the Palazzo Colonna are 
several friezes by this artist 

306 LANDSCAPE AND FIGURES. 

Lent by Mr. Gborqb A. Hearn. On eanvaa. 86 H. ; 57 W. 

POUSSIN, Nicolas. French School 

Bom at Villeres, District of les Andelys, Normandy, 1594, died at Rome 
1665. History and landscape painter. Pupil of Quentin Varin in Andelys, 
and of Ne5l, Jouvenet, Ferdinand Elle, and Lallemont, in Paris. Went to 
Rome in 1624, where he studied with Duquesnay; married the daughter of 
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JaoquOT Daghet, and adopted his two sons, Jean and Gaspaid, the latter took 
his name and afterwards rivalled him in fame as a painter. 

In 1640, Louis XIII sent M. de Chanteloup to bring him back to France. 
Although the King made him his first painter, and showered honors upon him, 
Poussin found lus position so intolerable on account of the jealous intrigues of 
Vouet, Fouquidres, and Mercier that he returned to Rome on leave of absence. 
The death of Cardinal Richelieu, in 1642, and of the King in the following year, 
left him free to remain in Rome the remainder of lus life. 

His noble style, his skill in composition, his elegance in the grouping and 
disposition of figu^, and his truly grand and poetic feeling in landsci^M, 
entitle him to the first place among painters of the French schooL 

409 MYTHOLOGICAL SUBJECT. 

The figure of Bacchus lies at full length beneath the trees which border a 
stream where a faun is bathing; at the right, two chubby bacchanalian 
youngsters are playing over a vase or jar from wmch tiie water is flowing. 

Purchased by the Museum, 1871. Signed. On canvas. 38 H. ; 28 W. 

606 LANDSCAPE WITH FIGURES— FAUN AND NYMPH. 

A classical landscape, in which loves are leading a goat ridden by a 
nymph, above whose head a faun holds a floating piece of red drapery. 

Gif t of Mr. Gkobgb H. BouoHTON, 1892. On canvas, 25 H.? 29fW. 

600 LANDSCAPE WITH FIGURES. 

A faun is brin^ig fruit and flowers to a nymph who lies on the bank of a 
stream. Cupid reclines on the ground near by at the right. 

Gift of Mb. Gbobgb H. BouoRTON, 1892. On canvas. 25 H.; 29fW. 

POUSSIN, Nicolas and 

CERQUOZZI, Michelangelo. Raman School 

Cerquozzi bom at Bjome, 1602; died, 1660. 

618 ITALIAN LANDSCAPE (POUSSIN) ANIMALS AND 

FIGURES BY {CERQUOZZI). 

Lent by PBINCE80 BaANCACCio. On canvas, 69 H.] 97 W. 

PRATT, Matthew. American School. 

Bom at Philadelphia, September 23, 1734; died in his native city, Janu- 
aiy 6, 1805. Hb first instructor in art was his maternal uncle, James Clay- 
poole, whose works unfortunately cannot be identified; that he possessed no 
inconsiderable skill and knowledge in his profession is attested by the thorough 
grounding of his pupil. Pratt, after doing considerable work in Philadelphia, 
sailed for London, in June, 1764, accompanying Miss Shewell (whose uncle 
had married Pratt's aunt), and on September 2, 1764, he gave her in marriage 
to the future Preadent of the Royal Academy. After a residence of two years 
and a half with West, in London, whose first American pupil he was, he spent 
eighteen months in Bristol, and shortly after returned to Philadelphia, where 
he set up his easel in the spring of 1768. In 1770, he made a brief visit to Ire- 
landf and painted several important pictures, among which was a whole length 
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portrait of Archdeacon Isaac Mann, in hia robes, wliich was exhibited in 
at the Irish Academy. He passed a. portion of the year 1772 in New \ 
during which time he painted a full-length portr^t of Cadwaloder Colden for 
theChamberofCDmmerce.whichiBetiU in possession of that body. About tlie 
aanie period he painted the portrait* of several members of the Walton family. 
His portrait of West and wife are in the Penmjylvania Academy of Fine Arts, 
Philadelphia, and that city also boaata of the earliest authenticated likenesB of 
the great American philosopher, Franklin, which is bis work. 

20e THE AMERICAN SCHOOL. 



This interesting picture represents West's painting room ii 
the left, Wcatj with liat on, stands by Pratt, correctmg a dra 
rightof the painting, with palette and brushes in hand, isanoth 



I in Dublin ^1 

'lew York, ^^ 
Hnldpn for ^* 

1 



n London. To 

. ^ a drawing. At the 

rightof the painting, with palette and Inrushes in hand, is another student who 
has turned to listen to the words of the master. In the center are two younger 
•tudenta, one of whom ia supposed to be Abraham Delanoy, of New York, wlio 
was studying with West at that time, and whoseportrait by West was recently 
in the possession of the Dc Peyster family. The picture was exhibited by 
Pratt, at the Old Spring Gardens, in London, in 1766, under the title still 
preserved. 

This picture shows Pratt to have been an artist of no ordinary ability, as 
it is a remarkable composition to have been executed at so early a day by an 
American artist, and iti color, scheme, and detail are worthy of special notice. 

Gift of Mb. 8. P. Avert, 1S»7. Signed and dal«d, 1708. On wavM. SO U. ; SB W. 



PSBYER, ^milie. DUsaeldorf School. 



^ 

^ 



Bom at DDsseldorf, 1849. Daughter and pupil of Johann Wilhelm 
Proyer. Visited and studied in Cassel, 1880; Dresdwi and Berlin, 1881; 
Brussels and Antwerp, 1S83; and Holland, 1SS5. 

427 FRUITS, FLOWERS, ETC. 

■ LoBiLi.ABi> WoLrn. 1887. 



■ahrer on a white marble top table. 
L«itbyUH.TBc»iAaP, Si^jna. On omivm, 7i H.; 10 W. 

PREYER, Johann Wilhelm. imseUorl School. 

Bora at Rheydt, near DDBseldorf, 1803; died, 1889. Pupil of Dnsaeldorf 
Academy, 1822-27. Visited HoUand in 1S35; Munich, 1837 and 1842; 
Venice, Milan, and Switzerland, in 1840; Tyrol and Venice, in 1843. Settled 
in DftsBeldorf. 

363 GRAPES, PLUMS, SUT8, ETC. 

A bird is perched on a vine above the fruit where he ia eating a piece of 
the nut taken Irom the broken shell which hes in the foreground. 
Painted to order, 1874. 
B*qu«BtbBd by Hub Cathuuhi LoRn4.iii[> Wolti. 1SS7. 

Od caOTU. 13 H-t 19 V. 



PRUD'HON, Pierre. French School. 

Botii at Cluny (Sa6ne-et-Loire), 1758; died at Paris, 1823. After study- 
ing a short time at Paris, he went, in 1782, to Rome, where he remained seven 
years. Success being slow after his return, he was obliged to spend several 
years in work for engravers and book publishers; but good fortune arrived at 
last. He was chos^i as instructor to the Empress Marie Louise, and about the 
same time was elected a member of the Institute of France. 

279 ASSUMPTION OF THE VIRGIN. 

The Virgin clad in a pink robe with a dark blue mantle around her figure, 
supported by three cherubs, is ascendine to heaven. Her arms are out- 
stretched and the face upturned into a golden light which breaks through the 
clouds above. St. Paul holding the key in one hand and pointing upward 
with the other kneels on the ^und below. Another saint kneels prostrate, 
and Mary Magdalen looks up m solenm wonder. 

Gift of Mb. Hbnbt G. Mabquand, 1888. 

Sicned and dated. 1816. .Onoanyaf.8|H.: 17iW. 

RAEBURN, Sir Henry. English School. 

Bom at Stockbridge, near Edinburgh, March 4, 1756; died near there, 
July 8, 1823. Apprenticed to a goldsmith in Edinburgh;^ tried miniature 
then portrait painting. A fortunate marriage enabled him to visit (1778) 
London and Italy. On his return, in 1780, he set up as a portrait painter in 
Edinburgh. He soon won high rank in his art; was elected, in 1812, President 
of the Society of Artists in Scotland, and in 1822 was knighted, and the next 
year was appointed His Majesty's linmer for Scotland. Nine of his portraits 
are in the National Gallery, Edinburgh, and two in the Lenox Library, New 
York. 

204 PORTRAIT OF MR. WILLIAM FORSYTH, an eminent 
horHcuUurist and the author of a work upon Horticulture. 

Bust, lifeHsize. The face and figure are turned three-quarters to the 
right. The dark eyes look fixedly at tne spectator; he has gray hair, a florid 
complexion, and wears a dark ouve colored coat with a vdvet collar. The 
background is gray. 

Gift of Mb. Gbobgb A. Hbabn, 1896. On canvas, 29^ H.; 24^ W. 

RAMBERG, Arthur Georg Von, Baron. Austrian School 

Bom at Vienna, 1819; died at Munich, 1875. Pupil of Prague and 
Dresden Academies and of Julius Hftbner. Went in 1850 to Munich, in 1860 
became professor at the Weimar Art School, and in 1866 at the Munich Acad- 
«ny. Member of Vienna and Berlin Academies. Order of St. Michael. 

474 MEETING ON THE LAKE. 

Purchased in Munich, 1869. 

Baqueatfaed by Miss Cathabinb Lobillard Wolfb, 1887. 

On canvas, 44 H.: 39 W- 
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^H REMBRANDT VAN RIJN (Rembrandt Harmensz Van ■ 
^^V Rijn). Dutch School. ^M 

^^^ Born at Leyden, July 15, 1606. Buried in the Weaterkerk (Churcli of 

the West) at Amaterdsm, October 8, 1669. He was the son of a pros- 
peroua miller o( Leyden whose ambition was to see him in one of the learned 
professions. But the boy's love for art overcame all difficulties and oppo- ^^ 

ritionH, and he entered the studio of Van Swanenburg as a pupil, and ^^ 
later that oF Pieter Laatman. The bold strong features of old age had a fas- ^^t 
cination for Rembrandt, the bold markings, broad planes, and vigorous lines ^H 
easily gave him tliat clue to a mastery of expression which is so cliaracteristic ^H 
of all his works. In 1631 he opened a studio in Amsterdam, and resided ^H 
there untjl hia death. In 1634 he married Saskia Van Uylenborch, whose ^| 
fair face and form are seen in many of bis portraits, biblical and historical ^| 
pictures. For eight years fortune smiled upon him; his studio was crowded 
with pupils and he had patronage far beyond hia needs. But Saskia died 
in 1642 and a gloom was cast over the life of the young painter. In the 
development of lus art he left not only the impress of his own individuality ^_ 

upon each work by his hand, but recorded the characteristics of the peo- ^H 
pie among whom he lived with a vigor and vital force which has never been ^H 
equaled and ie well illustrated in his portrait groups, especially that of the ^H 
Syndics in the Rycks Museum at Amsterdam. In 1650, Hendrikje StoEFela, 
a beautiful young girl from the country, came to live in bis home as house- 
keeper, where she remained during the remainder of his hfe the devoted and 
loving friend, watching over, and caring tor him tenderly during hia laat 
, days of poverty and misfortune until the end came. Unfortunately, Rem- 
brandt had been too lavish in his expenditures, fashion changed and under the 
influence of French tastes for the lighter, smoother, and more elegant and 
decorative pictures, Rembrandt was neglected and his more robust art found 
little favor; debts accumulated, commissiona were few, and at last he waa 
declared a bankrupt and his whole effects were sold by auction. But the 

I artist knew his powers, and the most splendid achievements of hia life were 

^^^^ accomplished when he waa in direst poverty and extreme want. 
^^K 340 PORTRAIT OF A MAN. 

^^^r A man about forty years of age wearing a high crown, broad brim, black 

' hat, a wide, white linen collar and black habit, is seated a little to the right 

with the face framed in long, dark'brown hair; looking out of the canvas 
the grave ej-ea meet yours with the sedate but kindly look of one who in 
vitea acquaintance. The left hand partially concealed by his dress and i 
lace ruff at the wrist are seen in shadow at the bottom of the canvas. 

Fainted according to Dr. Bode, about 1640. Purchased from the Marquis 
of Lanadowne in 1883. Bust. Life-size. 

Gift of Mr. HcNiiT G. UAnqctini. 1800. 

I Signed ■»<] dated. 1604. On oanvu, 30f H.; 24] W. 

230 PORTRAIT OF A MAN. 

He is seen standing, wearing a large black hat, which casta a deep shadow 
ovet the upper portion of hia countenance, from which his melancholy eyes 
look at the spectator with an intense dreamy expression. A rich golden 
brown gaberdine coven his figure, which has but little relief from a back- 
KTOund of a similar tone. 




from the collection formed by Sir William Knigliton, 
J Geoi^ IV. 
tvilliam Knighton, beaides being a very eminent medical n 

mpliahed amat«or artist. He waa a personal friend of George IV, whilst 

Prince Regent, and his principal adviser in the formation of the collection of 
Dutch pictures at Buckmgham Palace, now the proper^ of the Crown. 

Hia own collection waa kept intact until within a few years, when it waa 
■old at the death of his eon, who left no successor; the baronetcy beconuDg 
■stinct. 
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THE ADORATION OF THE SHEPHERDS. 

The shepherds are kneeling around the Infant Saviour Who lies upon a 

I eouch of straw in the interior of a stable, wrapt in the darkness and mystery 

I of night. As in the " Notte " of Correggio, a supernatural Ught emanates from 

I the Infant, illuminatJng the surrounding figures. The one in deep shadow. 

I Jateeling, in the foreground, is forcibly relieved against the principal group. 

A man bearing a lantern which glimmers in the darkness has just entered the 

stable from the right followed by another group of figures, one of whom bears 

another lantern. 



This picture is a replica 
London. 

Purchased in London in 


. or copy of the one 


1 in the National Gallery 


.1888. 




Gift of Mr. HENRr 0. Marouai 
Ogoad and dated, 1641. 


-ID, 13RS. 


OiipsDe1,Z4in.: 20A W. 
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THE MILLS. 








A sombre landscape of a warm, brownish tone, heavy with rain, the dull 
pTLv clouds are reflected in the waters of the canal, and hang over the distant 
landscape, shadowing almost to obscurity the long line of mills that border 
the artificial etream. But the old red mill, which stands in the foreground 
with ite tiled roof, maasive walls, and arched gateway, the moving figures, tlio 
quay, and the boats which drift upon the waters of the canal, are in a perpetual 
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golden glow, despite the heavy atmosphere of the low lands of Holland. " The 
old mill, in whicn Rembrandt was bom/' is inscribed upon the back of this 

Eicture. Formerly in the Cartright collection; described by Vosmaer in his 
st of Rembrandt s effects: "A picture of houses." 

Gift of Mb. Hbnrt G. Mabquand, 1890. Signed. On canvas, 26i H.; 21^ W; 

RENOUF, Emile. French School 

Bom at Paris; died, 1894. Pupil of Boulanger, Jules Lef^bvre and of 
Carolus Duran. Medal, second class, 18S0. Gold Medal, and Legion of 
Honor, 1889 (Exposition UniverseUe), 

664 AFTER A STORM. 

A surf-beaten, sandy beach where the black fishing boats are hauled out 
and stretch down the bleak shore to meet a duU gray, cloudy sl^ at the 
horizon. 

Gift of Mr. William ScHAUs, Jb., 1887. Sicned. On canvas, 45 H. ; 79 W. 

REYNOLDS, Sir Joshua, P.R.A. English School 

First President of the Royal Academy. Bom in Devonshire, at Pljnnpton 
Earl 1723, where his father was a schoolmaster. Died at London, 1792. 
"Done by Joshua out of pure idleness," wrote his father over a drawing which 
the boy had done in his exercise-book. "While I am doing this," wrote 
Joshua himself of his drawing, a few years later, "I am the happiest creature 
alive." When he was eighteen he was sent to London to study under Hudson. 
After two years he had made such good progress as to estrange his master. 
After a year spent at Plymouth he went to London again; but upon his 
father's death he returned, in 1746, to Plymouth, where he won the friend- 
ship of Lord Edgcimibe, who introduced him to Captain Keppel, who 
offered to take him to Italy on board his own ship, the "Centurion." In 
May, 1749, they set sail, and till the end of the year Reynolds stayed with the 
Governor of Minorca, painting portraits. For two years he studied in 
Rome. From Rome he w«nt to Parma, Florence, and Venice. At Parma 
he came under Correggio's influence; at Venice he studied Titian. "To 
possess a real, fine picture by that great master," he once said, "I would will- 
ingly ruin myself." 

Reynolds returned to London in 1752. He settled first in St. Martin's 
Lane; afterwards in Great Newport Street, and finally (from 1760 onward) 
in Leicester Square, where his house (No. 47) may still be seen — ^nearly oppo- 
site to the site of Hogarth's. From this time forward Reynold's life was one 
unbroken success. Other painters arose from time to time to divide his popu- 
larity. Opie, Gainsborough, and Hoppner; but Reynolds' supremacy was 
never seriously threatened. In 1768, when the Royal Academy was foimded, 
he was elected President by acclamation, and was knighted by the king — an 
honor which has ever since been offered to the holder of that office. 

166 PORTRAITS OF THE HON. HENRY FANE AND HIS 

GUARDIANS, INIGO JONES AND CHARLES BLAIR. 

Gift to the Museum by Ma. Junius 8. Morgan, of London, 1887. This picture was 
purchased by Mr. Morgan from the Earl of WestmorolWKl. It had been in the Gallery 
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of the Earls of Westmoreland, at Apsthorpe, in Northamptonshire, sinoe it was painted* 
about 1774. The Hon. Henry Fane, the central figure of the group, was second son of the 
8th Earl of Westmoreland, and succeeded to the title at the age of fifteen. On either side 
are his two guardians; the one seated at his right being his brother-in-law, Inigo JoilM, 
and the other, standing at his left, Charles Blair. The picture ia engraved in vol. 3d of the 
published engravings of works by Sir Joshua Besmolds. 

On canvas. 100 H.; 142 W. 

163 PORTRAIT OF SIR EDWARD HUGHES. 

Bust, lifeHsdze. Face three-quarters to J^e left, figure front, blue coat 
trimmed with gold lace. He has a silver star on his left breast, ana a red sash 
crosfflng on the right shoulder. 

Purchased by the Museum. 1871. On canvas, 29 H.; 24 W. 

246 PORTRAIT OF LADY CAREW {Daughter of Lard Carew). 

Bust, life-size. The head turned to her left. She is dressed in a white 
linen robe, open at the neck. Round her waist is a siUs: sash of pale blue. 
The background is sky, with light, silvery-gray, clouds. 

Gift of Mb. Hsnrt G. Mabquand. 1888. On canvas, 29 H.; 24| W. 

318 PORTRAIT OF MRS. ANOELO. 

Lent by Mb. Gkobob A. Hbabn. On canvas, 29 H.; 24iW. 

287 PORTRAIT OF MRS. ARNOLD. 

Bust, life-size. Front view of the figure, the face being turned three 
quarters to the left. She is dressed in a white d6collet^ gown with a red rose 
and a string of pearls at the bust. A pink, fur-trimmed mantle covers the 
shoulders. The background is a cloudy sky with a column at the left. 

Gift of Mb. Gbobgb A. Heabn, 1896. On canvas, 28i H. ; 24 W. 

206 THE DUKE OF CUMBERLAND. 

Uncle of George III, second son of King George II. Commander-in-chief 
at the battles of Fontenoy and Gulloden. 

Half-leneth^ standing three-quarters to the left; his right hand rests upon 
a helmet and with the left he grasps the handle of a sword at his side. He 
wears an armored breastplate, and a scarlet coat trimmed with gold lace. 

Gift of Mb. Gkobgb A. Hbabn, 1888. On canvas, 49 H. ; 39 W. 

308 PORTRAIT OF A LADY. 

Lent by Mb. Gbobge A. Hsabn. On Canvas, 29 H. ; 24 W. 

Copy 

189 PORTRAIT OF MR. JOHN HAWKSWORTH. 

Extract from a Catalogue RaisonnS of the engraved works of Sir Joshua 
Reynolds from 1755 to 1820, bv Ed. Hamilton, London, Golnaghi & Go., 1874: 
"Hawksworth, John, LL.D., bom 1715, son of a watchmaker at Bromley; 
died 1773, it is said, from elation at being offered £6,000 (an immense sum at 
that time) for the history of Gook's voyages, with illustrations engraved in 
mezzotint, by James Watson.'' The portrait was painted in 1773, and was 
in the possession of Mr. Graves, Pall Mall. Bought by Mr. D. F. Appleton, 
N. Y., 1892. Sold by Mr. S. P. Avery, Jr., to Mr. Jacob H. Schiff, 1893. 

Gift of Mb. Jacob H. Sohiit, 1893. Ob omvaa, 29i H.; 24i W. 
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RICCI (or Rizzi)» Sebastiano. VeneHan School 

Bom at Cividale di Belluno in 1662; died at the same City, 1734. With a 
fertile invention and great facility of execution, he excelled in imitating the 
great masters of the Venetian school. 

220 ESTHER BEFORE AHASUERUS. 

"And it was so, when the Kin^ saw Esther the Queen standing in the 
court, that she obtained favor in his sight : and the King hdd out to Esther the 
golden sceptre that was in his hand." — Esther v. 2. 

Gift of Mb. Hsnrt G. BIabquamd, 1804. On canvM, 17^ H.; 50i W. 

RICHARDS, Samuel. American School 

667 HOUR OF PRAYER. 

Lent by Mb8. Samubl RICHABD0. On otnvaa, 41 H.: 34 W. 

RICHARDS, William Trost. American School m 

Bom at Philadelphia, Pa., 1833. Died at Newport, R. I., Nov. 8, 1906. 
Landscape and marine painter; pupil of Paul Weber. In 1865 visited Flor- 
ence; m 1866-67, France and Germany; and in 1878-79-80. London and the 
coast of England. Exhibited at the Royal Academy, L ndon, in 1869 and 
1878-81; Paris Salon, 1873. Honorary Member of National Academy. 
Medals: Philadelphia, 1876; (Temple) 1886. 



A ROCKY COAST. 

Masses of dark rocks are piled up on the foreground at the left ; and at the 
risht, the surf beats against tne cliff sending the spray over its jagged surface. 
The sky is murky with rainclouds broken by a gleam of light at the horizon. 

Bequeathed by Mias Catharine Lobillard Woltb, 1887. 

Sicned and dated. 1877. Water Color. 22 H. ; 36 W. 



RICHTER, Gustav Karl Ludwig. German School 

Bom at Berlin, 1823; died there, 1884. Pupil of Berlin Academy under 
Eduard Holbein, and in Paris (1844-46) of Cogniet; studied in Rome in 1847- 
49; visited afterwards France and Italy repeatedly, Egypt in 1861, and 
Crimea in 1873. Member of, and professor in, Berlin Academy; honorary 
member of Munich and Vienna Academies. Medals: Berlin, Paris (1866, 
1867, 1869), Brussels, Vienna (1873), Philadelphia (1876), Munich (1883); 

664 VICTORY. 

The figure of Victory with pink winp, a breastplate of gilt armor, and 
accompanied by the aneel of peace bearmg a palm, is trumpteting the glad 
news to the world. Below are two loves, one upholding a shield filled with 
laurel leaves, the other holding a laurel wreath in his outstretched handa 
The figures are life-size. 

Gift of lis. Jacob H. SamiT. 1888. Signed. OneanvM. ISaH.; 08 W« 
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RICO, Martin. Spanish School 

Bom at Madrid, Spain. Contemporary. Received his first instruction 
in drawing from a good-hearted cavahy captain who practised art as an ama- 
teur. Pupil of Federico de Madrazo; then studied in Paris and in Rome. In 
1862, he secured the first Prix de Rome ever given at Madrid for landscape, 
and, as the four years' pension involved by the prize may be used by the winner 
in either Rome or Paris, he chose the latter, and there Zamacois took him in 
hand; Meissonier and Daubigny gave him advice. Medals: Paris, third class, 
1878; second class, 1889; Exposition UniverseUe. Legion of Honor, 1878. 

303 CANAL OF VENICE, 

A canal bordered with marble buildings that rise out of the water on 
either side. At the left is a boat landing where a boy with his feet in the 
water is sitting on the steps which lead to the garden of a palace where there 
are trees, and a sunmier house decorated with marble figures. A bridge 
crosses the canal in the distance. The sky is clear blue and doudless. 

Bequeathed by Mibs Cathaunx LoRn.iiARP Woltb, 1887. 

Signed. On canyas, 19 H.; 26 W. 

694 AN ITALIAN GARDEN. 

On a terrace in the center of the garden is a marble fountain relieved 
against green foliage and a tall tree wich rises above the light buildings 
beyond. The sky is deep blue with light fleecy clouds. 

Bequeathed by Mb. Stsphen Whitnxt Phgbnix, 1881. On canvas, 23i H. ; 14| W. 

RIEFSTAHL, Wilhelm Ludwig Friedrich. German School 

Bom at Neustrelitz, Germany, 1827; died at Munich, 1888; pupil of 
Berlin Academy under F. W. Schirmer; professor at the Carlsruhe Art School 
in 1870-73, and director in 1875-77; settled in Munich, 1878. Member of, 
and professor in, Berlin Academy; honorary member, Munich Academy, 1881. 
Gold Medal, Berlm, 1864; Vienna, 1873. 

398 A WEDDING PROCESSION IN THE BA VARIAN TYROL. 

The procession on its way from the church has reached the Hobz Kiel 
(Inn) with its swinging sign emblazoned with the double ea^le of Austria: the 
balcony, where musicians are stationed to play the wedding march on the 
violin, zither and flute, is trimmed with Rose Marie, and a girl at the left with 
a Maas Krug and glasses well filled with wine awaits the approach of the bridal 
party to tender them refreshments and good wishes. 

Purchased in Berlin, 1866. 

Bequeathed by Mns Cathabinb Lorillard Wolfe, 1887. 

Signed. On oanvas, 27 H.] 43 W. 

661 B 

A RELIGIOUS PROCESSION IN THE BAVARIAN TYROL. 
Lent by Mrs. Israel Corse. On canvas, 21 H.; 42 W. 

RINALDI, of Rome. 

16 THE RUINS OF PAESTUM. (Mosaic.) 

li^nt by Dr. J. W. Alsop. 22H.S 65iW. 
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ROBERT-FLEURY, Tony. French School 

Born at Paris, 1838. Pupil of Paul Delaroche and Cogniet. Medals: 
1866, '67, 70; first class, Exposition UniverseOe, Paris, 1878. Medal of 
Honor, 1870. Medal, fijst class. Exposition UniverseUe, 1878. Legion of 
Honor, 1873. Officer, Legion of Honor, 1884. Qold Medal, 1889, Exposition 
Univendle, 

402 A MUSICAL CARDINAL. 

The Cardinal absorbed in rendering the music which rests on a chair in 
front of lum, is drawins the bow vigorously over the strings of a bass-vioL 
The figure in a scarlet robe is relieved against a gray tapestry background. 

Bequeathed by Mus CATBABiNa Lobillabd Wolfb, 1887. 

Sicned. On iwnel, 21 H.; 17 W. 

ROBIE, Jean. Bel(fian School 

Brussels, Belgium. Painter and author. Bom at Brussels, 1821. 
Member of the Royal Academy of Belgium, and of the Commission in charge 
of the Royal Museums. Conmiander of the Order of Leopold. Chevalier 
L^on of Honor, and the Order of Francis Joseph, of Austria. Li the Mus^ 
of Brussels are his ''The Raisins,'' ''Flowers, Fruits, and Accessories," "Sum- 
mer," and "The Burning of the Jungle — ^Tiger Hunt," all presented by the 
artist. 

FLOWERS. 



A group of roses and pansies topped out with daisies and wild grasses lie 
on the border of pool of water where they are reflected among the petals which 
float on the surface. 

Bequeathed by Mrs. Elizabeth U. Colbs, 1802. On panel. 23i H.; 18i W. 

ROBINSON, Theodore. American School 

Bom at Irasburg, Vermont, 1854; died at New York, April 1, 1896. 
Pupil of Carolus Duran and J. L. G4r6me, Paris. Webb Prize, Society of 
American Artists, 1890. Shaw Fund Prize, same society, 1892. Medal, 
World's Columbian Exposition, Chicago, 1893. Member of the Society of 
American Artists. 

648 A WINTER LANDSCAPE. 

Lent by Mb. J. M. Licbtbnauxb. On oanvM, 18 H.; 22 W. 

ROMBYN, Willem. Dutch School 

Bom at Haarlem about 1624; died after 1693. Pupil of Berchem in 
1642. Master of Haarlem Guild in 1646. A painter of landscapes with ani- 
mals, who imitated Du Jardin successfully. His love of nature was pure, his 
drawing good, and his composition picturesque. His works are in the Munich, 
Dresden, Berlin, and Amsterdam Galleries. 

13 CATTLE IN REPOSE. 

A sombre picture with a group of cattle at the base of a small hill topped 
^th a willow and other trees against a dull sky. 

Purekased by the MuMum, 1871. Oneanvaa, 13iH.; 16 W. 
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ftOUSSEAU, Pierre Etietine Theodore. Barbizan School 

Born at Paris, April 15, 1812; died at Bari^izon, near Fontainebleau, 
December 22, 1867. Landsci^ie painter; pupil of B6mond (1826) and of 
Lethi^re. Showed himself a true ''naturalist" in his first picture (1826), and 
up to 1848 — ^when his works, after being for thirteen years excluded from the 
Salon by the Academical Jury, then abolished, were readmitted — ^fought the 
battle of naturalism with varying success, and foimded the modem French 
school of landscape painting, of which he was one of the chief glories. Albert 
Wolfe said of Rousseau: "He occupied the highest place, because he was the 
most perfect master. The grand aspect of landscape and its tenderness are 
equally familiar to him. He renders with the same mastery the smile of 
creation and its terrors, the broad open plain and the mysterious forest; the 
limpid, sunbright sky or the heaping of the clouds put to flight by storms; 
the terrible aspect of landscape or those replete with grace. He has under- 
stood all, rendered all, with equal genius. The great contemporary painters 
have each a particular stamp, Corot painting the grace; Millet the hidden 
voice; Jules Dupr6, the majestic strength. Theodore Rousseau has been by 
turns as much a poet as Oorot, as melancholy as Millet, as awful as Dupr^; he 
is the most complete, for he embraces landscape art absolutely." 

Medals: third class, 1834; first class, 1849, 1855; Medal of Honor, 1867. 
Legion of Honor, 1852. 



EDGE OF THE WOODS. 

A small path leads up the side of a low hill which is surmoimted b^jr a 
group of large and sturdy oaks. Above is a brilliant blue sky flecked with 
white clouds. 

PurduMod from the ineome of the Catharine Lorillard Wolfe Endowment Fund, for her 
collection, at the William SchauB aale, February 28, 1896. 

Signed at the left. On panel, 31 H. i 48 W. 

417 LANDSCAPE. 

A woody landscape overlooking a plain; amonjg a ^up of trees at the 
left are two dwellings. The sky is pearly gray with light clouds. 

Purchased from the income oi the Catharine Lorillard Wolfe Endowment Fund, for her 
collection, at the' Henry Q. Marquand sale, 1903. 
Signed. On panel. 0| H.; 12^ W. 



RIVER LANDSCAPE. 

A cluster of trees with a cottage nestling beneath borders the river; 
beyond, are meadow lands, a few trees, and a luminous sky with light clouds. 
Purchased in Paris, 1852. 

Bequeathed by Mim Cathabinb Lobillabd Wolfb, 1887. 

Signed. On canvas, 8 H.; 10 W. 

RO YBET, Ferdinand Leon Victor. French School. 

Paris. Bom at Uzds (Gard), France, 18.40. Pupil of Vibert. Professoi 
£cole des Beaux-Arts^ Lyons. Medal, 1866. Legion of Honor, 1892. Medal 
of Honor, Paris, 1893. Grand Medal, Munich, 1894. Medal of Honor, 
Berlin, 1895. 
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408 THE GAME OF CARDS. 

Three guardsmen in the ornate costume of the XVII century, two of 
whom are seated at a table covered with rich red tapestry, are playing at 
cards. The otiier, with his right hand resting upon a tall beaker of win«^ 
Btands behind the table watcliing the game. 
Painted to order. 
Bequeathed by Uiea Catoakisb Ldrillabd Wolfe. I8ST. 
Signed. Oncacvai.lSH.; 33W. 

RUBENS, Peter Paul. Fkmuh School. 

Bom at Siegen, June 28, IflTT, baptised (the day after his birth) on 
the festival of Saints Peter and Paul (hence his Christian name), is the chief 
glory of the Flemish school, and one of the great masters of the world. This 
, remarkable man, scholar, painter and diploinaljst, was descended from two 
good families. His father, Jan Rubens, waa an Alderman of Antwerp, and 
his mother, Maria Pypelinckx, belonged to a distinguished family of the 
same city. Rubens' talent for drawing early led him to decide upon paint- 
ing as a profession. He entered the school of Adam Van Noort, with whom he 
remained four yeara. Another four years was passed in the studio of Otto 
or Otho Vaenius, whose cultivation of mind and taste was of more advan- 
tagp to Rubens than hia inetniction in painting. In 1508 he was admitted 
to the Guild of Painters in Antwerp; his father had died, and his mother 
had returned to that city. In 1600 he went to Venice and studied the 
works of Titian and Paul Veronese. For eight years Rubens was in the 
service of the Duke of Mantua. An excellent Latin scholar, he waa also 
proficient in French, Italian, English, German, and Dutch. These gifts pro- 
cured him diplomatic employment. In 1003 he waa sent on a mission to 
Spain. In 1608 newa of his mother's illness reached him, and he hastened 
home, when he waa appointed Court ptunter to the Archduke Albert, then 
Governor of the Netherlands. In 1622 he visited Paris at the invitation of 
Marie de' Medici (a sister of the Diicheas of Mantua). In 1628 he was sent on 
. a mission to Philip IV of Spain, and in the following year he was sent to 
Charles I of England. Here he was knighted, and waa given an honoraiy 
degree by the University of Cambridge, But wherever he went, Rubens con- 
tinued to pajnt, and his diplomacy he considered as a mere recreation. "The 
painter Rubens," he is reported to have said of himself, "amuses himself with 
being ambaasador." How hard he labored is known by the enormous number 
of hia works — between 2,000 and3,000. In 1600 Rubens married hia first wife, 
Isabella Brant, who died in 162B, leaving two sons, to whom Gevartius was 
tutor. It was in 1630 that he married Helena Fourment, who was at that 
time but sixteen years old. She bore Wra five children, survived him, and 
Tnarried again. Both his wives so often served him for models that their 
forms and faces are familiar to the world. He died May 30, 1640, and was 
buried in his private chapel in the Church of St. Jacques, at Antwerp, which 
is decorated with a magnificent work of his own. 

48 RETURN OF THE HOLY FAMILY FROM EGYPT. 

This admirable picture was painted for the Church of the Jesuits at Ant- 
werp prior to 1620, after Rubens' return from Italy, and before be had called in 
tlie aid of assistante. It waa done Immediately after finishing the famous 
161 



"Crocifixion^ in the CSathedral <rf Antwerp^and before the exBeatkni ol its ooin- 
panicm picture, that other masterpieee/^llie Deseent foom the CroeB;" or, in 
other words, at the period when this piinee of pamtent prodaced Us greatest 
works. Ghiindeurois^leandpowerofeolonngareeqaailythec^^ 
of "The Return from Ejgypt." Beference is made to it in the catalogue of a 
sale. May 20, 1777, of the pictures taken trom drardies and eonvents ci the 
Jesuits, at Antwerp^ suppic s s ed by the decree of the Ekiqwror Joseph n:"Be- 
turn from Egypt. The Infant Jesus, the Holy Virgin, and St Joseph. The 
Eternal Fatba* is seen in the upper part of the ptctme, enveloped in douds. 
Wellgrouped. Famted on wood. H.,7fi.9in.;B..5fi.4in.^ ItwasboMight 
at this sale by the rich banker Dannoot, and is thus aesoibed in the catalogue of 
the Dannoot sale (page 27, No. 61), hdd at Brussds in 1^9, iHbea it was bou^t 
by Mr. Buchanan, one of the most skillful London earoerts: '"Hie R^um firom 
E^jrpt. The Ho^ Virgin and St. Joseph hold by the hand the Redeemer <A 
the World. The motbsr looks with scdidtude on the Divine Infont. The 
Cfalld raises His ^es to her, and seems to announce to her a happier destiny. 
The Father from heaven ccmtemplates this scene with tenoemess. An 
admirable picture, wdl composed, and painted with dedsion. It cannot be 
seen without exciting a sentunent of reelect and devotion." It is also men- 
tioned in Smith's Catal<^e, VoL 2, page 21, No. 71. Smith's description is 
friHn Bolswert's encravmg, where the eneraver has introduced the Hoh^ 
Spirit, and an aurecMe around the head of & Joseph, which never existed in 
the original; and is described in the Life of P. P. Rubens, by L F. Michd, 
Bruflseis, 1771: "At the end of the small nave at the ri^t is another piece by 
the same master, rq>resenting the Virgin and St. Joseph leading the Infant 
Jesus by the hand. Altiioui^ the compo6iti<m is unpretentious, tne feding in 
the heoids and the beauty ofthe flesh tmts cause it to be much admired." It 
is also menti<med in all the other guide4xx>ks for amateurs in Belgium, etc., 
and in the "Hlstoire de P. P. Rimens," by Andrew Van Haaselt, page 248, 
No. 214, and in the " Dicticmary of Painters," by A Siret, page 787, 2a raition. 
This picture was transferred from wood to canvas between 1879 and 1882 and 
was seriously injured at that time in an attempt at restoration. 

Pnrehased Iv the Mii8eiiin« 1S71. MiH.; 60W. 



SUSANNAH AND THE ELDERS. {School Copy.) 

On the left, in a crouching attitude, is the startied Susannah, about 
whose figure is anped a fur-trimmed mantie. On the ri^t the two Elders: 
one in the act of stepping over a balustrade, the other reachmg eageriy forward 
grasps the branch of a small tree, from wmch is suspended a black gown. A 
pet spaniel boimding up the steps sounds the note of alarm. Ever^ object in 
the picture is finished with exquisite care, and the whole surface is glowing 
with color. 

There is no record of the provenance of this picture. 

Gift of Mb. Hbnbt Q. Mabquamd, 1890. On panel, 18i H.; 25f W. 

40 THE HOLY FAMILY. 

The Virgin is seated at the right dressed in a red robe, with an undernskirt 
of a deeper tone which is folded across her lap: from underneath, the white 
dr&pery falls to her feet. Her left arm is extended and rests gracefully on the 
foldis of a dark jgreen mantie which has be^i laid over the h&ek of her seat. 
The Infant Christ standing upon His mother's knee, with one arm thrown 
about Her neck and the other extended downwards, turns His head in loving 
greeting to St. John. Behind the Mother and Child is St. Elizabeth, her right 
htaid gentiy touching the Infant's arm, and above, at the r^ht, St. Joseph 
contonplates the scene. At the left of the compontion, St. Francis d' Aansi 
in the brown habit of the Franciscan order with his arms crossed ovor hi^ 
breasti bends forward with an expression of rapt devotion. At his feet is tin. 
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Xjunb, Beyondj a background of glowing color, ftriUiant cumulufl clouda 
fltreakef) with cnmson at the horiEon, a tree with luxuriant foliage, a build- 
- ^ the middle distance, and an architectural ruin in the foreground, 
complete the composition . 

Engraved by John Young in the "Milea Gallery," in 1822. Exhibited at 
Burlington House, 1S70. D^ribed in Sniith'a Caialogue Raisotmi, Vol. II 
p. 221, No. 784; Waagen'a "Art Treasures " Vol. IIi; p. 182; Max RooseH' 
Vmuvre de Rubaa, Vol. I, p. 309, No. 325. From the collection of Sir Phillip 
Miles, Ldgh Court. From the collection of Sir Cecil Miles, Leigh Court, 
Prom the collection of Mr. F. O. Matthieasen, 1902. 



3f Hb. J. Hbnbt Suitb, 1902. 



On naavu, S 



33 CAMBYSES' PUNISHMENT OF AN UNJUST JUDGE. 

It is a tradition that the Persian king, Cambyses, caused an unjust and 
prevaricating judge to be skinned alive, and then appointed his son to fill the 
chair made vacant by the death of his father, and oliliged him to sit upon a 
cushion made of his father's skin. Over the judge's seat the painter has dis- 
played the face and hands of the victim. A finished stud^ for the panting 
made for the Magistrates' Hall at the city of Brussels, and which was destroyed 
in the conflagration caused by the bombardment in 1695. 

Described and illustrated in L'tEuvre de P. P. Rubens, par Max Rooses, 

Vol. rv, p. 8. 

QiftotMB. Wu. E. DoDOi, 1900. On panel, 17 H.; 17 W. 

240 PYRAMVS AND THISBE. School of Rubens. 
Thisbe, discovering her lover lying dead, attempts to take her own life by 
falling on a sword. Oupid hastens away, horri6ed at the sight. Above are 
three Loves in the branches of a tree; on the left is a monument, with a 
sculptured lion on a pedestal. Purchased through Eugene Benson, from a 
private collection, near Venice. 
Gift of Ub. Henbt a. Uahquand, 18S8. Bimed. On canvsa, 60t H. ; 3Bi W. 
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RUiSDAEL (RUYSDAEL), Jacob Isaacksz Van 



DtOck 



Bom at Haarlem, 1828 or 1629; died there, 1882. Son and pupil of 
Izack VanBoIsdael; probably also pupil of his uncle Salomon Van Ruysdael. 
Became the greatest landscape painter of the Dutch School. 

In 1048 he joined the Guild of 8t. Luke, at Haarlem, and in 1659 obtained 
the rightu of citizenship at Amsterdam. He was little appreciated by his co 
temporaries, and gained but a scant maintenance by his art. The figui 
introduced in his landscapes are by Berchem, Adrian Van de Velde, Wouwct^ 
man, I.ingelbach, Vermeer, and Eglin Van der Neer. Rulsdul wu an 
admirable •tcbw. 



k. 
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^^H A pool 



LANDSCAPE. 



lool surrounded by a rocky margiD, from which the water Iiaa found a. 
channel, through which it passes away to the left; in the center, on the bank 
of the pool, are two men dri\-m^ aheep; on the ri^t and left are groupa of 
trees, and above, a bright sky with fleecy clouda. Purcliased from M. Sedd- 



RUSSELU, John, RA. EnglUh SdumL 

Bom Guildford, Surrey, 1745; died at London, 1800. 

310 LADY BEAUMONT, 

titolt hr Ha. OioBaa A. Hbabm. On eanvaa, 39 H.| 24 TT. 

RUYSCH, RacheL Jhdc^ School, 

Bom at Amsterdaro, 1664; died there, 1750. Daught«r of & cdebrated 

profeSBOr of anatomy, and pupil of Willem van Aelat. She devoted herself to 
flower jjainting until ehe waa eighty years old. She married, but always 
signed her worka with her maiden name. 



PLANTS, FLOWERS, AND PRVIT. 



I aiftofUB.HBnBTG.HAaaDAiiD, 18S8. SigDed. Onoui 
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There is a wn^le butterfly at the bottom of the picture, and two others at 
the top are hovering ai>out a small bunch of flowers and vines which twine 
around a cluster of brilliant red mushrooms. At the left, below, there b a 
creeping snail. 

Purohawd by the MoMum, 1371. On puid. tl H.t 81 W. 

RUVSDAEL (RUlSDAEL) Salomon van. DutckSchool. 

Bom at Haarlem (T) about IGOO; died there, 1670. Pupil of Esaias Van 
de Velde and Jan Van Goyen. Entered the Haarlem Guild in 1623, and was 
its president in 164S. His pictures are usually views of canals, bordered with 
trees and houses, monotonous and thinly painted. Some of his best worka 
«re in Munich, Dresden, and Berlin Galleries. 

12 A DUTCH KBRMESSE. 

A winter scene with a group of buildings at the right of the spectator. In 
the' lad way, crowds of people, some on foot, othersmount«d withtiieirfrauen 
— -loraea, all In gay attire, are in quiet enjoyment of the day. Leafless trees 

from the sombre ground into a clear blue sky streaked with light stratus 
clouds, and a lake at the left is dotted with sldghs, aleds, and skaters, 
•d by tb* UuMuia, 1S71. 
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A few liahing boats and a long etretch of low land dotted with buildioKB 
line the horizon. A gray sky ^tb its floating clouda is reflected in the 
' » beneath. 
PuiohBBsd by the Mtunum, 1871. On canvas. 13 



RYCKART (Rykart), David. FlemUh School 

Bom at Antwerp, 1612; died there, 1661. The third punter of his name. 
He was inatrupted by his fatlier, and devoted himself to interiors with peas- 
ante, fairs, etc. Hia coloring is clear and golden, his heads are animated, and 
although inferior to Teniera, he often approaches him in excellence. Tha 
Vienna and Dresden Galleries have fine examples of his works. In 1652, thia 
master was Dean of the Guild of St. Luke, at Antwerp. 



SB THE STOWAGE. 

In the center of a spacious, disorderiy store-room ci 
pertaining to kitchen furniture and use piled head high, ii 



itahilng everything 



PuKhuiad by the Hubi 



fl,3eH.; 45 W. 



THE FARM-HOVSE. 



In the center of the picture, outside of a farm-house, an old man is carry- 
ing a small cask of wine. At the right ol' the spectator is a heterogeneous mass 
of kitchen utensils, casks, jugs, kettles, vegetables, etc., piled up in artistic 
confusion. At the left are some swin.,, a sheep, and the distant town over- 
shadowed by heavy clouds, through winch the sun breaks near the horizon. 
Pornhaiedby theUuBeum, IS71. Signed. Ou bbutu, 36 E. ; 4G W. 

SANCHEZ-PERRIER, Emilio. SpanUh School 



esa LAGOON NEAR VENICE. 

it by Ub. Thowu P. Balteb. Oi 



SARGENT, John Singer. French School 

Bom at Florence, of American parents, in 1856. Portrait and genn 
painter; pupil of Carolus Duran. Has lived and painted many years in 
Euiope. Hoiwrablemention.&ilon, 1876; Medal, second dosa, 1S81. Medal 



erf Honor, EspomHam Untwrrwik, Fmm, 1889; L^gm of Honor, ISftv; Qfl&ov 
€€ the MDc, 18g7- Medal, Woifcfs CbhimbMia Kih a iiUoo, 1893, Studio in 
London aiiiee 1886. EfeetodA.RJLinl894; RJLinl897; NJLinl897. 

266 PORTRAIT OF HENRY 6. MARQUAND, 8mmd PnMemi 
oftkeMMMMm; fnm Ftbrmary, 1890, to FArmary, 1902. 

He is flittiiis by a table in an attitade of repose with the head resting 
ligjbtij apinst Iub left hand. Hk li^ aim is over the bade of the diair the 
handfalmig byfaieade; thajtane and faee are to the front, iDnnuned by a 
strong fi^t mm the IdFL His dress is black rAeved acMiwt a gray ground 
and an ofive-eolnred dnpeij. Three-qiiaiten length. 

226B PORTRAIT OF W. M. CHASB. 

Standing in a dianetefiBlie pose, the fipne^ afidktly rAeved against a 
daik nay background, faces the qie^ator; m ins Im Ittnd are a chister c^ 
paint3nudies» a maUstid^ and a hme palrtte smudged with paints. Ibl the 
extended n^A hand he hoUs a braaii; the cnres look confidently out of the 
fMeCnrefoom bdand cje - gl s w a from which depends a broad blaek ribbon. 

Gift of hviMiiik, 190& 

allied. Ofcmiai.6»H.; 41 W. 

SASSOFERRATO, TL Bclcgmae SdiooL 

Botm at Saasofenato, 1605; died at Rome, 1685. Real name GtoTanni 
Battisto SahrL Son and pupil of Tuquinio SalvL About 1629 he went to 
Na{^es, where he is supposed to have studied with Domeniehino. He after- 
wards studied and copied the woiks of the great maslere in Rome. He de- 
Toted himedf chiefly to painting Madonnas and devotional pictures. 

106 s MADONNA. 

The face and figure are to the front. Hie head and eyes upturned in 
adoration. Over the head is a li^t drapery i^ich falls about the ahouldera 
over a dull red robe. Hie hands are raised and a blue mantle which is about 
the figure f dds over the arms. 
PnrehMedlqr the Mineam, 1871. OaoumM. 17H.: 13^ W. 



SCHAEFELS, Hendrik F. FUmiMkSdiooL 

Bom at Antwerp. Coniemporary. 
666 RUBENS AT THE COURT OF SPAIN. 

Lent Iqr the MnSBB Hau.. OneMmw.27iH.: 22|W. 



SCHAUSS, Ferdinand. Gemum School. 

Bom at Berlin, 1832 ; resides there. Pupil of C. Steffeck, at Berlin, and of 
L6on Cogniet, at Paris, where he fived from 1856 to 1862. Studied in Italy, 
1863-64; vinted Spain, En^and, Holland, etc. Professor of the Wdmar 
Academy, 1874-76. Medals at Munich, Vienna, Philadelphia, etc. 

RESIGNATION. 



Bowed before a crucifix and resting her head upon both hands is a woman 
with a pale, sorrowful face and dark brown hair, wnich faUs about her shoul- 
ders over a dull red dress. Head and shoulders, life-sixe. 
Gift of Mb. WnUAM Sosaus. in wumoriam of G»th«rine Deniee Sehaai, 1887. 

Wgmrl OaoaBvae,2S|H.s 88 W. 
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SCHEFFER, Ary. French School 

Bom at Dordrecht, Feb. 10, 1795; died at Argenteuil, June 15, 
History and portrait painter; son of Johann Baptist SehefFer; pupil 
Gu^rio. Sympathizing neither with the clasrac school repreeented by hie 
master, nor the romantic led by GSricault and Delacroix, Schcffer took up ft 
class of subjects which ahowed his sympathy with the cause of freedom, such 
as the Suliote women, an episode of the Greek war, and the Battle of Morat. 
Influenced by Ingres, he sought and obtained greater purity of form, and 
painted subjects from Goethe and Byron. In 1836 he was appointed art 
iostructor to the Ortfiana family, and directed the studies of Princess Marie 
in sculpture. In 1836 he accompanied the Due d'Orl&ns and General Bau- 
brand, whose widow he afterwards married, to the siege of Antwerp, and after 
his return painted several military episodes for Versailles. Between 183.5 and 
1848 he produced his greatest works, the "Christus Consolator and Judex," 
the "Francesca" and the "Mignon." When the Revolution broke out, 
Scheffer assisted the King and his family in their escape from Pans, and then 
went to Holland and England for rest. The coup d'itat of 1852, which gave 
Louis Napoleon the throne, was n blow to bis hopes which finally disgusted him 
with politics, from which he withdrew altogether. Five years later, after a last 
visit to England, he lost his friends Manin and the Duchessc d'0r1£ans, to 
whom he was much attached. After attending the funeral of the latter, he 
returned much broken to France, and shortly after died. 
sea PETER'S REPENTANCE. 

At the right of the picture is the figure of Our Saviour in a white habiti 
his hands are bound with a heavy cord and his face is turned to tile left looking 
reproachfully at Peter who with his hands clasped and raised before him is 
fleeing from the place; a soldier in a steel helmet stands behind the figure of 
Christ, and his discipiea crowd forward raising their hands in indignation. 
Large columns and a piece of sky form the background. The figures are life- 
size seen to the knees 

Gilt or Mb, Edwabd Bumma. 1699. 

Signed and dated. ISSS. On euivu. SB S.; 7a W. 

B2B STUDY OF A HEAD. 

Unt br m Etiuid. On cmnvu.ZM H.; 30) W. 

14tt CHRIST ON THE MOUNT. 

Lnit br Mxm. Iiuu. Coub. On butu, 6 H.; W. 

SCHENCK, Auguste Fr£d£ric Albrecht. French School. 

Bom in the Duchy of Holstein, 1828. Resides at Ecouen (Seine-et-Oi«e), 
France. Pupil of Cogniet. Medal, 1865. Chevalin of the Order of Christ, 
of Portugal; Conunander of the Order of Isabella the Catholic. Legion of 
Honor, 1887. 

see "LOST"— SOUVENIR OF AUVBRONE. 
Huddled together on a mount^n aide swept by a blinding storm of mow 
are a flock of sheep in distress. Their faithful guardian, a shepherd dog, is at 
the left, and high above in a whirl of snow a misty figure is seen clinging to a 
wooden cross. 

Punted to order. Salon, 1873. 
BwiuHlhsd by Uua Cunuina LoBnj.uu> 'Woi.ra, IfiBT. 

BlsMd. ODMDVM.eOH.; new. 
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SCHRADER, Julius. Gtnmm SdiooL 

B(Hii at Berlin, 1815; resided near there. PiqA ol the Bofin and DOflset 
dnf Academies; studied in Italy, 1845-47; TnieoBor at Beriin Acadony in 
1848; a Senator and a CcMporate Member of the Royal Academies of Beriin 
and of Vienna; Hoiic»aiy Member of the Academy oi Theadssi, etc Gold 
Medal, Bolin and Weimar; Medab at Vienna, Fteis and Txmdon. 



BABON ALBXANDBB VON HUMBOLDT. 
Fainted from fife at the age oi 89 yeaiB. 

In the year 1857, the late Mr. Albert Havemeyer, of this city, bein^ ihen 
in Berlin, called on Bartm von Humbcddt and reqaested him to sit for his 
porlrait to the eminoit artist, Julius Schrader. The Baron was obliged to 
decline the frequent and mrait scdidtations <A his manv admirers for a smiilar 
favor, but havmg in the Iniited States man^ persmal friaids and aoquaint- 
anoes wfamn he thought would be ^ratifiecf to see a good portrait m him, 
cheerfully consented to sit; and takmg from hm taUe a number €d sketches 
made of himself, he sdected <Hie bavins in the badEground Qiimboraio, and 
said, "I will be painted sitting here," designating the spot with Chimboraso 
in the distance. The artist coomienced the picture at cmoe, and at its com- 



lotion the Baron expressed himsdf as driighted with it. This was the last 



I ezpn 
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portrait, from fife, olHumbokit. 

C»ft of Ma. H. O. HAVBfKTB. April 17. 1880. 

Sgned and dated. 1850. Oneaiivas,tt2H.: S2W. 



QUEEN EUZABETH SIGNING THE DEATH WABBANT 

OF MABIE STUABT. 

Queen Efizabeth robed in a green velvet gown with slashed sleeves is 
seated at a table covered with rich tapeBtry listening to Sir Walter Raleig)i 
who leans forward to present the death warrant of Mwe Stuart for the Queen 
to sign. Her Titian red hair is in strong contrast to the pale foce, droc^Mng 
head, imd listless hand which holds the pen at her side. 

Gineii in manory of Mas. William F. Domdiick. by her boos. November IS, 1802. 
IScned and dated. 1870. Oneaavaa,61H.: 48W. 



SCHREYER, Adolphe. German School 

Bom at FrankfortK>n-the-Main, 1828; died, 1899. Pupil of Stidel Insti- 
tute, Frankfort, studied the horse in the riding school and anatomically, then 
in Stuttgart, Munich, and D&sseldorf ; traveled in 1848 with Prince Thum 
and Taxis through Hungary, WaUachia, and Southern Russia; accompanied 
the Austrians on the march througji the Danubian principafities in 1854; 
vinted Syria and Egypt in 1856, Algiers in 1861, and readed in Pteis until 
1870, when he settled at Eronberg, near Frankfort; fived alternately there 
and in Paris. Member of Antwerp and Rotterdam Academies. Medals: 
Brussels, 1863; Paris, 1864, 1865, 1867; Munich, 1876; Order of Leopold, 
1866; Honorary Member of the Deutsches Nochstift; court painter to Grand 
Duke of Mecklenburg, 1862; officer of the Star of Roumania, 1888. 
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** ABANDONED" {ON THE MARSHES OF THE 

DANUBE). 

A single hone attached to a» wagon which has been wrecked stands over 
the bodies of his mate and his master, who lie stark and stiff on a desolate 
jiain soaked with the waters of a recent storm. 

Purchased in Paris. 

Bequeathed by Mibs Gatbabinb Lobillabd Woltb, 1887. 

SiffDod. Water Color, 11 H.B 22 W. 

468 ARABS ON THE MARCH. 

A troop of mounted Arabs are passing slowly over a rocky verdureless 
ground into the middle distance towards a walled city; prominently in the 
center foregroimd are two of the number, one on a white horse, the other upon 
a bay. A range of low hills is at the right and a deep blue sky is above alL 

Bequeathed by Mus Gatbabinb Lorillard Wolfb. 1887. 

Sisned. On canvas, ^H.; 37 W. 

680 BATTLE SCENE. ARABS MAKING A DETOUR. 

An Arab chief, leader of a troop, is moimted on a K^ht dapple gray horse 
which, having been startled by the bursting of a shell, spring forward over the 
rocky foreground; with him is the standard bearer on a white horse which has 
swerved to the right: their followers come rushing on at full gallop. Smoke 
from tile enemy's guns near the horizon at the left rises into a deep blue and 
cloudy sky. 

Gift of Mb. Jobm Woltb, 1803. Signed. On canvas, 50 H. ; 06 W. 



ARAB SCOUT. 
Lent by Mb. Thomas P. Saiasb. On panel, 7iH.; OiW. 

SBITZ, Anton. German School. 

Bom at Roth-am-Sand, near Nuremberg, 1829. Pupil of Friederich 
Wagner and Reindel, in Nuremberg, and in 1853-1863 of FlQggen, in Munich, 
Professor and honorary member of the Royal Academy of Munich. Gold 
medals at Munich and Vienna. Chevalier of the Bavarian Order of St. 
Michael. 

THE DISCUSSION. 



In the courtyard of a peasant's home two men are engaged in argument; 
one in lus shirtsleeves and with a pipe in his hand is seated on an old wooden 
bench; the other stands before hun gesticulating; a German peasant girl by 
his side is listening to the argument. 
' Purchased in Munich. 

Bequeathed by Mus Gatbabinb Lobillabd Wolfb, 1887. 

Signed and dated, 1860. On wood. 11 H.; 16 W. 

SHEE, Sir Martin Archer. English School. 

Bom at Dublin, 1769; died at Brighton, 1850. He came from an old 
Irish family, and it was Burke who introduced him, when he came from Dublin 
to London in 1789, to Rejrnolds. His own suavity and good manners were 
even better introductions to the portrait painter's clientele, and he soon met 
with distinguished patoons. In 1789 he was elected A.R.A., and having mar- 
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ried, moved into Romney's dd hoiiM in GaTeocBah Squmre. In 1800 he be- 
came R^, and upon the death of Sir Thomas Lawrence, in 1830, he was 
dected to tlie presidency of the Royal Academy. In 1805 he published a 
volume of verse (followed in 1809 and 1814 by others), which called forth 
praise from Byron in his "English Bards and S<x>tch 



And htafB lei Shee and seniiu find a p^mot. 
Whose pen end peneil yield «n eqoel graee: 
Wlkile honors, doubly merited, attend 
The poet's riral. bat the painter's «-^-''> " 



PORTRAIT OF DANIEL O'CONNELL. 

HaU len^, sitting with the left arm resting on a table and the ri^t at 
his side holding a quill pen; face to the front, with eyes looking out of the 
picture. He is dressed m a black coat and red vest, with a black silk s(»rf 
about the neck. 

GiftolMn.JoHiiD.GBniMn».18W. OneaaTaa.36H.: 28W. 

SHURTLEFF, Roswell Morse. American School. 

Bom at Rindge, N. H., 1841. Studied at Lowell Institute, Boston, and at 
National Academy of Design, New Yoric, 1863. Mected N.A., 1890. Mem- 
ber of the Water Color Society. 

142 A MOUNTAIN STREAM. 

The stream flows down through the center of the picture forming a pool 
in the foreground; at the left the forest trees crowd the bank; at the right of 
the gorge is a wooded cliff and above, a mountain range from which the light 
clouds are lifting into a blue sky. 

Gift of Mb. Wm. F. Haybmstxb, 1891. Signed. On canvas 38 H.; 50 W. 

SIMONETTI, Cavaliere Attilio. Italian School 

Bom at Rome; contemporary. G^enre painter; pupil of Fortuny. Pro- 
fessor m Naples. 

847 THE RENDEZVOUS. 

A woman dressed in pink and canary colored silk and holding a fan in her 
hands is standing in front of a light wall ; she has powdered hair, adorned with 
high feathers and a blush rose. 

Bequeathed by Miss Cathabuvb Lobillabd WoLm, 1887. 

Signed and dated. 1874. Water Odor. 13 H.; 9 W. 

41 THE FLOWER. 

A Spanish lady standing in her boudoir is seen at full-length holding a 
white rose in her hand; a green mantie covers her head and shoulders. 

Bequeathed by Mna OATHAum LoBn«LABD Woltb, 1887. 

Signed and dated. 1872. Water Odor, 14 H.; 10 W. 

409 AMATEUR OF PAINTINGS. 

Seen at full-length, standing, dressed in the costume of a Spanish gentie- 
man of the XVill century. He is examining a small picture which he holds 
before him with both hands. 

Bequeathed by Hue CATBAUira Lobillabd WoLm, 1887. 

CKgned and dated. 1872. Water Odor. 13 H.; <) W. 
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SLINGQLAND, Pieter van. Lhiteh School. 

Born at Leyden, 1640; died there, 1691. Pupil of Gerard Dou. 
devoted himself chieSy to genre subjects, homely scenesi His execution n 
labored, and his composition without grace. 

S2 PORTRAIT OF A DUTCH BURGOMASTER. 

Full-length, cabinet-aie, face slightly to the left, figure to the right. The 
right hand rests upon the hip and the left is suspended over a stone base at the 
entrance to the house. In the background are a bit of aky and a garden with 
statuary, 

Purohated by tba Museum. 1871. 
SipiBd. OacttuvM, 14H.: 11* W. 
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SNIJDERS, Frans. FhmUh School. 

Bom at Antwerp, IflTQ; died there, 1657. This great animal painter was 
the pupil of Pieter Brueghel and Van Balen, the friend and co-worker of 
Rubens and Jordaens, and closely allied in friendship to Van Dyck, who 
pmnted his portraits. He executed animals in the landscapes of Rubens, and 
the latter painted figures in the works of Snyders. Pliilip V of Spain gave him 
large commissions. His works ore in the principal European galleries and 
private collections in England. 

64 LIONS CHASING DEER. 

the chaoei one springing forward, has his paw on the haunch 



Two lions 
of a roebuck. 

Purcshaied by the Museum, ISTl 
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SORG (Sorgh), Hendrick Maertensz. DuUk School 

Bom at Rotterdam, 1611; died there between 1669 and 1670. Real 
name, Hendrick Maertensz Rokes. Genre painter; pupil of Willem Buytewech; 
formed his manner after the works of Brouwer, though more dull and heavy in 
color. He represented peasant scenes, conversations, and kitchen interiors, 
with genuine feeling for nature, good drawing, and careful execution. 
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A KITCHEN. 



The room is lighted from a high window at the left of the Bpeetator. One 
woman standing at a table is pealing apples; another kneeling upon the floor 
and dressing a Ssh has turned her head to watch a kitten which is investigating 
the contents of a basket. On the floor are many kitchen utensils and a group 

cf fish. 



L 



Onpkniil,2DlH.: L71 W. 



SPRDia 



TBIAL OF STBENGTH. 
STAKK, James. ITffifi Srhnwl 

Bon si Novwidi, 1749; Ad si LondoB, 18S0L Bit mm km Ihnt jma 
a iNipa off ''(M C^vne," and Ibn wnl to London and edUled lu 
tore at tboRojalAcadaBjm 1817. Reliinied to Ncrwidi, and took a inrami- 
Dent part in the ca ilM biti o nB titooL C ontri b ut ed to tbe Bojal Academy <md 
l^itirii Inrtitiitioni. when in 1818 he ntm a pRBoian off £5a In 1821 he 
l e uMif ed to TamMmlhy but soon iKiiinwl to Ncrwidiy and in 1827 he pub- 
firiied there Us ''Sccneiy off the Biren off Nodoft." He removed to London, 
and in 1839 to Windsor. In 1849 he idomed to London. Bm 
The Yallej of the Taie," b in the National Galleiy. 
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288 WILLOWS BY THE WATER COURSES. 

A groap off sen^y wiDovs bfntath nhich a flo^ off ahw.p are giaiin^ 
The sky is Uoe with floatiag dondB. 

Giftof]fB.Gni«iA.HKAas.]W7. OfciiMiwumH.; »W. 



[,Jan Havicksz. DmiASdmtL 

B«natLe7denaboatl626; dHdtiiere,1679L Heloredajoria], 
ing fife, and as a taveni keeper was able to induce ^■"mmW^ It is vemaikafale 
that in his half diunken state he eonld ha^e cJL ec ul e d two h undred wvikB of so 
moch merit. He stoified fiist with Nichohs Knuplier, and Van Gogren, iHiose 
dao^iter he married in 1649, and deretoped onder the iidhienee off Fntm Hab 
and Adrian Van Ostade. He was fond off representiiig the hamorooB and 
hMficrons scenes incident to the fife whidi he led, desencratiog oHen into 
▼nlgarity. His ptetares may he seen in nea^y all off the laige Gbntinental 



76 A DUTCH KERMESSE. 

Near the entranee to an okl tayem where the sign off an deidiant hangs 
over the door and a bamier is flong to the breere firam a w in d o w above, himy 
peof^ lock down upon a yoong man stamfing upon a tub fiddffing for &e 
danecfs in their meny q>ort, anda boatioad off hilanons souk are jmi poriiins 
from ihe Aore, bidding adieu to a friend who raises his cap with lus r^thand 
and extends his left wfuh a foHmng off beer in a parting suote. Aeott^doody 
tk^. an an^ied bridge over a stream off water, a group off trees in the center, 
with ihe 6ld tavern at the lefft, fonn the landscape; and in the tmrnpuKi^ 
Doiddle foreground is a family group with a bMfcet off refrerimkents, and a 
Uaek dog in lepoee. 

1 Iqr the MiMiiii, 1871. Si^td. OaenvM.MH.: »1W. 
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11 THE OLD RAT COMES TO THE TRAP AT LAST. 

hfihBMwmmtu.lSTU OaawvM.SlH.: ItW. 

Itt 
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IgrcBtfaniB ^| 



STEVENS, Alfred. Belgian School. 

Bom Bt Brussels, 1828. Genre painter; pupil or the £coJe 
Arts, in Brussels of Nnvez, and in Paris of Roqueplan; has Eicquired great f: 
with his graceful representations of elegant modem inteiiots, enlivened with 
figures. Medals: Bnisaels, 1851; Paris, third class, 1853; second class, 1855; 
firet class, 1867, 1878. Order of Leopold, 18S5; Officer, 1863, afterwaid 
Commander, then Graod Officer. Leffon of Honor, 1863; Officer, 1867; Com- 
mander, 1878. Commander of Austrian Order of Francis Joseph, and of 
Bavarian Order of St. Michael. Grand Medals of Honor; for Brussels at 
Paris, 1889; at Amsterdam; at the Universal Exposition of Berlin, 1S94; 
and of Austria. The Cross of the Lion of the Netherlands, and of the Order 
of Merit from Bavaria. Grand Officer Order of Compbodge as a result of his 
historical panorama of the century, by the Minister of the Colonies, at Paris. 
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THE JAPANESE ROBE. 



le Japanese robe, richly embroidered, stands 
ace, a portion of her figure and objects in the 
im. The figure is threeM^uarters length with her back to the spectator. 
Pwnted to order. 



BtiqiteD-tbed by Uiw 



D WOLTE, 1887. 



Onca 



: S6\T. 



087 AFTER THE BALL. 

A lady standine in her boudoir at full length, facing the spectator, and 
wearing a canary colored ball dress, is removing from her arms long-sleeved, 
white gloves. A golden arm-chair covered with red tapestry and a Japanese 
cabinet are at her left. 

Gift of Ubs, UabtGoldhnbiro. 1S9S. Signed. On i»nel, IS H. i 8W. 

STEVENS, Edouard Joseph. Belgian Sehool. 

Bom at Brussels, 1822; died there, 1892. (Brother of Alfred Stevens.) 
Self-taught. Exhibited in Brussels in 1844; in Paris, 1817. Medals: Paris, 
sccondclass, 1852, 1855, 1857; Order of Leopold, 1851; Officer, 1862; Legion 
of Honor, 1861. One of the streets of Brussels was named after him. An 
expert swordsman and sportsman. 

47B SURPRISE. 

A dog suddenly appearing before a mirror is surprised at hii own reflex 

Biqimthed by Uma Catbabihi LoHOXAaD WoLra. 1887. 
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STORK (Storck), Abraham the Elder. Dutch School. 

Born at Amsterdam about 1630, where he died about 1710. 
punter. Imitator of Baekhuysen. 

10 A SEAPORT. 



tnerehandisa in landed; beyond, laying at anchor in the haibor are ahipe of ih» 
old Dutch type with hi^h poop decks and ornate hulls. The sky ia clear wi^ 
cumulus clouds lifting into the blue above. 

PurehaMd by th« MuMom, 1871. 

On eanTM 90 H.: 36 W. 

STORY, George H. American School 

Bom at New Haven, Conn., 1835. After studying with Charles Hine 

for two years in his native town, he went to Portland, Maine, and opened a 

studio where he remained one year, going to Washington in 1859; in 1862 he 

went to Cuba and spent one year in Santo Espiritu and Trinidad, returning to 

New York in 1863. He afterwards spent two years in study on the Continent. 

Elected A.N.A., 1875. Medal at the Centennial Exposition, Philadelphia, 
1876. 

00 THE YOUNG MOTHER. 

Lent by Hbs. Obobob H. Stort. Sisned. On millboard, 12 H.; 10 W. 

STRIGEL, Bernhardt German School. 

Bom at Memmingen, 1460; died there before 1528. Histoiy and por^ 
trait painter, mentioned in documents as living in Memmingen between 1516 
and 1528. 

60 PORTRAIT OF A GERMAN LADY. 

A young lady wearing an elaborate head dress with lace falling down over 
her rignt shoulder is sitting by an open window through which are seen the vil- 
lage and a mountain range beyond. Her dress is dark red, trimmed with 
ridilv embroidered bands which pass over her bare neck ana shoulders. A 
necklace of pearls with pendant point is about her throat. The rig^t hand 
rests in her lap. 

Purchased by the Museum, 1871. 

On panel. 13| H. J 0| W. 

STUART, Gflbert American School. 

Bom at Narragansett, Rhode Island, December 3, 1755; died Boston, 
July 27, 1828. After some unaided efforts he received instruction from 
Cofiono Alexander, a Scotch portrait painter, whom he accompanied to Scot- 
land in 1772. The death of lus master left Stuart to shift for himself, and 
after struggling a while at the University of Glasgow, he returned home. In 
1775 he went agsdn to England, where he found a friend in Benjamin West, 
whose studio he entered as a pupil, but soon became an assistant to lus master. 
In 1785 he set up a studio of his own in London, achieving marked popularity 
and financial success. He visited Ireland in 1788, where he was received with 
great favor, and painted the portraits of many distinguished persons, and 
returned to America in 1792. Soon after his arrival in New York the Duke of 
Kent offered to send a ship of war for him if he would gc to Nova Scotia and 
paint his portrait, but he declined the offer. Among his sitters in Europe 
were three Kings: Louis XVI, George III, and George IV while Prince of 
Wales. He painted also Alderman Boydell, John Kemble, Sir Joshua Rey* 
ndds, Benjamin West, and many other distinguished artists. Six P^wdenta 
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of the United States sat to him for their portruta, vis.: George WaehinKton, 
John Adams, Thomtu Jefferson, James Madison, James Monroe, and John 
Quincy Adams. After working two years in New York, Philadelphia, and 
Washington, Stuart settled in Boston, where he resided the remainder of hia 
life. Stuart was gifted with a perception which enabled him to select the true 
lines of thought and character of his sitter, which he rendered without hesita- 
tion. A collection of two hundred and fifteen of his works was exhibited in 
the Boston Athensum soon after his decease, for the benefit of his family, 
which realiEed a considerable sum. 

ie4 PORTRAIT OF JOHN JAY. 

LeDt by Ub. Anamrns JtT. On oanvoa. S3 H.; iO W. 

178 PORTRAIT OF MR. DAVID SEARS. 

Bust, Ufe-size; face three-quarters to bis right; light brown hair, white 
neckcloth, black coat relieved on a gray ground. 

Gift otBermal Gentlemen. 1881. On cuivu, 27 H. ; 33 W. 

174 PORTRAIT OF CAPTAIN HENRY RICE. 

Bust, hfe-size; face three-quartera to the left, eyes looking to the front; 
light brown hair, full white neck-cloth, tied in a bow; dark brown coat; gray 
background. 

Captain Rice served in the war of 1812. 

Punhaaed by tha Museum. 1897. 

On panel, 3StH.: 21 W. 

199 PORTRAIT OF GEORGE WASHINGTON. 

The face is strongly illumined from the left; the dark gray eyes look 
calmly and steadily to the front. The coat is black and a white lace ruff and 
tie are at the neck; his powdered hair and florid complexion are strongly re- 
heved against a dark oUve background. Bust, life-size. 

Painted at Washington, D. C, 1803, for Daniel Carroll, of Duddingtoti 
Manor, D. C, cousin of Charles Carroll, of CarroUton. Purchased from the 
CaiTDll family and given to the Museum by Mr. Harry O. Havameyer, 1888. 

On eauvaa. 26} H.; SSi W. 

32BC PORTRAIT OF JUDGE ANTHONY. 

Bust life-size. Sitting with the face and figure turned three-quarters 
to the left. He has a florid complexion, iron-gray hair and wears a dark 
blue coat with brass buttons. In the background is a dark crimson curtain 
illuniined at the lower left-hand comer with a bit of bright blue sky. 

PimliawKl from inoome of the Raters Fund. IDOS. On oanvai. 29t H.; 231 W. 

33BD PORTRAIT OF MRS. JUDGE ANTHONY. 

Bust, life-size. She is sitting with her face and figure turned tbree-quartera 
to the right. The clear blue eyes are looking directly at the spectator; her 
fair face, abundant powdered gray hair and white d6colIet6 dress are relieved 
against a dark crimson curtain which blends into a deep blue sky at the 
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I bottom of the canvas. ^^ 

^^^ rurehsMd from Iuobm et lbs Hoten Fond. t«Oa. On ataru. m H. i 3S| W. ^M 
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SULLY, Thomas. Ameriam School. 

Etom at Bomcastle, Lincolnshire, England, June 8, 1783; <Ued, Philadel' 
phift, November 6, 1872. Portrait painter. Taken to Charleston, S. C, by his 
psrenta, who were comedians, in 1792; was first instrucled by M. Bebona, a 
French miniature painter, in Richmond, Va., and painted there, and at Nor- 
folk until hia brother Lawrence's death, in 1804. In 1806, having married his 
brother's widow, he removed to New York, and lived there, excepting a short 
visit to Boston for inntniction from Gilbert Stuart, until ISOS, when he 
removed to Philadelphia. In 1809 he went to London, stuiUed several 
months under Benjamin West, and coming back in 1810, settled permanently 
in Philadelphia. He again vidted England in 1837-38, and in the latter year 
punted from life a portrait of Queen Victoria, from which he painted a full- 
length portrait of this Queen arrayed in robes of state. Between 1820 and 
1840, he exhibited ten portraits at the Royal Academy. 

■ 177 POBTBAIT OF MR. WILLIAM GYNIf. 

p Bust, life-size; head inclined forward with face to the front; eyes looldng 
out of the picture; dark curly hair, black coat, and gray background. 

GiftofllBLRoa&aBTANniLD, Philodelpbia. 18M. On cuvm, 23 H.; IB W. 

22a PORTRAIT OF THE ARTIST. 

The figure is in profile to the left, and the face is turned three-quarters to 
the front; the eyes look steadily forward at the spectator. A portion of the 
right hand is seen holding a pencil. 

Gift or Una. Roa^ C. BTAHnaLD. 1804. Od canvu, 161 H.; 131W. 



TENIERS, David (the Elder). Fkmiah School. 

Bom at Antwerp, 1582; died there, 1649. Pupil of his elder brother 
Juliaen, of Rubens, and in Rome of Adam Elsheimer. Master of Antwerp 
Guild in 1606; painted chiefly peasant scenes, but occasionally biblical and 
mythological gubjeots. 

7 A DUTCH KITCHEN. 

Before this picture came into the possession of the Museum, the beef, 
which ia now seen suspended at the right, was completely obliterat«d by a 
dark-gray cloth and other objects, which had been punted over it in an 
attempt to conceal or repair an injury to the canvas. The painting has 
recently been cleaned and these objects removed, leaving the compoidtioa 
the same as when the picture left the easel of the artist. 

In a spacious old kitchen with heavy oak beams, at the right a newly 
dressed beef is suspended with a bowl beneath to cabeh the drippings; be- 
hind a man and a woman are engaeed in conversation. In the center above 
there is a window and underneath it a door, through which a man is stepping 
with a bowl in his outstretched hands. At the left a woman in a bright red 
waist, white apron, and dark green skirt, stands by an o^en well with an 
earthen pitcher resting on the curb. She is surrounded with kitchen uten- 
rila, a shining brass kettle, jars, and a small table, covered with vegetables. 
A white spotted dog stands in the near foreground, and a bright red liver. 




FieKDted by Mr. Wiu 
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TENIERS, David (the Younger). FUmiA SchooL 

Born at Antwerp, 1610; died at Perck, near Bmasela, 1690. The most 
eminent ffenre painter of Bel^um. He was icstructed by his father, but 
was very much inBuenced by Rubens. Hia first wife waa the daughter 
of Jan Brueghel, and the second, IsabeUe da Fren, a daughter ot tiie Secre- 
tary of Stale for Brabant. He was much favored by the Archduke Leopold 
WiUiam, and by Don Juan, ot Austria; he excelled in representations ot the 
alchemist, f^rs, and festivals of all sorts. Hia touch was hght and brilliant, 
hia coloring exquiutely beautiful. 

Teniers, though a Fleming by birth, belongs rather to the Dutch school 
in style, being one of the principal genre painters, of whom most of the other 
leading maaters are Dutch. The place of Teniers in art history is that he 
was par excellence the piunter of the pleasures of the nle-house and card- 
table. He was refined in person, enjoyed the highest patronage, and was 
the friend of courtiers and princes. Yet he remained throughout his Ufe 
the pwnter of the pot-house. 
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A MARRIAGE FESTIVAL. 



' The for^round is occupied with peasants who are dancing to the music 

of a bagpipe. At the right and behind under the trees a multitude of people, 
in hilarious enjoyment of the wedding feast, are seated at tables which ex- 
tend to the door of the fairo-house. In the middle distance at the left two 
men are quarreline and friends of each are seen coming to the rescue. Public 
buildings and a church-spire rise from the village in the distance into a 
sunny evening sky. 

Pnrahand by the Museum. 1871. 

BiBDed. OnuDvaa, 2aH.: 2Si W, 
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THE TEMPTATION OF ST. ANTHONY. 



St. Anthony, seated at a table in the center of a spacious cave, lighted 
from an opening to the sky at the left of the spectator, in rapt devotion, 
with liis open Bible resting on a skull, a jar of water, and the exalted cross 
before him, turns his heaa at the inatieation ot a Bend in monkish garb to 
ft beautiful woman, led by an imp in liuman shape into bis presence. At 
the right, a group of gnomes with monstrous forms and hideous mien, sur- 
round a woman who sleeps; one is mounted on a boar; others are in the 
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form of bats, frogs, and flyinp; fish, and two mounted dyes float in the air 
above. St. Anthony clasps his hands in agony of spirit. 

Purchaied by the Museum. 1871. Oa copper* 22 H.; 26i W. 




Z)^7iNfERS. 



6 JUDITH WITH THE HEAD OF H0L0FERNE8. 

Judith, standing in the center of the picture, three-quarters length, 
clad in a dark ereen dress, open at the neck, nolds in her left hand the dis- 
severed head of Holof ernes wUch she is in the act of dropping into a sack 
held at her left by an old woman. In her right hand is the falchion, and in 
a tent behind the headless trunk of the victim of her religious patriotism 
and insidious wiles is seen lying upon a couch. 

Gift of Mb. GouYSBNBUR KniBUB, 1872. On panel. 14 H.; 10 W. 

2B9 LANDSCAPE. 

On the right, near the edge of a wood, two men stand by a rocky ledge; 
the one leaning upon a stick has a brown dress and red ca^, the other wears 
a blue coat. In the distance, at the left, a church-^pire is seen above the 
trees: the sky is gray and cloudy. 

Formerly owned by E. Smith, Esq., of Canterbury. Exhibited at the 
Royal Academy, 1888, by J. Humphrey Waid, Esq. 

Gift of Mb. Hbmbt G. Mabquamd. 1888. On panel. 6fH.; 8|W. 

263 THE GOOD SAMARITAN. 

Copv after Jacopo da Ponte, called H Bassano. Landscape. The 
wounded man lies prostrate, while his limbs are bound with a long bandage 
by the Samaritan. Engraved by Q. Boel in Teniera Gallery. The Duke of 
Marlborough sale, 1886. 

Gift of Mb. HazntT G. Mabquamd. 1888. On panel. 6A H.; 8|W. 

274 LANDSCAPE. 

Copy after Jacopo da Ponte, called H Bassano. In the foreground is a 
flock of sheep with a ^oat; on the left, a man resting with his dog; on the ri^t^ 
a boy in red dress with three lambs; a cottage in the middle distance. En- 
graved by Q. Boel, in Tenters GdUery. Duke of Marlborough sale, 1886. 

Gift of Mb. Hbnbt G. Mabquamd. 1888. On panel. 6A H. ; 8| W. 

THOMPSON, A. Wordsworth. American School. 

Bom at Baltimore, Md., 1840; died at Summit, N. J., 1896. Genre 
and landscape painter. During the Civil War he was employed by Harper 
Bros, and the "London News/' to illustrate scenes and incidents of the 
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war; at its dose he vent to Faria and entend the &oh da Beaux-Arta, 

ami alao studied with Burye at the Jardin dea Ptanles; and with Gleyre, 
I^mbinet, and Pasini. He firat exhibited at the Salon in 1865. After 
spending eight years on the Continent, in Spain, and Algiers, he returned 
to New York and was elected A.N.A. in 1873, and N.A. in 1875. Medal 
of Honor at the Exposition UnivarselU, Faria, 1889- 

636 OLD BBUTOtf CHURCH, VA., IN THE TIME OF LORD 
DUNMORE. 
The old church stands in the center of the picture with its historic aur- 
roundinga as in the old Colonial days. At the right two men mounted 
on white horses are passing the compliments ot the day with their neighbors 
and friends; othera have dismounted and gallantly address themselves 
to the ladies. An empty calaah stands by the walk and a negro holds a 
horse near by. At the left the citizens stroll leisurely up the walk and through 
the gate to the open door of the church. 

Gift of Mrb. a. Wordswhrth Tnaureon, 1890. 

Sisnad. Oooan'TM, IS H.; 361 W. 



THORNHILL, Sir James. English School. 

Bom at Weymouth, in 1676; died, 1734. Pupil in London of Thomas 
Highmore; was patronized by Queen Anne, who made him her Sergeant 
painter. He decorated eight compartments of the Cupola of St. Paul's, 
the great hall at Blenheim, the ceilings and walls of the hall at Greenwich 
Hospital, and a salon and hall at Moor Park, Herts. He was knighted 
by George I, the first native piunter, it is said, to receive that distinction. 
In 1724 he endeavored to found a Royal Academy of Art, and failing, opened 
a drawing academy in his own house. 

292 PORTRAIT OF MRS. BENSON. 

Bust, life-size. Three-quarters to the left. The smiling face and 
brown hair are relieved against a dark gray background. The eyes look 
directly at the spectator. She wears a dlcoQet^ dress of blue velvet. 

Gift ot Ur. Qkobob a. Hbabh. 1S89. On oanvoa, 39i H. ; 24i W. 
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TIEPOLO, Giovanni Battista. Venetian School. 

Bom at Venice, April 16, 1696. Died at Madrid, March 27, 1770. 
Pupil of Gregorio Lazzarini, afterwards influenced by (Hovanni Battista Piaz- 
zetta, and still more by Paolo Veronese, whose equal he was reputed to be, in 
the decadence of Venetian Art, though he was far from being bo as a coloriat. 
He has been rightly called the last decorative painter of the Venetian School. 
S8 THE CROWNING WITH THORNS. 

Sitting upon a gray stone base beneath a vaulted archway with a crown 
of thorns upon his head and the tender of a scourge for a scepter, our Saviour 
meekly bears the taunts of the soldiers and the mad populace who surround 
him; at the left of the spectator, banners upheld by cruel hands wave over 
the restless horses and brutal soloiers. 
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TRIUMPH OF FERDINAND III. 

The laurel-crowned king is seated upon a throne beneath a vaulted 
archway, with an opening to tiie sky beyond; the statues of Hercules and 
Minerva are at either side, and at the right of the throne are his officers 
of State; at the left a figure dressed in black, be^ne a standard, and at- 
tended by nobles, courtiers, soldiers and a Bishop is kneeling on the steps 
of the throne at the feet of the King. 

Purchased by the Museum, 1871. On eaayaB, 27i H.; 19^ W. 

106 THE SACRIFICE OF ABRAHAM. 

Kneelinj; on the brow of a cliff, Abraham, with a weapon in his raised 
right hand, is about to strike his son, who, blindfolded, stoops before him, 
when an angel appears on a cloud at his right and stays his nand. 

Purchased by the Museum, 1871. On canyaB, 16i H.; 20| W. 

TILBORGH, Gillis ( Aegidius) Van« Flemish School. 

Bom at Brussels, 1625; died, about 1678 (?). Supposed pupil of David 
Teniers, the younger. Master of the Brussels Guild in 1654; its President 
in 1663-1664. 

78 VISIT OF A LANDLORD TO A TENANT. 

In the center of the picture there are gathered together tenants of the 
houses which are seen at the right. The landlord-guest is sitting at the left 
of a table which has been prepared with refreshments, and the most dis- 
tinguished lady among the tenants is seated at the other end to do the honors 
of nie occasion. A little girl is dancing in front of the company to the music 
of a violin in the lumds of a youn^ man who stands behind the table. The 
rest of the company are standing m the most decorous restraint. In a tub 
in the inmiediate f oregroimd are a bottle and a flagon of wine. 

Purchased by the Musemn, 1871. 

Signed and dated, 1661? On eaavas. 45 H.; 62| W. 

TOULMOUCHE, AugUSte. French School 

Bom at Nantes, 1829; died at Paris, 1890. Pupil of Diel and Gleyie. 
Medals, 1852, '59, '61, 78. Legion of Honor, 1870. 

372 HOMAGE TO BEAUTY. 

A lady in a pinkish-white flounced dress is stooping forward to look at 
a bouquet which nas been tossed over a balcony through a casement window, 
and now lies on the floor before her. 

Painted to order. 

Bequeathed by Bfxss Cathabinb Lobillabd Woltb, 1887. 

Signed and dated. 1874. On eaavas. 24 H.; 18 W. 

TRA YER, Jean Baptiste Jules. French School 

Bom at Paris, 1824. Genre painter; pupil of his father and Lequien. 
Medals: 1853, '55, '69. 

386 RIBBON PEDDLER. 

Sitting on a chest by a window in an old Dutch kitchen is the "Ribbon 
Peddler." a ^rl about eighteen years old, dressed in a white lace-win^ed cap, 
a broaa white collar, and a large pink apron over her brown skirt. By 
her side is a basket of ribbons, and seated below with their backs to a fire* 

170 



m 

^^^F place are ti 
^^^H In their hai 
^^^P Pure ha: 



Purchased in Paris. 
Bequealhed by Misa C*th»kihi) I<or[uahq Woltb, IB87. 
Bigneil and dated, 1873. On canvas, 29 H.; 23 W. 

TROYON, Constant. French School. 

Bora at Sfevres, 1810; died in Paris, 1865, Pupil of Eiocreux and 
Poupart, and influenced by Roqueplan to study nature, for which he showed 
an individual feeling in first exhibited worka, 183G. A visit to Holland 
in 1847 revealed to Troyon his true tnisaion, that of an animal painter. His 
great technical skill and inexhaustible resources as a colorist, and other 
rare endowments, enabled him to grapple with all the varying moods and 
effects of nature, and in this new line of cattle and landscape pmnter Lo 
Boon became illustrious. Medals; third class, 1838; second class, 1840; 
first class, 1846, 1848, 1855; Legion of Honor, 1849. Member of the Amster- 
dam Academy. Diploma to the Memory of Deceased Artists, Exposition 
VmverxUe, 1878. 

■ 444 HOLLAND CATTLE. 

A large group of cattle are gathered on the left bank of a river; some 
are walking about and others are drinking. Three who have waded out 
into the stream are being watched by a black dog who stands at the right. 
Above and beyond, at the left, is a fine grove of trees, and in the distance 
are broad meadow-landa dotted with wind-milts; boats and a city 
are seen in the distance. 

Purchased by Mr. John Wolfe, out of E. Gambart's exhibition in New 
York, 1860. Purchased by Mr. Wm. T. Sanford from the John Wolfe col- 
lection in 1863, and at the sale of Mr. Sanford's pictures, 1876, purchased 
by Miss Wolfe. 

Bwiueathed by Mua Catbarikb Lohillahd Wolfi, 1SS7. 

Sipied. Od mdvu, 39 H.; S8 W. 

45B STUDY OP A WHITE COW. 

Ttie light from a late aftenioon sun glints across the back of a large 
white cow as she ascends a steep incline on her way out from her pasturage. 
A deep shadow is upon her side and the fields beyond are unillilminated, 
A dark blue cloudless sky is above all. 

From Troyon'a sale. 

Bequeathed by Kae Catqabini Lobillabd Wolib, IS8T. 

aiciMd. On ouivu, 23 H.j 29 W. 

TRUMBULL, Col. John. American School 

Bom at Lebanon, Conn., June 6, 1756; died. New York, November 10, 
1843. History and portrait painter. Served in the War of Independence, 
in 1775, as aide-de-camp to Washington, and in 1776 as deputy Adjutant- 
General under Gates; retired from service in 1777 with rank of Colonel. 
Went to London in 17S0 to study under Benjamin West, but was imprisoned 
eight months, and returned home in 1782; went again on the conclusion 
of peace, and resumed his studies. Hia "Battle of Bunker Hill" {1786, 
^^_ en^^ved by J. G. MUller) was the first o( a series of historical works illufr- ^k 
^^^ tiating the war of the Revolution, It was followed by the " Death of HouU ^H 
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gomeiy" (engri^ved bj F. Clements), ^d the ''Sortie from Gibraltar" 
(engraved bj Sharp). Returned to America in 1789, accompanied Ifr. 
Jay to England in 1794 as Secretary of Legation, and was engaged several 
years in diplomatic work; painted in England in 1808-15, and was engaged 
in 1817-24 in painting four pictures for the rotunda of the Capitol at Wasb- 
ington, for which he received $32,000. Trumbull was president of the 
Academy of Fine Arts in New York from 1816 to 1825. Most of his piotuies 
are in the Art Gallery of Yale College. 

171 PORTRAIT OF ALEXANDER HAMILTON. 

The figure is to the front, the face nearly in profile to the right. The 
clear complexion, white tie, and silvery gray hair are relieved against a dark- 
gray groimd. Tne coat is black velvet. 

Gift of Mb. Hbmbt G. Mabquamd, 1881. On canyaB, 29 H. ; 23i W. 

TRYON, Dwight W. American School 

Bom at New York, 1849. Landscape pmnter, made his d^ut at the 
National Academy of Design in 1872. In 1876 he went abroad, sketching in 
Holland, Italy, and the Channel Islands, studying under Jacquesson de Che- 
vreuse, Guillemette, and Daubigny in Paris. In l&l he returned to New York. 
Hallgarten Prize at the N.A.D., 1887; Webb Prize, Society of American 
Artists, 1889. Studio in New York. 

138 EVENING, EARLY SPRING. 

Lent by Mr. N. E. Montrobb, On Canvas, 13i H. ; 23 W. 

TURNER, Joseph Mallord William. English School 

Bom in Maiden Lane, Covent Garden, London, 1775; died, 1851. He 
was the son of a barber, and his father intended him for his own profestnon. 
Of his earlier sketches, made in pencil and india ink when he was a boy, a 
large proportion consists of careful studies of stranded boats, and different 
parts of old Dutch shipping. He hired himself out every evening to wash 
in skies in india ink in other people's drawings, at half a crown a night, get- 
ting his supper into the bargain. It was in water color that Turner first 
painted. By 1789 he began to paint in oils, and this great genius, who now 
holds the first place in English landscape art, entered the Royal Academy 
as a student at the age of thirteen, and under the prevailing influence of the 
day studied the works of Claude Lorrain, the Poussins, Salvator Rosa, and 
ot^er classical painters. A close observer and diligent student, nature 
early revealed to his mind an illimitable source of glorious truths, which 
left no room for influences, methods, or conceits, other than those which 
his imerring accuracy of perception led him to formulate for the perfect 
rendering of material loveliness with unrivaled precision. Ruskin says: 
''The great distinctive passion of Turner's nature — ^that which separates 
him from all other modem landscape painters — ^is his sympathy with sorrow^ 
deepened by his continual sense of the power of death. Colossal in power, 
he was also tender and delicate in harmony of tint and subtlety of drawing. 
He had a perfect grasp of English scenery, and shrank from no labor in 
expressing details. His Yorkshire drawings are peculiarly rich and varied 
in composition, the rook and hill forms being marvelously accurate, while 
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his skies and effects of mist are exquisitely rendered. Glorious in conception 
— ^unfathomable in knowledge — eoUtary in power — ^with the elements waiting 
upon his will, and the night and morning obedient to his call, sent as a prophet 
of God to reveal to men the mysteries of a universe; standing like the great 
angel of the Apocalypse, clothed with a cloud, and with a rainbow upon his 
head, and with the sun and stars ^ven into his hand." 

244 SALTASH. 

The river Tamar in the foreground, with a barge at a dock on the left, 
and on the right a boat half drawn on shore. A large building extends across 
the canvas bearing the sign " Beer House;" on the wall at the right is scrawled, 
"England expects every man to do his duty." Through a square opening 
or gateway in the building are seen a street, market, etc. !^he scene is 
enlivened W groups of men, women, sailors, and horses. Painted about 
1812-14. Fur«hased in 1851 by John Miller, of Liverpool, for 300 guineas. 
A letter from John Ruskin, dated November 22, 1852, says: ''I once bid 
up to £300 for it, but it went higher, and I had no more to give." Mr. 
Miller exhibited it at Manchester in 1857, and at his sale in 1858 it was bought 
in at £430 by his daughter, who exhibited it in 1885 at the Royal Academy. 
Purchased in 1886. 
Gift of Mb. HaMBT G. Mabquamd, 1888. Signed. On canvas, 85i H. ; 47| W. 

166 THE GRAND CANAL, VENICE. 

The entrance to the Grand Canal with gondolas, fishing boats and 
barges decked in brilliant colors, resting in the broad light of a sunny day in 
Vemce. Santa Maria della Salute, ana the Dogana Vecchia are at the right, 
and a long row of buildings which extend to the Doge's Palace and the Cam« 
panile, are at the left. The waters reflect the glittering surfaces from the 
boats and figures in the foreground to the old city in the dim distance which 
minffles in a niysterious way with the light stratus clouds which rise from 
the horizon to ml the center of the sky and drift up into the clear deep blue 
above. 
Bequeathed by Mb. Ck>BNBUU8 Vandbrbiia', 1899. On canvas, 35i H. ; 47i W. 

341 THE WHALE SHIP. 

"Hurrah for the good ship Erebus! 
Another Fish." 

{Vide Beale's Voyage,) 

A white, phantom4ike ship, under full sail, is seen emerging through 

the misty atmosphere into view, and a large whale, which has just been 

harpooned, rears its huge head from the sea in the foreground and is spouting 

water stained with bl^xl; with its tail it has overturned one of tne four 

boats put out for its capture. The picture is luminous and lovely in color, 

with a variety of hues in both sky and water which are infinitely beautiful. 

This painting was purchased by Dr. Munro, of Novar, one of Turner's earliest 

patrons, at the R. A. Exhibition in 1846. Re-sold to Sir Francis Seymour 

Haden, 1884, from whom it was acquired by the Museum for the Wolfe 

Gallery in 1896. (It was exhibited at the Royal Academy Exhibition of 

Masters in 1892.) It has never been engraved. 

Purohaaed from the income of the Cathabinb Lorillabd Wolfb Endowment Fund for 
her ooUeotion, 1896. 

Si«Bed. OncanvBa,42H.; 56 W. 

ULRICH, Charles F. American School 

Bom at New York, 1858. Pupil of Loeffts and of lindeDSohmidt, at 
Munich. A.N.A. "Glass Blowers of Murano" reoeived a pzte .of 12,600 
in the Competitive Exhibition of the American Art AmonAMouk, 1896. 
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GLASS BLOWERS OF MVRANO. 
In the center of the picture ia & furnace with the flames bX white heat, 
the light from which glows on the faces and forms of the workmen who 
are blowing the liquefied glass. Two uooccupied maideoa who are mtting 
at the right have brought a flagon of nine and a package of food for tiie 
workmen which they have placed on a bench before them. A large iqtple- 
green vase stands on the floor. 
Gift by M Araociation of Gentlemea, 1SB6. 
Signed Bud dated. 1836. On oanvu, ati H.t 30} W. 

UNKNOWN 

87 SPANISH FRUIT. 

Puntbiwed by the Huseom, 1S7). Od canvu, 33{ H.| SSi W. 

UNKNOWN. Dutch School. 

261 A BURGOMASTER. 

With short gray hair, beard, and mustache, seated three^uartera right, 
at a table, writing. He wears a narrow ruff, with a fur tippet crossing bia 
breast and fallinc over his knees on the left; his gloves are m his left hand, 
and writing implementfi on the table. Purchased from the Brinl^ family, 
Philadelphia. Kneepiece. 

Gift of Mb. Hehrt G. MAngcuni, 1888. On paiwl, 111 B.; SQt W. 

UNKNOWN. German School. 

047 EURYDICB. 

A semi-nude female figure with white drapery about the loins is startled 
by a snake in the grass and springs across a ledge of rocks for safety. 

Gift of Mkmbs. GiT * Co.. of Paris. 1885. On oanvM. 76 H. ; 67 W. 

UNKNOWN. Ajnerican School. 

491 PORTRAIT OF MR. WM. F. COLES (son of Mm. Elisa- 
beth U. Coles). 

BaqueAthed by Mrs. Eluabetb U. Coles, IGBZ. On unvu, 28t EL; 23} W. 

UNKNOWN. 

»4 VIRGIN AND CHILD. 

Lent by n Friend. Oval, on OMVU. IB H.; 38} W. 

VANDERLYN, John. American School. 

Bora at Kingston, Ulster County, New York, 1776; died there, Sept. 23, 
1852. Pupil of Gilbert Stuart, friend and protigi of Aaron Burr, whose 
portrwt he painted. Studied in 1796-1801 in Paris, where he painted from 
1803 to 1815. Medal at Paris, 1808, tor his "Marius Among the Rmiia at 
Carthage." "Ariadne in Naxos" is a beautiful ideal and is now in the 
Pennsylvania Academy of Fine Arts. Washington, Monroe, Madison, 
Calhoun, Ginton, Zachaiy Taylor, and many other distinguished maa 
sat to him for their portraits. But he made unfortunate ventures late ii 
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I sat to him for their portraits. But he made unfortunate ventures late in 

^^^^ life; poverty and discouragement oppressed him, and the autumn of 1862 ^M 
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he mat to his birthplace so poor that he begged a Bhilling with which to 
transport his baggage to the town, UpOD reaching the hotel his only re- 
' quest was for a bed, and to be left alone, and there the aoxt momfng he was 
found dead. 

1B7 PORTRAIT OF THE ARTIST. 

Painted by himself, and presented by him to Aaron Burr. 

Lent br Uiu Ann 8. Stetehi. New York. Od canvas, 24} H.; 20} W. 

233 PORTRAIT OP MR. JOHN A. SWELL. 
Seated, the left arm resting upon a table covered with papers. The 
face is turned slightly to the right and full into the light; the coat is black, 
A bit of red drapery and gray panel form the background. 

Bequeathed by Mk, C. V. Sidbll, 1902. Oa canvas, 29} H.; 231 W. 

VEDDER, Elihu. Ajnerican School. 

Bom at New York, 1836. Pupil of T. H. Matteson, New York, and o( 
Picot, in Paris. Worked in Italy, 1857-1861, when he returned to America, 
and remained here until 1865. Since 1892 be has been occupied with deco- 
rative work, much of which is in the New Congressional library at Wasliington. 
Occaaionally exhibits at the National Academy; elected N.A. in 1865. Studio 
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VEEN, Martin van. Ihack School. 

Bom at Heemskerk, 1498; died at Haarlem, 1574. (Called Martin 
Heemakerk.) Hla works are not numerous. His manner was hard, dry 
and unattractive. Examples of hia works may be Been at Delft and at Haar^ 
lem. There is also one of his pictures in the Berlin Museum, and another in 
the Vienna Galleiy. 

ea PORTRAIT OP HIS FATHER, JACOB WILLEMS VAN 
VEEN. 

A realistic work, in which is portrayed with great force the character 
of the individual. His habit is black and upon hia head is a large black 
hat. The face is turned slightly to the left into a full hroad lleht, and the 
deep dark eyes look directly into those of the spectator. The flesh is leathery 
in quality, but it is boldly modeled and full of vital energy. 

Head and shoulders, Life-wze. 

Purchued by the Muaaum, 1S71. On wood, 20 H.; 13} W. 

VELAZQUEZ. Diego Rodriguez de Silva y. Spanish School 

Bom at Seville, 1599; died at Madrid, 1660. Both hia parents were 
of noble blood — hia father's name being Silva, his mother's Velazquei. 



talent for drawing quickly showed itself. He studied first with Herrera 
el Viejo, a painter of SeviUe, his second master being Pacheco,whose daughter 
he married in 1618, and whose house, says one of the Spanish historians, 
was "the golden prison of painting"; and it was here that Velazques met 
Cervantes and obtained his first introduction to the brilliant circle in which 
he himself was to shine. In Pacheco's company he went, in 1622, to Madrid, 
retiuning one year later at the request of Olivares, who persuaded the King 
to sit to Velazquez for his portrait. The portrait was a complete success, 
and the painter stepped at once into fame and favor. From the time of 
this first portrait of Philip IV onward, the life of Velazquez was one of 
long triumph. He was made in succescdon Piunter to the King, Keeper 
of the Wardrobe, Usher of the Royal Chamber, and Chamberlain; and 
offices were also foimd for his friends and relations. When Charles I, 
then Prince of Wales, visited Madrid, in 1623, Velazquez painted his 
portridt. The Duke of Buckingham was ^Iso his friend, and Velazquez 
saw something too of Rubens, when the latter came on his diplomatic 
mission to Madrid. In 1629 he traveled with recommendations from 
the King, and wherever he went — Venice, Ferrara, Rome, Naples — ^he was 
received with all the honors accorded to princes. His second viedt to Italy 
was in 1649. At Rome he painted the portrait of the Pope (Innocent X), 
which made so great a mark that it was carried in triumphal procession, 
like Cimabue's picture of old. His royal master, however, became im- 
patient for his return, and he hurried back to Madrid in 1651. On his 
return he was given fresh honors and offices— especially that of Quarter 
Master, whose duty it was to superintend the personal lodgement of the 
King during excursions. It was the duties of this office which were the 
immediate cayse of his death. He accompanied the King to the conference 
at the '' Island of Pheasants,'' which led to the marriage of Louis XIV with 
the Infanta Maria Teresa. There is a picture of him at Versailles by the 
French artist Lebrun, which was painted on this occasion. The portrait, 
somber and cadaverous-looking, was, no doubt, true to life; and when 
Velazquez returned to Madrid it was found that his exertions in arranging 
the royal journey had sown the seeds of a fever, from which, after a week's 
illness, he died. Seven days later his wife died of grief, and was buried at 
his side. 

270 VELAZQUEZ. 

He is between thirty and forty years old, the face is turned three-quarters 
to the left of the si)ectator, the eyes looking to the front. He has abundant 
black hair and mustache and a serious expression of the face. His habit is 
black and he wears a stiff linen collar close about the neck. The background 
is warm Rray. From one of the royal palaces of Spain. 

Purchased from the Prince of reace. Brought to London by Mr. 
Buchanan, who sold it in 1814 to the Marquis of Lai^owne. 

Bust, Life-size. 

Gift of Mb. Hbnrt O. Mabquavd, 1888. On canvas, 201 H.) 20| W. 

272 BALTHAZAR CARLOS. 

Eldest son of Philip IV. A boy ten years of age, turned three-quarters 
to the left, head uncovered, hair dressed smooth ana falling on bis gol/iUaj or 
wide stiff linen collar; his black drees is richly embroidered with ailver, 
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and a scarf crosses his breast. Photographed by Caldesi in Art Treasures 
of the Manchester ExhibitUm. From Colonel Hugh Baillie sale, 1S68. Charles 
Sackville Bale sale, 1881. Purchased in London in 1883. It was probably 
in the sale of the Count de Altamira, London, 1827. Exhibited at Man- 
chester in 1857 

Gift of Mb. Hbnrt O. Mabquamd, 1888. On canvas, 20% H.^ 15| W. 

266 MARIANA OF AUSTRIA, QUEEN OF SPAIN. 

Second wife of Philip IV. She had been betrothed to Don Balthazar 
Carlos, son of PhiUp lY, whose portrait is described above: but after 
the aeath of the son she married his father, who was also her imcle. She 
is about 24 years of age, and is seen nearly in front, with an enormous head- 
dress compoised of her own hair, arranged in ringlets, the ends of which are 
tied with red ribbon; over the ringlets on her left falls a red and white plume; 
her dress is court mourning, consisting of black silk, with silver ornaments 
arranged in stripes, the skirts distended by enormous hoops; her right hand 
is on the back of a chair. A similar {)ortoait, but full length, is in the Bel- 
vedere Galleiy at Vienna. Formerly in the I>uncan collection. Purchased 
through Martin Colnaghi, London. 

Gift of Mb. Hknbt G. Mabquamd. 1888. On oanvas, 20A H.; 38i W. 

266 OLIV ARES— {School of Velazquez) 

Three-quarters left, wearing a goliUa or stiff linen collar, and a black 
dress, over- which is a cloak pamy concealing the green cross of Alcantara 
on his breast. From the gallerv of the Prmce of Peace. Brought from 
Spain in 1813. Sold by Mr. Buchanan to the Marqms of Lansdowne. 

Gift of Mb. Henbt G. Mabquamd, 1888. On canvas, 26f H. ; 20|W. 

VELTEN, W. German School 

61 1 HALT OF CAVALIERS. 

Lent by Mb. Thomas P. Saia'bb. On canvas, 9 H.^ 12^ W. 

VERBOECKHOVEN, Euginc Joseph, Belgian School 

Bom at Wameton, West Flanders, June 9, 1799; died at Brussels, 
Januaiy 19, 1881. Son and pupil of the sculptor, Barth616my Verboeck- 
hoven. Visited England in 1826, France and Italy in 1841, and settled in 
Brussels. Member of Brussels, Antwerp, Ghent, Amsterdam, and St. Peters- 
biu*g Academies. Legion of Honor; Conmiander of Orders of Leopold and 
Francis Joseph; Bavarian Order of St. Michael; Portuguese Order of Christ; 
Order of Iron Cross, 1830. 

466 INTERIOR OF A STABLE WITH SHEEP AND POULTRY. 

A warm light enters the stable from the left, spreading sunshine over 
three sheep andf a lamb lying contentedly by its mother's side on the straw- 
covered floor. At the right, a cock is strutting about among the poultry. 

Bequeathed by Miss Cathabxns Lobillabd Woltb, 1887. 

Signed and dat«d. 1860. On wood. 23 H. ; 32 W. 

632 CATTLE WITH LANDSCAPE. 

Lent by Mb. Thoiias P. 8Ai;raB. On panel, 12 H.; 10 W. 

6g2C CATTLE WITH LANDSCAPE. 

Lent by Mbs. W. J. Sms. On oanvas, 29 H. ; 43i W. 
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VERENDAEL (Veerendael), Nicolas Van. FlemvhSdumU 

Bom at Antwerp, 16-10; died there, 1691. Still-life pwnter. Son and 
pupil of Wiliem Van Verendael; Master of Antwerp Guild in 1656. 

32 A BOUQUET OF FLOWERS. 

CompoHed of roses, sweet peas, &eui de lya, blue hracinthB, carnations, 
tulips, etc., on a dark gray ground. 

FurcIiBwil by tbe HuHum, I87I. 

Signed sad da(«d, ISfiS. On unvu, 19 B.; 1£1 W. 

VERMEER (Van der Meer van Delft), Johannes. DtOekSehool. 

Bom at Delft, 1632; died there, 1675. Portrnt, genre, landscape, and 
rtill-life painter. Pupil of Karel Fabritius, and further developed under tlie 
influence of Rembrandt. Master of the Guild of Delft in 1653, and was its 
Dean in 1663, '63, and 1670, 71. One of the greatest colorists, excelling in 
■dmirtUile light effects. 

3B8 A YOUNG WOMAN OPENING A CASEMENT. 
She ia standing by a window, with one hand raised, opening a cBsement, 
and the other resting upon the handle of a brass pilJ:her. A large wliite 
hood and a broad linen collar cover her head and shoulders; the waist of her 
dress is buff, with slashed sleeves, and the akirt is dark blue. Upon a table 
covered with an Oriental cloth, are an open jewel casket and a lar^e metal 
plaque, in which stands a pitcher. In the background upon a gray wall 

I 13S7, from M. KUet, Paris, who had if from an Irish 



Purcliased, 
nobleman. 
Gift of Mb. Hei> 






On cuvu. ITi B. ; 151 ^ 



VERNET, Emile Jean Horace. FrmekSdiaol. 

Bora at Paris, 1789; died there, 1863. Son and pupil of Carle Vemet, 
and pupil of Moreau and Vincent. In 1310 he exhibited bis "Capture of a 
Redoubt." In 1812 he won a first medal by his "Taking of an Intrenched 
Camp." In 1814 Napoleon decorated hira with the cross of the Legion of 
Honor for gallant conduct at the defence of the BarriSre de Clichy, whi-ih 
ho flubsequently depicted in 1820. In 1826 he became a member of the 
Institute; in 182S-1839 he was director of the French Academy in Rome. 
Visited Algeria in 1833-1835; St. Petersburg in 1836, 1838, and 1842; Algeria 
agwn in 1837, 1845, and 1853, and Egypt, Syria, Palestine, and Turkey in 
1839-40. Officer, Legion of Honor, 1825; Commander, 1842; Grand Officer, 
1862; Medal of Honor, Paris Exhibition, 1855. Vemet pEunt«d 
fully military, Oriental and Biblical scenes, but after 1836 he derroti 
self ctuefljr to battle pieces. 
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88a PREPARING FOR A RACE. 

Study for large picture, "Roman Coreo." 



lup of horeea and men are preparing for a race, A light gray and 
ilhoree are plunging about to the imminent peril of a darii horse who 
has fallen with bis master beneath him; other hotsea are being brought 
tn from the left and above are the royal box, and the populace. 

y UlSa CxTBAKIMK LOBIUAKD WOLTl, 1887. 

Ono<uivu,19H.: SI W. 

VIBERT, Jehan Georges. Freneft School. 

Bom at Paris, 1840; cUed at Paris, July 27, 1902. Qtnrt painter; 
pupil of Picot and Barrios. Medals: 1864, 1867, 1868; third close, 1878; 
Legion of Honor, 1870. 

34B THE FIRST BABE. 

In a sumptuous apartment, lying upon a yellow sofa, and partially 
covered with a blue talk damask quilt, is "The First Babe." At the right, 
the fond mother stands over the child in adoration, and the father with folded 
hands sits meekly by its side at the left. 
Purchased from the artist. 

E LOHtLi.uiD Worn, 1887. 

W«lerColor,14H.; 17 W. 

343 PALM SUNDAY IN SPAIN. 

Leaning against the newei post at the foot of a massive stone stairway 
is a woman in the brilliant costume of old Spain. She holds a palmleaf in 
her hands. Behind her and hanging over the balustrade is a pannier filled 
with palm leaves. 

Pmnted to order, 1873. 
BaquHtbed by Hub Catbahihe Loeullisd Wolte, 1SS7. 
Signed Had clal«d, 1S73. WaMi Color. 20 H.; U W. 

380 TBE STARTLED CONFESSOR. 

In the inner court of a parish house with a brick tiled floor is a young 
priest seated in a red chair. A table with writing materials, a prayer-book, 
(Uid a glass of water are by his side ; and on the floor is an apple-green por- 
Cfdain vase. He is in a black habit, with a black beretta upon his head and 
with open mouth he leans forward nervously clasping bis Imees with both 
bands, tha astonished recipient of the secrets of a Spaoish girl, who in a bright 
red dress and black veil stands by his ude. 

□ WoLTE. 1887. 



441 THE REPRIMAND. 

An anxious mother and her gaily dressed and wayward daughter are 
•sated on a ston« beni^h in the garden of the Vicaraga. The mother in an 
ecstasy of paseionate i;rief reproves her daughter and appeals to a priest who 
is dttiD^ in an easy chair at the right, partaking of a luxurious repast, for 
counsel m her extremity. The prie»t looks nonchalantly up with well-feigned 
surprise at the erring one, and a sleepy old tomcat is ciinea up on the ground 
by ois dde. 

Painted to order. Salon. 1874. 

u> Wdlte. 1B87. 

euvu, aOB.; 33 W. 



"LE CORDON bleu:' 
Lnt by Mbs. Fbedxbick BTrrraBFixLD. On eanvaa, 34 H.; 46|W. 

VILLEGAS, Jos6. Spanish School 

Bom at Seville, ^min, August, 1848; b^an the study of paintiiig at 
the age of 16. In 1867 went to Madrid to study the great masters in the 
Museum of ''£1 Prado." Went to Rome in 1868-1892; exhibited at Munich, 
Berlin, Vienna, Barcelona, and Venice. Received Four Grand Medals at Ber- 
lin, Munich, Vienna, and Barcelona. Officer of the Crown of Italy, 1893. 
Commander of the Order of Frederick of W&rtembeig, 1892. Made Acade- 
mician de nUrUe of Uie Academies of Berlin, Munich, and Vienna, 1893; and in 
1894, of San Luca, of Rome, and of Acireale, and of Cararra, 1895. Com- 
mander of the Crown of Italy, 1894. ''Virtuoso al Pantheon," 1896; Acade" 
mician of Perugia, 1897. Resides at Rome. 

371 EXAMINING ARMS. 

In the interior of a guard room there are four men examining arms 
and armor. The two central figures are standing. The one leaning against 
a table is contemplating a sitting figure at the right who is polishing a piece 
of armor. 

Purchased in Paris. 

Bequeathed by Mms Cathabinx Lobii^labd Wolfb, 1887. 

Sicned and dated, 1870. On wood, 14 H.* 12 W. 

VINCENT, George. EnglUh School. 

Bom at Norwich, England, 1796; died 1832 (?). PupU of " Old Crome." 
Removed to London in 1819. 

300 LANDSCAPE. 

Lent by Mb. Gbobob A. Hbabn. On oanvas, 25 H.; 34^ W. 

VINCI, Le<mardo da School of. Florentine School 

Bom at Vinci, Val d'Amo, near Florence, in 1452; died at the Ch&teau 
de Clot, or Qoux, near Ambroise, May 2, 1519. Florentine School, pupil 
of Andrea del Verrocchio, with whom he was associated as late as 1476. The 
bright angd which he painted in his master's pictiire of the ''Baptism of 
Christ," Florence Academy, and the " Medusa Head" at the UflBizi attributed 
to him, are the only extant works of the earlier period of his style, which closed 
in 1483. Lodovico Sforza, Duke of Milan, appointed him coiut painter, 
director of the newly founded Academy of Arts, general organizer of fetes in 
which art played a conspicuous part, and manager of all enterprises in which 
a knowledge of hydraulics engineering and general science was necessary. 
For the Duke he executed the famous wall painting of the "Last Supper" 
(1495-98), in Santa Maria deUe Grazie, and modeled an equestrian statue, 
never cast, of his father, Francesco Sforsa. When Lodovico was overthrown 
by the French (1499), and sent to France to die in a dimgeon at the Castle of 
Loches, Leonardo returned to Florence, tbenoe to Venice, and Qn 1502) he 
visited the fortress of the principal dtkes of Romagna as military engineer to 
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Caesar Boiigia. Between 1503 and 1505 he produced the famooa Cartoon of the 
'* Battle of the Standard/' from wMch he was to have painted a fresco in the 
great hall of the Palazzo Vecchio, at Florence. In October, 1507, Leonardo 
once more establiBhed himself in Milan, until 1514, when he accompanied 
Giuliano de' Medici to Rome to assist at the Coronation of Leo X. In 1516 he 
went to France, at the invitation of Francis I, and spent the last three years of 
his life in the King's service. 

233 PORTRAIT OF A LADY. 

Half-length, full-face portrfut of a young lady, with a wreath of foliage 
round her head, and holdmg in her hands a salver of fruit. She has long, 
flowing golden hair, and is attired in a rich dress of Italian fifteenth centuiy 
fashion. Sir Charles Robinson says: 

''There can be no doubt that this most admirable and unique picture 
should be referred to Leonardo's early period; i.e., that it was executed at 
Florence before his removal to Milan, consequently anterior to 1483-85." 
It was formerly in the possession of Lord de Kos, and afterward in that of 
Lord St. Leonard, at Boyle Farm, Thames Ditton, near London; Boyle 
Farm, with its furniture and collections complete, naving been purchased 
by the latter from Lord de Ros about 1830-40. 

Gift of Mr. Hbmbt G. Mabquand. 1890. On panel, 18f H. ; 14^ W. 

VOLLON, Antoine. French School 

Bom at Lyons, 1833; died, 1900. Pupil of the Lyons Academy and of 
Ribot. He went to Paris and made his debut at the Sctlon of 1864. His 
subjects were mostly still-life, kitchen interiors, sea-fish, and occasionally 
portr^ts. Medals: 1865, 1868, 1869; first class, 1878; Legion of Honor, 
1870; Officer, 1878. Member of the Beatuc-Arta, 1897. 

A FARM YARD. 



A cart and some chickens are in the yard, and three horses are standing 
by a stable with a heavily thatched roof, which is relieved against a cold 
cloudy sky. 

Purchased in Paris. 

Bequeathed by Ifus Cathabinx liOsiLLARD WoLra, 1887. 

Sicned. On eanvas, 37 H.| 46 W. 

VOLTZ, Friedrich. Munich School 

Bom at Nordlingen, 1817; died at Mimich, 1886. Son and pupil of 
Johann Michael Voltz (1784-1858); then studied at the Munich Academy, 
and from nature in the Bavarian Alps. Visited Italy in 1843-45 and in 
1872, and the Netherlands in 1846. Professor at Munich Academy. Member 
of Munich, 1863, Berlin, 1869, and Vienna, 1870, Academies. Gold Medals: 
Berlin, 1856, 1861; WUrtemburg Medal for Art, Orders of the Red Eagle and 
of St. Michael, 1867. 

424 LANDSCAPE AND CATTLE. 

Two cows standing in the shadow of some large trees are drinking at a 
pool of water. Beyona, a girl pulling the limbs of a tree is silhouetted against 
the distant landscape where there is a cottage among the trees. 

Purchased in Munich, 1868. 

Begueathed by Mna CATSABiiai Lobillabd WoLni,>i887. 

Bicned. O&wood,10H.t 18 W. 
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VOS. ComeliB de (the Elder). FkmUh SckooL 

Bona at Hulat, 1585; died at Antwerp, 1G51. Pupil of David Remeeus; 
Muter of the Guild of Antwerp in 1608; its Dean in 1619-20. Belongs to 
the school of Van Dyck, whose friend he was, and who punt«d his portrait. 
Hk works are in moat of the Continental Galleries. 

3a PORTRAIT OF A YOUNG LADY. 

Full length, seated, face and figure to the left, three-quarters front. 
She haa golden-brown h^r aod a dress of similar color; both hands ara 
reBtin^ on her lap and in her riglit she holds a feather fan ; a string of pearls 
encirelea and depends from the left wriat; a bunch of liright flowers ii ' 
her hair. 

PuTclufled 




flhaUuNUiK, 1S71. 



On ouivas, 4S B.; 38) W. 



VRIENDT, Julien De. Btlffian School. 

Julian De Vriendt; hialory painter in Brussels, with an archaic tendenc]' 
in opposition to the realism of the day. Order of Leopold. His brother, 
Albert, was also a punter and a contemporary. 

B80 A CHAPEL SCENE, OLD ANTWERP. 

Under the gt&y stone arched entrance to the chapel is a priest holding 
an ornate crucifix Before a young lady who wears a scarlet gown and hat (3 
the same color, trimmed with peacock feathera. Following are two other 
lailies, one of whom wears a hat and cloak of blue, and a gown of rich brocade 
in blue and gold. The other leads by the hand a child who is dressed in 
white. At the right, sitting on a stone bench, is a young woman wearing 
a blue cloak and a voluminous headdress of white linen. In the shadowy 
interior of the chapel are a man and woman at worship. 

Bequeathsd by Uh. Stephen Whitnet Pbunix, 1881. 

Biioed uid da(«d, Iges. On oanvas, SH H.; 32 W. 

VRIES, Adrian (Adriaan) de. puteft School. 

Bom at The Hague, 1601 ; died after 1643. He was the friend of Rubens 
and Van pyck, and was highly esteemed by them as a portrwt painter. 
His portraits are seen at Leyden, Dresden, and other lai^ GaUeriee. 
1 PORTRAIT OF A DUTCH GENTLEMAN. 

Bust, life-aie; (ace in full lipht three-quarters to the left of the spec- 
tator. Hair dark brown, with mustache and goatee. Broad white linen 
collar at the neck. Dress black, melting into a warm dark ground. 
FdhiIuhI by the Muwiin, IS7L '^ 
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BiiMd ud datfld. 1II43. 



Od cbuvu, 241 H.| SDl W. 



/iatHacjdComitis 



WAHLBERG, Alfred. Sv>edi>h School. 

Bom at Stockholm, 1834. Pupil of Dilsseldorf Academy, and in Paris 
of Cordt and Daubigny. Member of the Stockholni Academy. Medals: 
Paris, 1870: second class, 1872; firat clasa, 1878. Legion of Honor, 1874; 
Officer, 1878. Order of Vasa. 

SOB PORT OF WAXHOLM {M0ONLIGHT\, NEAR STOCK- 
HOLM, SWEDEN. 



At the ripht are fishing boats, some shipping, and a portion of the town. 

-' "-- sky is filled with flickering silver- -'---■- -" — ■- -j >- ' " 

II, Liii: light from nhich glints over 

Painted to order. Salim, 1S73. 



Above the sky is filled with flickering silveiy clouds illumined by 



the light from which glints over the surface of tlie water below. 
■ ■ -■ - --er. Salim, 1873. 

Cathabinb LoniLi^nn Wolfe. ISS7. 
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LDvu,32H.| MW. 

439 A DAY IN OCTOBER, NEAR WAXHOLM, SWEDEN. 
The gloom of a wet day hangs over the landscape. At the ri^ht, a 
muddy road leads up to an old mill in the center of the picture; and in the 
distance at the left, is a lake reflecting a dull heavy sky illumined near the 
horizon. 

Punted to order. Solon, 1873. 
BflqaeBthed by Misa Citiubihs IjOKIUASD Wolfb. 1S87. 
Signed and dated. IST3. On caovu. 39 H. ; 02 W. 

WALDO and JEWETT. Atrurican School. 

Waldo, Samuel L.— Bom in Connecticut, 1783; died at New York, 
18S1. He received his first instructions in art in his native State, but 
painted for some time in Charleston, S. C. In 1806 he went to London, 
and was admitted into the small but select circle of American artists then 
in the English metropolis. After painting portraits in I«ndon fur three 
years, he returned to the United Btates in 1809, and opened a studio in New 
York, where the balance of his professional life was spent. He devot«d 
himself to portrmt painting with marked success. 

jewett, WUliam S.— Bom, February 14, 1795, at East Haddam, 
Conn.; died, 1873. At tlie age of sixteen years he was apprenticed to B 
coachmaker in New London. Soon aft«r, Samuel L. Waldo ctune there and 
painted several portraits, the sight of which fascinated young Jewett so 
much that he offered to grind the colors for Mr. Waldo that he might be 
near and see him at his work: later followed him to New York, and became 
his assistant: very many portraits bear the impress of the two men who 
worked together in perfect harmony for eighteen consecutive years. 
173 PORTRAIT OF MR. EDWARD KELLOGO. 

Bom at Northfield, Conn., 1790; died at Brooklyn, N. Y., 1858. A 
man of literal^ tastes and writer upon financial questions; late in life he 
published a revised edition of "A New Monetary System, the only means of 
securing the reepective rights of labor and property and of protecting the 
public irom financial revulsions." 

Seated in an anu'-chair, holding a glove in his right hand, face three- 
qnorten to th« l«(t, the eyes looking forward at the spectator; dark-brown 
boir,, white neck-cloth; background, dark gray. 

afla(IIa*.IIi«TE.K«u«aoPuTNA>i, IBM. Odpum1,33H.: 25 W. 
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184 PORTRAIT OF MRS. EDWARD KELLOOO. 

Sitting with a small book in her hands, the face and figure turned to the 
right, the eyes looking pleasantly forward. She is downed in black silk vnth 
a ruffed lace coiffure, and collar. Her hair is dark Drown. 

Gift of Mrs. Mabt E. Ksllooo Putnam. 1899. On panel. 32 H. ; 25 W. 

180 PORTRAIT OF REV. GARDINER SPRING, D.D., 1832. 

Bom, 1785; died, 1873. Pastor of the Old Brick Presbyterian Church, 

N. Y., 1810-1873. 

Bust, life-size, showing the right-hand resting on a book; face three- 
quarters to the right, eves looking to the front; white necktie, black coat; 
red drapery background, with a glimpse of the sky below. 

Gift of Mb. S. P. Atbrt. 1896. On panel, 32i H. ; 25 W. 

WALDO, Samuel L. American School. 

101 ''OLD PAT, THE INDEPENDENT BEGGAR.*' 

Gift of Mb. Samuxl P. Atxrt, December, 1904. On panel. 19i H.; 14 W. 

WALKER, Robert English School. 

Bom (?); died in 1658. An English portrait painter of great 

merit, under the Commonwealth. An imitator of Van Dyck. He painted 
the Protector, Admiral Blake, Sir Thomas Browne, and other notables, and 
is known as "Cromwell's portrait painter.'' His works are in the principal 
English galleries. 

161 PORTRAIT OF GENERAL IRETON. 

Bom near Nottingham, 1611; married Cromwell's daughter, Bridget; 
conmianded the left wing at the battle of Naseby; wounded and imuie 

grisoner. He accompanied Cromwell to Ireland m 1649; and crowned 
is militaiy career by the taking of Limerick, where he died of the pestilence 
in 1651. From the coUection of the late Jacob H. Lazarus. 

Bust, life-size, three-quarters to the left of the spectator; his eyes look 
frankly to the front: his nair is a warm brown; slight mustache and beard 
he is dressed in black, with a broad Cromwellian coUar. The background is 
a warm brown tone. 

Gift of Mb. S. p. Aysrt. 1894. On canvas, 21i H. ; 17i W. 

WAPPERS, Gustaaf, Baron. Flemish School. 

Bom at Antwerp, 1803; died at Paris, 1874. Pupil, at Antwerp Acad- 
emy, of I. J. Van Regemorter, then of Van Bree and of Herreyns; professor 
at the Antwerp Academy, 1832, and its director in 1840-53; made court 
painter and baron in 1845; settled in Paris in 1853. Many medals. Legion 
of Honor, 1842; Officer, 1855; Order of Red Eagle, 1847; Officer, Order of 
Leopold, 1855. 

478 CONFIDENCES. 

Painted from the daughters of the artist, for Mr. John Wolfe; sold from 
his collection, in 1863, to fi[r. WiUiam T. Sanford, and repurchased from his 
sale, 1876, for Miss Wolfe. 

Two girls sitting at the feet of a statue of Cupid in the garden of a ch&teau 
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the other has iier folded hUDds around her Ik 
Jhree^uartet length. 

Bsquaatbed by Miu Cithuuke LoaiLi.ABD Wolti. 1S87. 

Sifud and datsd, 18A3. On ouvu, 41 H. ; 37 W. 

V/ARD, Edgar M. American School. 

Bom at Urbana, Ohio, Contemporary. Oenre painter. Pupil N.A.D., 
few York, Beatix-ATlt and Cabanel at Paris, 

122 THE COPPERSMITH. 

Standing by his bench, Buirounded with the implements of his trade, 
he is examining a amall copper kettle. The figure ia Ughted from a window 
at the ude. 

I Gift of Bevcnl OnDtlimeD. 1900. Signed. Oa cuivu. 24 H. i 20 W. 



WEBB, C M. mtseUhrf School. 

654 IN THE STUDY. 

An old man in a cap and fur-trimmed gown is sitting at a desk writing 
in a laree book. Papers and books are piled up and scattered about the 
floor of the room and from a latticed window at the left, the light iUuminates 
the wall. A clock, and other objects at the back of the room. 

Bequwthsd by Mh. SrEpacH Wbithky PHdNix, 1881. 

Signiid Bad dated, 1863. On csdvbs, 22i H.; 20 W. 

WEEKS, Edwin Lord. French School. 

Bom at Boston, 1849; died November 17, 1903. Landscape and figure 
painter; pupil in Paris of the EcoIb dea Beaux-Arfa, Bonnat and G^rdme. 
Sketched and painted in Cairo, Jerusalem, Dainoacua and Tangier, and is 
particularly noted for pictures of Eastern life. Member of the Boston Art 
Club. Honorable Mention, Paris Salon, 1S8S. 



A superstition exists among the pious Hindus that the souIb of the faith- 
ful who die on the left bonk of the Ganges River are blessed, and enter directly 
into Paradise, while those who pass away on the opposite shores are cursed, 
and their souls are changed into long-suffering donkeys or other beasts of 
burden. So the boy rows luatily, while a comrade fans the old Fakir in order 
(hat be may arrive soon enough to draw his last breath in the shadow of some 
temple and pass directly into peace. The background shows a line of temple 
steps, and wooden platforms, built out over the stream to facilitate bathing 
and woahing in the wal«ra of the sacred river, as well as for meditation. The 
devout sit for hours sheltered under their straw umbrellas dotted like mush- 
rooms along the shore. In the centre of the background is the burning ghat, 
vbere after death the bodies of the better classes are burned in the open. 

Gift of itam. EDtm Lobd Wiiu. 1S05. 

0DWirM,7TH.i lietW. 



WEENIX, Jan Baptista. Dutch School 

Bom at Amsterdam, 1621 ; died at Huys-Tenney, near Utrecht, 1660. 
Genre, landscape, and animal painter, pupil of Jan Micker, then of Abraham 
Bloemart in Utrecht, and of Nicolaas Moeyaert, whom he closely imitated; 
went to Rome in 1643, and was employed by Cardinal Pamphili, afterwards 
Pope Innocent X. After his return in 1647 he lived in Amsterdam, then at 
Utrecht, where he appears among the Managers of the Guild in 1649. 

73 AN ITALIAN SEAPORT. 

In the immediate foreground at the left of the spectator two men seated 
are in earnest conversation; behind them is an architectural ruin which 
leads off into the middle distance where ships are at anchor, or unloading at a 
quayj groups of figures and a horseman are in the middle foreground at 
tne right. 

Purchased by the Museum, 1S71. On psnd, 21 H.; 16 W. 




WEIR, John F. American School. 

Bom at West Point, 1841. Pupil of his father Robert W. Weir. Came 
to New York in 1861. Elected N.A. in 1866. In 1869 he was elected by 
the Ck)rporation of Yale College to fill the chair of Director of the Yale School 
of Fine Arts, a position which he still holds. 

124 FORGING THE SHAFT. 

In the left center of a foundry with its huge oaken beams and dnr- 
lighted roof a shaft at white heat is being withdrawn from the fiunace; the 
workmen shield their faces with their aprons and the heavy chains are strfuned 
under the weight they carry. The entire structure is glowing with light and 
heat. 

Gift of Mr. Ltiian G. Bloomingdalb, 1901. On caBvas, 61 H. ; 72 ly. 

WEIR, Julian Alden. American School 

Bom at West Point, N. Y., 1852. Son and pupil of Prof. R. W. Weir, 
and studied with G^r6me at Paris, 1872-'76. Honorable mention, Paris 
Salon. Associate of National Academy of Design, 1885. Academician, 
1886. ''Idle Hours" was one of the prize paintings at the Competitive Ex- 
hibition of the American Art Association, 1888. 

160 IDLE HOURS. 

Figures, Lifensize. An oblong latticed window at the top of the picture 
with ito gauzy curtain diffuses the light over a mother ana child who are 
seated u]K)n a sofa piled with cushions. Both figures are dressed in white, 
and are in shadow, except for a glint of light here and there. The chila 
Ustlessly holds a guitar in her lap, and the mother is gazing reflectively out 
of the picture. 

Gift of an Assoeiation of QentlemMi. 1888. 

SiiMd and daUd. 1888. On eaavaa, 80 H.; 71 W. 
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WENTWORTH, Cecelia E. French School. 
140 

Head and bust, life-aise. Face turned to the right of the spectator. 
Nearly in profile. The eyea look directly forward. He has iron-eroy oair, 
mustache and goatee. The coat is black and the background a dullred tone. 
Giltol Several Gentlemea. 1887. Bigaed. Odcuivu.21 H.; ISW. 

WEST, Benjamin. American School. 

Born at Springfield, Penn., October 10, 1738; died in London, March 
11, 1820. He began to draw when eeven years old and took his first lessons 
in preparing colors from Cherokee Indians. After a. littie instruction from 
a painter named Williams, he set up, when eighteen years old, in Philadel- 
phia, as a portrait painter; thence removed to New York, and in 1760 went 
to Italy, where he remained until 1783, when he settled in London. His 
pictures of "Agnppina bringing home the ashes of Germanicus," painted 
for the Archbishop of York, and the "Departure ot Regulus," bought by 
George III, won him royal patronage and favor, which he long enjoyed. 
From 1769 to 1801, during which time he received all orders from the King, 
who made him his historical painter, 1772, West gained £34,187. Tlie 
seven pictures illustrating revealed religion, which he painted for the Oratory 
at Windsor, brought hjm in £20,705, and hia many portraits of members of 
the Royal family were highly remunerative. On the death of Sir Joshua 
Reynolds, 1792, West succeeded him as President ot the Royal Academy, 
of which he had been one of the founders in 176S, and with tlie exception 
of a few months, held that ofhce until his death, in 1820. 
204 TRIUMPH OF LOVE. 

A youth, bearing in his right hand a flaming torch and holding with his 
left the guiding reins ot a lion and a horse, is preceded in the journey over 
the world by two amours, one of whom la mounted upon a flying eagle- 
Following this croup is a female figure, ho'ding in her hand a pair ot snow- 
white doves, while t\ipid clings to her garments, as they all float along on 
a cloud, dispelling the darknesa by the light ot love. 

Sigueil. ODguviu,T9H.: WW. 

220 HAGAR AND ISHMAEL. 

Genesis 21st; 17th and ISth verses: "And God heard the voice of the 
lad; and the angel ot God called to Hagar out of heaven, and said unto her. 
What aileth thee, Ha^ar? fear not; for God hath heard the voice of the laa 
where he is. Arise, lift up the lad, and bold him in thine band; for I will 
make him a great nation. 

On euvu. 74) H.; G2) W. 

WHEATLEY, Francis. Engliik School. 

Bom at London, 1747; died there, 1801. He received his early art 
education at Shipley's drawing school, and obtained several premiums from 
the Society for the Encouragement of Arts. He asdsted Mr. Mortimer in 
painting the craling of Brocket Hall and in the decorations aX Vauxball. 
Hia incUnatioD Appeued to lead him equally to figure* and Undicap*, but 
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meeting with censiderable success, in painting small whole length portnuta, 
he for some time made that his pursuit; after practiang some years in London 
he visited Ireland, where he painted a large picture of the Irish House of 
Commons, which gave him great reputation. Returning to Londcm about 
1780, he was invited to contribute twelve pictures for Boydell's Shakespeace. 
A.RJl., in 1790. RJl., 1791. 



183 VIEW IN WALES. 

At the base of a mountain there are a group of trees, a cottage, and a 
stream of water, by which a shepherd is tending his flock. Some women 
with fagots and a dog are in the foreground. 

Gift of MB8BB8. I>owDBBWSLL AND I>owDnBwsLLB, Limited, 1003. 

OneanYas,lUH.; 13^ W. 

164 VIEW IN WALES. 

A wooded hill landscape with a small lake in the foreground, and a 
group of figures and three cows on the bank. 

Gift of MB88B8. I>OWDHIWSLL AND I>OWDBBWSLLi, Liinit«d, 1908. 

OneanYas.lliH.: 13^ W. 

WHITE, Edwin. American School 

Bom at South Hadley, Mass., 1817; died at Saratoga Springs, N. Y. 
Jime 7, 1877. History and genre painter. Elected NA., 1849. ^Studied 
in Paris, Rome, Florence, and DUsseldorf in 1850, and in 1869. Returned 
in 1875, and opened a studio in New York. Among his important works 
are ''Pocahontas informing Smith of the Conspiracy of the Indians," ''Wash- 
ington resigning his Commission," now in Annapolis; "Age's Reverie/' 
Military Academy, West Point; "Death-bed of Luther/' "Requiem of 
De Soto," "Old Age of MUton.' 
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21 1 THE ANTIQUARY. 

In the costume of the early Florentines, mtling at a table upon which 
there are a book and a silver casket, the antiquaiv is ^TAmining a coin 
which he holds in his ri^ht hand. The red cap, black coat, red timta, and 
tapestry at the left, are m beautiful harmony with the gray wall of m& room. 

Gift of Mb8. Edwin Whttb. 1877. 

Signed and dated, 1855. On oanvas, 26i H. ; 21i W. 



WIGGINS, Carlton. American School. 

Bom at Turners, N. Y., 1848. Landscape and cattle painter. Pupil 
of the National Academy, N. Y. Studied in France, 1880, '81. Studio in 
New York. 

1 1 6 YOUNO HOLSTEIN BULL. 

Standing in an open field in the bright sunlight, his white skm being in 
strong contrast to the blue sky overhead and the green pasture lands below. 
About one-half the size of life. 

Gift of Mb. Joaam OBAiTOir, 1895. Signed. Onoanvas. 58H.; 46W. 
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VILLAERTS, Adam. Flemith School. 

Bom at Antwerp, 1577; died nt Utrecht, April 4, 1564. Landscape, 
marine, and genre painter, especially of coast and harbor Bcenes, enlivened with 
DUmerouB charactcrietic figures; also burning ships, houses and village*, 
markets and festive scenes. Mentioned as Member of the Guild at Utrecht in 
1611, among the Managers ia 1620-37, as still Uving in 1649, as dead in 1062. 

303 niVBR SCENE WITH BOATS. 

On panel. 10) a.; 33 W. 

WILLEMS, Florent Belgian School ' 

Bom at Li^ge, Belgium, 1823; died at Neuilly, Oct. 22, 1905. Pupil of 
Meohlin Academy; studied especially the old Dutch Masters, and attracted 
attention as early as 1840. The great success of his picture exhibited in 
Paris in 1S44 induced him to settle there. Medals: Paris, third class, 1844; 
second class, 1846; first class, 1855, 1867, 1878; Legion of Honor, 1853; 
Officer, 1864; Commander, 1878; Officer of the Order of Leopold, 1851. 
407 PREP.\RIN6 FOR THE PROMENADE. 

Aladystanding, dressed in white satin with a light cape over her shoulders 
and a light felt hat on her head, is putting on her gloves. By her side is a 
page holdingback a portiSre. 

Vienna Exhibition, 1873. Purchased from the artist. 
Bequeathed by Hisn Ci'TQARIHI LoiULi.iiui Woltb, I8ST. 



WILSON, Richard, R.A. Englith School. 

Bom at Pinegas, Montgomeryshire, 1713; died at Llanberria, Camar- 
Tonshire, 1782. An eminent English landscape painter. He eariy mani- 
fested a taste for drawing, and gave such promise that his relative. Sir George 
Wynne, took him to London, and placed him under an obscure portrait 
painter, Thomas Wright, where he made rapid progress. In 1748 he punted 
& targe picture of the Prince of Wales, and his brother the Duke of York. 
In 1749 he went to Italy. While stopping at Venice, he p^d a visit to 
Zuccarelli, who happened to be from home, and Wilson, to pass the time, 
made a sketch in oils, of the view from the painter's window. Zuccarelli 
thought so highly of this sketch that he recorameoded Wilson to relinquish 
portrait and take to landscape painting. A wmilar experience with Vemet, 
in Rome, caused Wilson to devote himself to landscape punting. 

2B4 THE STORM. 

A classic landscape, over which a storm is breaking. Forked lightning 
shoots across the sky, illuminating a distant town at the foot of a hill. In 
the middle distance there is a wooded plain with ancient ruins, and on a 
cliff at the right is an old castle. By s roadway in the immediate foreground 
is a large tree spfit and swaying in the wind, and a shepherd with his flock 
Me making their way to a cott^e ne»r th« base of the chff. 

OiflofMn. GEOBaaA-UiuiH. iseli. Oacanvu, 11 Q,; £2) W. 



316 ITALIAN LANDSCAPE. 

Lanl Vt IfR. Qbobob A. Hbarv. On canvas, 84 H.: W>iW. 

300 LANDSCAPE AND FIGURES. 

In the foreground there are figures promenading on an esplanade which 
leads to a group of trees where there is a ch&teau on a cliff; at the left is a lake 
bordered by hills and beyond in the distance is a plain and a glimpse of the 
sea. The sky is clear and cloudless. 

Gift of Mr. Gbobob A. Hsabn. 1905. On canvas. 16i H.; 20^ W. 

WINNE, Lievin de. Belgian School 

Bom at Ghent, 1821. Died at Brussels, 1880. Portrait painter. Pupil 
of F^lix Delvigne. Legion of Honor, 1865; Officer, 1878. 

406 PORTRAIT OF A GENTLEMAN. 

Lent by a Friend. On canvas, 62 H.; 85 W. 

WINTERHALTER, Franz Xavier. French School 

Bom at Mengenschwand, in the Black Forest, 1806; died at Frankfort, 
1873. Portrait and genre painter; pupil of Munich Academy and of Stieler. 
Went in 1828 to Carlsruhe, where he was made court painter; spent several 
years traveling in Italy, Spain, Belgium, and England, and in 1834 settled 
in Paris, where for more than thirty years he was regarded as the portrait 
painter par excellence of royalty and of the aristocracy, especially of women. 
Medals: Paris, 1836, 1837, 1855; Legion of Honor, 1839; Officer, 1857; Order 
of Red Eagle, 1861; Wttrtemberg Crown Order, and many others. 

490 FLORINDA. 

The Maids of Honor of Roderick, King of the Spanish Visigoths, about 
A.D. 700. The king, wishing to determine which of their number was the 
fairest, retired to a lonely spot, where, in concealment, he was a witness of the 
scene, and awarded the prize of beauty to Florinda, whom he afterwards made 
the object of his love. Her father, in revenge, called the Arabs into Spain and 
brought about the Arab Conquest. 

The Empress Eugenie and her Msdds of Honor were said to have been the 
models for the painter. 

In a thickly wooded glen twelve maids of honor, semi-nude, ready for a 
bath, are gathered together in a semi-circle around a pool of water, all uncon- 
scious of me presence of the king who is peering through an opening in the 
wood at the left. The castle is seen above m the distance. 

Bequeathed by Bfe. William H. Wbbb. 1901. Signed. On canvas, 70 H.; 86 W. 

WOOD, Thomas W. American School 

Bom at Montpelier, Vt., 1823. Died at New York, April 14, 1903. 
Studied from nature, and piunted portnuts in his native city until 1857. He 
went to Boston and entered the studio of Chester Harding, where he remained 
but a few months before going to Paris, where he opened a studio. He made 
short trips to Italy and Switzerland, returning to America in 1860. He 
painted portraits in Louisville, Ky., and Nashville, Tenn., imtil 1867, when he 
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settled in New York. He was made an associate of the National Academy, 
1867, Academician in 1871, Preddent of Water Color Society, and President of 
the National Academy of Design from 1891-1899. 

116 WAR EPISODES: THE CONTRABAND; THE VOLUN- 
TEER; THE VETERAN. 

"The Contraband." A plantation negro, with a walking stick and ban- 
danna bimdle in his left hand, raises his li^t felt hat with the right in saluta- 
tion. The edge of an army tent is seen at the left and a musket and trappings 
are at the right, above which is the si^ of the provost marshal's office where 
the negro has come to enlist as a soldier. On the second panel ''The Volun- 
teer" has just stepped out of ihe office dressed in the uniform of a Union soldier 
bearing a musket over his right shoulder. The third panel represents "The 
Veteran," returned disabled and on crutches, in the act of givmg a militaiy 
salute. 

Gift of Mb. Charlu SrawABT Smitb, 1884. 

Sicned and dated, 1805. On oanyas. 28 H.; 60 W. 

WORMS, Jules, French School 

Bom at Paris, 1832. Resides there. Oenre punter; pupil of Lafosse. 
He has traveled extensively, especially in Spain, and many of his best works 
are illustrative of Spanish life. Med£^: Paris, 1867, 1868, 1869; third class, 
ExponHan UniveraeUe, 1878; first class, Madrid, 1869; Legion of Honor, 1876. 

388 LETTER OF RECOMMENDATION. 

Sitting in the middle of a Spanish courtyard is an old man wearing a fur- 
trimmed cap and reading a letter of introduction which has been handed him 



by a voung girl who stands at the rij^ht; leaning over the old gentleman's 
shoulder and scanning the letter is a pnest, and behmd is a young man intently 
regarding the giri. A housemaid at the left is drawing water from a well, and 
another is seated by a column at the right. Painted to order. 

Bequeathed by Ifus Cathabini LoRniLARP WoLra. 1887. 

On eanvas, 19 H.; 28 W. 

THE FOUNTAIN OF THE BULLS; GRANADA. 

Sitting astride a dark bay horse which is drinkine at the fountun is a cava- 
lier chatting with two gaily dressed ^rls, one of wnom is petting the horse. 
At the right a boy and girl are bearing away between them a heavy jar of 
water, and in the doorwa^r of a barbershop are two men in conversation. In 
the foregroimd at the left is a dog, and beyond, a peddler is selling trinkets to 
two women who stand in a doorway. Painted to order. Salon, 1877. 

Bequeathed by Ifus Cathabinb Losillabd WoLra, 1887. 

Signed and dated, 1877. On eanvas, 22i H.S 81 W. 

WUST, Alexander. Norwegian School. 
Bom, 1837; died, 1876. 

•48 A MOUNTAIN TORRENT IN NORWAY. 

Gift of Mbb. Hknbt G. NoBTOif , 1882. 

Signed and dated, 1807. On oanyas, 48 H.; 93 W. 
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WYANT^ Alexander H. Ameriean School. 

Bom in Ohio, 1836; died at New Yojk, 1892. He devoted ymaelf in 
early life to painting photographs and portraita in Cincinnati. At the 
age of 21 years he made a journey to New York to visit George 
Inness, by whom he was received most kindly. The impression made 
upon Wyant at this meeting was lasting, and the influence of that masterful 
painter may be traced in many of his most important works. He Bpeaat some 
years at Dtisseldorf; subsequently at London; settled at New Yoric after 1864. 
He was one of the foimders of the Water Color Society, and a member of the 
National Academy of Design. 

601 VIEW IN COUNTY KERRY, IRELAND. 

A large pool of water with its grassy border occui>ies the cent^ of a land- 
scape saturated with the moisture of continuous rains. At the right Is a 
whitewashed cabin snuggled against a rocky led^ from which a footpath leads 
down to the foregrounoT An atmosphere of mist envelops the low hiUs and 
plfdns beyond, and the distant mountains rise into a clearing sky ^^lere the 
vapoiy clouds are slowly lifting. 

Gift of Mb. Obobob I. Sbnbt, 1887. Signed. On oanyas, 26 H.* 40 W. 

328 LOOKING TOWARDS THE SEA. 

Lent by Mb. Gbobob A. Hbabn. On eanyas, 17i H.: 20i W. 

320 LANDSCAPE. 

Lent by Mb. Gbobob A. Hbabn. On eanvas, 20 H.; 29fW. 

330 BROAD, SILENT VALLEY. 

Lent by Mb. Gbobgb A. Hbabn. On oanyas, 60| H.S SOW. 

WYLIE, Robert American School 

Bom at the Isle of Man, 1839; died in Brittany, 1877. Brou^t to 
America when a child. Pupil of the Pennsylvania Academy, Philadelphia. 
Went to Paris for study, 1863; settled in Brittany in 1865. Medal, second 
dass; Paris Salon, 1872. 

836 THE DEATH OF A VENDEAN CHIEF. 

This picture was nearly finished at the artist's death. It depicts an inci- 
dent in the romantic insurrection of the inhabitants of La Fen(2^, March, 1793, 
to March, 1796, against the over-harsh interference of the revolutionists with 
the rights of their simple community. 

The woimded chief surroimded by his family and followers is lyins upon a 
litter of straw in the ciypt where he has been taken^ fatally woimdea after a 
desperate conflict. A pnest kneels by his side adnunistering the last rites of 
the church, and his grief-stricken wife leans over the prostrate form, covering 
her face with one hand while she holds out the crucifix before his taoe with the 
other. Two women at the left have thrown, themselves into each other's arms, 
and two men kneel at the right where the lighted candles shine upon them. 
Above is a Vendean soldier holding a blimderbuss under his arm and in the 
center of the picture is another leamng upon his weapon. On the stone stairs 
at the right, m deep shadow, is a captive soldier. 

Gift of MB88B8. GouFUi A Ck>., 1880. On eanTBS, 77 H.; 86 W. 
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YEWELL» George H. American SchooL 

Bom at Havre-de-Graoe, Md., Januaiy 20, 1830. Portrait and still-life 
painter. Pupil of Thomas Hicks in New York, and of Couture in Paris. 
Lived several years in Rome. Elected N.A. in 1880. Exhibitor at the Paris 
Exposition of 1878. 

1 18 INTERIOR OF 8T. MARK'S, VENICE. 

The pulpit stands in the center of the picture, and the steps at the right of 
the spectator lead to the oratory 

Gift of the Artist. 1890. Si«D6d. On OMiTas, 21 H.; 12| W. 

ZAMACOIS, Eduardo. Spanish School 

Bom at Bilboa, 1842; died at Madrid, 1871. Pupil, at BUboa, of Balaco, 
then of liadrid Academy under Federico de Madrazo, and in Paris of Meis- 
sonier. Medals: Paris, 1867; Munich, 1870. 

406 SLEEPING HUNTER. 

Bequeathed by Mum Cathabimb Jjobxllasd WoLra, 1887. 

8i«ned. On wood. 6 H.: 6W. 

ZIEM, Filix. French School 

Bom at Beaune (G6te-d'0r), 1821. Pupfl of Art School of Dijon. 
Travded in 1845-48 in southern France, Italy, and the East. His views of 
Venice have won him worid-wide fame. Medals: third class, 1853, 1855; first 
class, 1852. Legion of Honor, 1857; Officer, 1878. 

40B INUNDATION OF THE PIAZZA OF ST. MARK, VENICE. 

Purchased in Paris. 

Beqnesthed by Mum Cathabihb Lobiuabd Wolu, 1887. 

On OMiTM, 32 H.: 26 W. 

ZOFFANY, Johann, R^ English School. 

Bom at Ratisbon about 1733; died at London, 1810. Real name 
ZaufiPely. Portrait painter; pupil in Ratisbon of ^>eer; went to Rome, where 
he remained twelve years. Went to England 1758, where he attracted the 
notice of Lord Bute by a portrait of Garrick, and soon acquired reputation; 
he was sent to Italy by the King in 1775, and there piunted his famous picture, 
"The Tribune of Florence," and in 1778, for the Empress Maria Theresa, the 
" Imperial Family of Tuscany," for which picture he was made a baron. After 
his return to England, he went to India, in 1783, and amassed a great fortune. 
Member of London, Bologna, Florence, and Panama Academies. 

817 PORTRAIT OF 0ZIA8 HUMPHREY, RJL. 
Lint Iqr Mb. OnoBon A. Hbabn. On omitm, 25 H.; 20 W. 

ZURBARAN, Francisco de. Spanish School 

Bom at Fuente de Cantos, Estremadura, 1508; died at Madrid, 1662. 
Pupil of Juan de las Roelas, afterward imitated style of Caravag^o. In 1625 
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he painted a series of scenes from the life of St. Peter for the chapel of San 
Pedro, Cathedral of Seville, and about the same time his " Glory of St. Thomas 
Aquinas/' his best work, now in the Seville Museiun. 

277 ST. MICHAEL, THE ARCHANGEL. 

Clad in a blue tunic^ red mantle, plumed helmet, and girt with a jeweled 
belt, he is seen in front view holdine aloft in his right hand a fla-ming sword, in 
his left is the palm of peace. His left foot is upon the shoulder of a prostrate 
demon whom he is driving to the infernal regions below. 

Purchased in 1887, from Mr. Bensusan, of Cadiz. 

Gift of Mb. HaifBT O. Mabquaivd. 1888. On omitm, 63i H.; 42f W. 
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GALLERY 12. 

CRIVELLIy Carlo. SchooU of Padua and Murano. 

14807-1495? By descent, and probably by birth, a Venetian. Bom early 
in the XV. Centnry (1480?). Little is known of his history, but marked 
affinities of style connect him with the Schools of Padua and Murano. He 
settled, perhaps, a little before 1468, at Ascoli, in the Marches of Ancona, and 
in that neighborhood he seems to have spent the rest of his lifetime. The 
characteristic features of his art are sharpness, not to say hardness, of outline, 
combined with exact modellirg, color resplendent and diverse, from the 
primary tints to the most delicate tertiaries supported and harmonized by the 
use of gold and the introduction of gilt and silvered ornaments in high relief. 
Of his dated works, the earliest (1468) is the altar-piece in S. Bilrestro at 
Massa, near Fermo. His great altar-piece of 1476 is in the National Gallery, 
London; two exquisite pictures of the "Enthroned Madonna and Infant" 
are in the Lateran Gallery, Rome, dated respectively 1481 and 1482. A 
superb triptych, also one of his finer works, a "Coronation of the Virgin" 
(date 1498), and four other works by him, are in the Brera at Milan; his 
splendid "Annunciation" (1486) is in the National Gallery. The Vatican 
has a passionately conceived " PieUl," and the Berlin Gallery has an important 
** Madonna" and a "Magdalen." There are many other works by this artist. 
In 141K), Crivelli was knighted by Ferdinand of Capua* 

8T. DOMINIC. 

PnrcluMed firom DowdMwell A DowdetweUs, Ltd., fhnn Income of the Jtoob 8. Rofen 
Fond, 1906. On panal, 87| H. ; 11| W. 

ST. GEORGE IN ARMOR. 

PnrchMad from DowdMwell A DowdMwells, Ltd., from Ineome of the Jacob 8. Bogen 
Vhad, igOB. On paid, t7i H.; Itf W. 

I 



GALLERY 19. 

LHERMITTE, L6on Augustin. French SthooL dSMiMgtlOi.) 

AMONG THE LOWLY. 
The following is a translation of a letter written by the artist : 

WissANT, Pas db Calais, August 11, 190S. 

• GiNTLiMBN : To saccinotlj repl^ to the question that you hare asked me 
concerning the Salon painting of which you haye just become the possessors, I 
will say to you that 1 have wished to depict the Christ, the friend of the 
humble folk, eternal consoler of the poor for whom life is a burden. 

He brings to them, in coming into their midst, the comforting and helpful 
words which engender hope. 

A large part of the interest in my painting centres upon the youne mother 
surrounded hj her children. She is wholly absorbed in the contemmation of 
the divine visitor, to whose exhortations she is listening in rapt deyonon. 

I have endeavored to bring to all of the figures in this scene the varieties 
of emotions proper to each, but united as one in the expression of confidence- 
respectful in the old, searchingly so in the young. 

To better convey the feeling, I have placed in the light, in this sombre hut, 
the principal actors of the scene, taking advanta^ of that privilege which 
nature placed at my service to help me in my artistic intentions. 

It IS thus that the effect of the concentrated light has seemed to me to 
contribute to the expression of the feeling, the emotion, sought. 

I am happy to see that you have not oeen insensible to these researches in 
art, and charmed that this picture, the execution of which has occupied nearly 
all of last year, goes to America as a specimen of my work. 

I do not forget that it is to you that I owe this honor, which I fully 'appre- 
ciate. 

Permit me, therefore. Gentlemen, to offer to you in this regard, with 
feelings of ipratitude, the expression-of my most distmguished sentiments and 
entire devotion. ^ 

lAon LHEBMITTK 

Pmehafled from Mr. William Sdiaiis from income of the Catharine Lorillard Wolfe Fond, 
1906. Signed, and dated 190B. On canvas, 10S| H.; SSfW. 



Nonk—Noi. 514, SSS, OSS, 5M, removed ftom Gallery 19. . 
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JANUARY, 190e. 

CONSTABLE, John, R. A. English School 

ON THE RIVER 8T0UR. 

The Boene, which is oyerlooked from a slight eloTation on the bank of the 
river, extends down throueh a picturesque yallej in the Countj of Suffolk, 
where Constable liyed and loved so well to paint. The low-lying, deep blue 
hills which skirt the horizon rise into a sky filled with broken, heavy, watery 
clouds, which shadow the broad meadowlands beneath ; gleams of sunlight 
illumine the broad acres and glint over the surface of the stream which Winds 
down beneath a rustic bridge, in the middle distance, to the foreground of the 
picture, where two clumsy boats, with figures, are drawn no near the left 
iMUik of the river. Above the boats is a fiirge group of sturdy oaks; at the 
riffht, a cottage snuggled down among a cluster of small trees and bushes 
which creep along the bank of the stream to the immediate foreground, where 
two boys are seated on the bank fishing. 

Gift of Mr. \niliam T. Blodgett and Us sister, IDas Bleanor Blodsett, in memorv of tiidr 
father,igos. On canfas, 87 H.; (tt W. 



GAINSBOROUGH, Thomas, R.A. Engluh School 

PORTRAIT OF THE ARTIST BY HIMSELF, when aboui 40 years 

of age. 

Seated sideways to the left with his arms folded across his breast; he 
wears a reddish-brown coat and white neckcloth. The face is nearly in profile 
and the soft gray eyes look directly out of the picture at the spectator. His 
hair is a chestnut brown, and melts off from the face into a warm, dark back- 
ground. The portrait is of a man of a highly sensitive, impressionable, and 
emotional nature. 

^ ^GiftofMr.WilUamT.Blodgettandliissifter.iaasXlaanorBlodflett, in memory of their 
tetlMr,1006. OneaBtaa,»H.:MW. 



REYNOLDS, Sir Joshua, P.R.A. Engluh School 

PORTRAIT OF MRS. BALDWIN, Wife of the BriHah Miniver Plem- 

poterUiary to the Court of Teheran. 

Seated upon a dull red cushioned divan, with the figure to the front, the 
face turned to the left in profile. She wears a Persian costume with an old 

fold and white turban head-dress, topped with a bunch of red flowers. Her 
air is black and falls in small braids over her left shoulder; depending from a 
black ribbon about her neck are strings of fine pearls; the gown is striped silk, 
golden brown in color, with broad sash and buckle at the d^collet^ waist, with 
a white chemise; a broad ermine cape covers the shoulders, falling gracefully 
down into her lap. The background is deep and rich in its warm brown 
tones, and has a dull red curtain at the left drawn up, showing a gleam of light 
from a window. 

Gift of Mr. William T. Blodgett and his BiBter, IOm Eleanor Blodgett, in memory of their 
father, 1906. On canvas, 86 u. ; S7 W. 



ROMNEY, George. English School 

Bom at Furness, Lancashire, 1784; died at Kendal, 1802. Apprenticed 
to a cabinet-maker. After residing at Kendal and York, Bomnej established 
himself in London, 1762, where he obtained a premium from the Society of 
Arts for a picture of the "Death of General Wolfe," and a second for an 
historical painting in 1765. He accompanied Ozias Humphry to Rome, and 
on his return in 1775 became established as a favorite portrait painter in Caven- 
dish Square; he afterwards removed to Hampstead, and finaUj retired to Ken- 
dal, where he died. He executed many portraits of Lady Hamilton. 

PORTRAIT OF MRS, FITZHERBERT. 

Painted for George lY. when Prince Regent. Seated with the figure to 
the front, her face turned to the right, nearly in profile, the eves loofing in 
the same direction. She wears a wnite dress, open at the neck, with a sash 
around her waist, her abundant blond hair, bound with a pale blue ribbon, 
falls about her face and shoulders in a charming and artistic manner. The 
background is warm gray and cloudy in effect. 

Gift of Mr. William T. Blodgett and his sister. Miss Eleanor Blodgett, in memory of fheir 
father, 1906. Cm canyaa, 80 H. ; M W. 
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GALLERY 1 6 

THE WILLIAM H. VANDERBILT 
WLLECTION OF MODERN PAINTINGS 

LENT BY 

MR. GEORGE W. VANDERBILT 



THE WILLIAM H. VANDERBILT COLLECTION 

OF 

MODERN PAINTINGS 

LENT BY 

MR. GEORGE W. VANDERBILT 



The Catalogue of this loan it a reprint from that of Mr. William 
H. Vanderbilty published in z886, with a prefatory note by Mr. S. P. 
Avery. ^.._«_«..«. 

NOTE. 

Mr. William H. Vanderbilt was bom in the year 1821. In 
1854 he accompanied his father, Commodore Cornelius Vander- 
bilt, and other members of his family, on his steamship the 
^ White Star/' during the famous trip to notable parts of Europe. 
It was the desire to visit Rome, but on account of the cholera 
then raging there they could only land at Civita Vecchia, where 
Mr. W. H. Vanderbilt purchased his first painting. Later on, in 
the early '60's, he began to purchase and commission pictures 
from a number of our native artists. This experience did much 
to interest him in collecting works of art. His first purchases were 
distributed throughout his residence on Fifth Avenue, southeast 
corner of Fortieth Street. During 1868 and succeeding years he 
began to purchase works by foreign artists. On the death of his 
father in 1877 his increasing means enabled Mr. Vanderbilt to 
purchase examples of the celebrated living and recently deceased 
painters, which at that time had not become common in this 
country. Frequently going to Europe, he visited the national 
and private galleries, attended notable public sales, conferred 
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THE WILUAM H. VANDERBILT COLLfiCTION. 

with reliable experts, made extensive purchases^ and gave com- 
missions to several prominent artists of the time. 

In course of events and with many art accmnulations Mr. 
Vanderbilt found that he requured more extensive premises. He 
then built his final residence at 640 Fifth Avenue^ with adjoining 
picture galleries, to which he removed in 1881, and where he 
continually added to his collection up to the time of his death in 
1885. Since then no paintings have been added, neither have 
any of them ever been exhibited outside the residence, where for 
several years it has not been convenient to admit visitors. In 
consideration of the many applications to see the paintings, Mn 
George Vanderbilt, having planned to be absent from the city for 
the most of the coming year, has in the most generous manner 
loaned this portion of his father*s collection to the Metropolitan 
Museum of Art, where it can be freely enjoyed by the public. 
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GALLERY 16. 

CATALOGUE OF PAINTINGS FROM THB 

W. H. VANDERBILT COLLECTION 
LENT BY MR. GEORGE W. VANDERBILT 

%* The measurements represent the ** sight** or painted surface«-la 
faiches — and in every case the first figures indicate the widtlu For Index* 
page 229. 

1 

MEISSONIER (J. L. E.>. 
A Portrait 

10 X 13 
Dated l88u 



S 
MOLLER (Leopold Carl). 

Street Scenei Cairo. 

26 X 35 
Dated z88a 



8 
DIAZ (N., DE LA PbITa). 

"^ Blind Man*s Buff.** 

19 X x6 
Oirted 1853. From the Spencer CoUectloa* i9fj%» 
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4 
BOLDINI (G.). 

Ladies of the First Empire. 

11x13 

Dated 187$. 

5 

BOUGUEREAU (W. A.). 

Going; to the Bath. 
30x40 

0»lef| 1469. FrocD the John Taylor Johnston CoUectloii, tSjSb 

6 

LEIGHTON (Sir Fredsric). 

An Odalisque. 

17x35 

7 

COROT (J, B. C). 

Classical Landscape. 

S4X 16 

8 

ALMA-TADEMA (L.). 

The Sculpture Gallery. 

83x30 

Thia fabject depicts yisitors in a Roman Sculpture GaUeiy, the speciment 
being taken from some celebrated antique works : the Vase in the center from 
that in the Naples Museum; the portrait of "Agrippina** from that in the 
Capitol at Rome ; the Bronze Horse from that in the Naples Museum ; the por- 
trait of •' Pericles" from that in the Vatican ; the Silver Dish upon the Table 
from that in the Berlin Museum ; the Table from that in the Casa Rufi at Poow 
pell ; and the '* Hercules Strangling the Serpents ** is also well known to archv 
dogists. The room In the background is an emporium for minor works, where 
cuslonerB may be seen purchasinf Lamps, etc 
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o£rOme (J. L.). 

Louis XIV. and the Grand Cond& 

54x37 

Painted lo order^ 1878. 

(Extract o£ Letter from the Ardst) 

** In order to deliver jour picture of the * Reception of the Prince of Cond^ 
by Lonis XIV./I hare worked upon it without intermission to reach the desired 
end, and I hope that I hare succeeded, I hope also that you will be satisfied, for 
I hare done mj best to arrive at this result. A few lines about the subject will 
make you understand it In its details. The reception takes place on the grand 
staircase at Versailles. This staircase no longer esdsts. It was destroyed under 
Louis XV., but there remains an engraving of it at that time, very well executed, 
which has enabled me to reconstruct it with truth. In the year 1674 Cond^ had 
returned to Court, where he was received In triumph. The King came forward 
to meet him on the grand staircase, which was not his usual habit. The Prince 
was going up slowly, on account of the gout, which made him almost helpless. 
As soon as he saw the monarch, * Sire,' said he, * I beg Your Majesty's pardon 
to make you wait so long.* * My cousin,* answered die King, * do not hurry. 
When one is so loaded with laurels as you are, it is difficult to walk quickly.' 
Louis XIV. pressed him in hfo arms, and embraced him npcatedly. By the 
side of Louis XIV. stands his son, the Duke of Burgundy, whom they called 
the Great Dauphin, at that dme thirteen years old. He died while young, with- 
out having reigned, and was the father of Louis XV. Behind him is his pre- 
ceptor Bossuet, Bishop of Meaux. On the right and on the left are members 
of the Court" 

10 

D£TAILLE (£douard)« 

Ambulance Corps. 

46x32 

Painted to order, 1878. 

(Extract of a Letter from the Artist.) 

* The title of my picture is * The Arrest of an Ambulance, Eastern Part of 
France, January, 187 1.' They are civil Ambulanciers, who have been taken by 
a Prussian patrol in a village where a battle has taken place. When their papers 
have been examined and recognized in order by the Prussian general, they will 
be released and authorized to collect the wounded and assist in the German in- 
firmaries. The spot where the scene is laid is a village in Franche-Comt^ ; they 
have fought there ; the Germans occupy it. The foot-soldiers who surround 
the ambulances are Prussian Chaaeattn (Rheiaisches Jagers, Battalion ^9* fl 
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The Prossiaii general Is accompanied by an officer of the Hn98ars(Leibliiitarem« 
Regiment No. s), and by an officer of the staff ; his cap and cloth-facing of 
amaranth. The two other officers are : the one in blue tuntc and yellow collar, 
an officer of the Dragoons ; the other, an officer of the Cuirassiers (Branden- 
burgisches Cuirassiers, Regiment No. 6, Kaiser Nicholas I. von Russland). 
The dead body in the foreground is that of a Bavarian foot-soldier. Those are 
also Bavarians who are at the end of the street, and at the entrance of the hoose 
nnder the fa9ade, and pierced by bullets. Here are very minute explanations, 
but I thought that Mr. Vanderbilt would be pleased to have all possible details 
about his picture. I hope that he may be satisfied with it, and that it will 
receive many compliments.** 

« 

11 

COROT (J. B. C). 
Road Near Paris. 

S3XI5 

12 
ALMA-TADEMA (L.). 

The Picture Gallery. 

23 z 30 

This represents a Gallery of Antique Paintings. Several visitors are mak- 
ing good use of the catalogues and references which they have found in the 
boxes on the tables. On the easel is a Monochrome by ^'Apelles"; above 
which appears part of a large picture, taken from the great Mosaic in the Naples 
Museum, which is probably a copy of the painting ** The Battle of Issus,** by 
Philoxenos of Eretria. The picture over the doorway might be attributed to 
Marcus Ludius, the inventor of that most charming and well-known architectural 
decoration in which Pompeii abounds. Through the doorway is seen another 
work, taken from a Mosaic in the Naples Museum, representing ** Strength 
Captivated by Love.** The life-size figure is, by some archaeologists, believed 
to be the *' Medea ** by Timomachos of Byzantium, which picture Julius Cssar 
boHght from the artist for 40 talents 0^8,000) for his collection in the gardens 
on the Tiber, and left by will to the Roman people. Next to this, ** The 
Sacrifice of Iphigenia,** by Timanthes, is a picture much praised by ancient 
writers ; to the right appears a foreshortened Lion, which there is reason to 
believe is the work of Pausias, who is said to have been the first to paint objects 
in foreshortening, and never to have been surpassed in that branch of art. The 
picture above it represents ** A Theatrical Rehearsal," taken from a Mosaic in 
•he Naples Museum. 

This pair of pictures (8 and 12) have been engraved by A» Blanchard of 
Paris. 
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13 

B ARGUE (Charles), 

Playing Chess on the Terrace. 

17 X XI 
The last and most important work of the artist, l88> 



14 

TROYON (Constant). 
Autumn Woods, with Cattle. 

8IXIS 



15 

LEFEBVRE (Jules Joseph). 

Mig^non. 

36x60 

Dated 1878. Purchased from the Salon, 1878, Enjoyed bj A. Lamotte. 



16 

KNAUS (LuDwiG). 
The Road to Ruin. 

43x33 

Dated 1876. From the Wallis ** French Gallery,** London, 1877, 



17 
LEYS (Baron Henri). 

Lucas Cranach Taking the Portrait of Martin Luthet 

36x22 

Dated 1863. Exhibited at the Univerul Exhibition, Paris, 1867. 
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IB 

FORTUNY (Mariano). 

Arab Fantasia at Tangien* 

94x90 

DMmI 1866. From the M. Foil CoIIectfon, Rome, it?lL 

19 

TROYON (Constant). 
Group of Cattle, etc 

15 Z 19 

Ffom the W. Wilson Collection, Pkris» iSSl. 

20 
MILLET (J. F.). 

Shepherdess (Plains of Barbtzon). 

ti X16 

Si 

MILLAIS (Sir John Everett). 

The Bride of Lammermoon 

99x40 

Dated x878« The original of the well known engraving by T» Oldham Barlow. 

Lucy, scarcely yet recovered from the bewilderment of her terror and the 
faintness of her swoon, clings with all her light weight to the stranger's arm, 
while yet she seems to be urging him onward. There is a look of entreaty 
blended with trust and helplessness, in the beseeching blue eyes and in the 
wistful face. The plaid, which she wears in the graceful old Scottish fashion, 
folded mantillawise over her head and shoulders, still wet with the water he has 
used to restore her to consciousness, clings closely round the fair face and neck 
and slender figure. Her small gloved hands are clasped clingingly round his 
strong arm. He, with knit brow and dark eyes fixed In a far-off look — ^it may 
be that he now first sees the enemy of his house, the author of his father's ruin 
and death, the usurper of his birthright ; or that he already reads, as in a vision, 
the mysterious interweaving of his fate with that of the innocent daughter of his 
and his house's enemy, who clings to his arm, with dreamy eyes, that aeem, like 
his own, to see far into the future. n 
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NICOL (ErskinsX 

Paying the Rent 
64x46 

Dated t866k Exhibited at the Royal Academy^ x866, and UnlTnaal Bxhibk 

tkm, Paris, 1867. From the collection of the |at« 

Mr. F* O. Day, St« Louis. 

(Extract of Letter from the Artist.) 

** The subject is a representation of what b nsnally to bt seen in the bnsi* 
ness-room of an * agent«* where, as our Scottish Bums expresses It, * Pair tenant 
bodies, scant o* cash,* drop in one after the other to pay rents and arrears ; often 
with great difEcnlty to themselves, and sometimes not without unwillingness, 
even when they can, from a failing not uncommon In frail human nature, viz.: 
a distaste to part with the cash. The agent, accustomed to the work, and used 
to the many complaints of 'high rents, hard times, failure of crops,' etc., tekes 
It all as a philosopher, and quietly listens, chats, and nibs his pen, having but 
one point In view — getting the cash. The particular Incident illustrates what 
Is not uncommon — ^a difficulty in arranging contra-accounts, and for work * done 
for his Honor, and for which his Honor said himself was to be deducted from 
the rint* The Lady, who is sometimes the better man of the two, b active and 
looking after their interests, knowing that a mistake might be made ; while the 
clerk, likely to be more sharp than polite, feels that In hb, for the day, imposing 
and responsible position, he b called upon to look closely Into such chargea^^ 
If a mistake exists, it may be In /A^V/av^— and. In all probability, will In the 
end have to refer the matter to his superior. The other figures are all acces« 
sories (^ the same story : The man coming in warm, rubbing his head with his 
kerchief, chatting to the old man of the weather, and the hard run he has had 
to be in time before his Honor got busy, as he had to go look after some heifers 
in the field beyant Patsy Conro/s after he had done hb business; another 
stooping to pick up some papers he has dropped out of hb hat ; while the 
agent's * own man ' b seen coming in at the door with some books which will be 
required In the course of the day. Thb is something like what I Intended. 
After the warm reception the picture has met with In Paris, I think I may ven* 
ture to hope It will still add to my reputation," 



MEISSONIER (J L. E.). 
Artist at Work (Time of Boucher, 1703-1770). 

tOX 13 

Dated 1855. From the G. Morris *' Allerton Priory" CoUectiaa 

Liverpool, 1883. 
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M 

DUPRfi (JuLis). 

RiTer Scene, Boats, etc 

15 X xo 
Dated 1834. 

BONHEUR (Mllk. Hosa). 

The Old Monarch. 

90x36 

DMed 1879. BngniTed tj W. H. Simmoiia 



DECAMPS (A. G.). 
An Italian Family. 

12 X IS 
Dated x83S> 

KNAUS (LuDwiG). 

Fenude Head. 

8x 10 
Dated 1879. 

MEISSONIER (J. L B.). 
Information. 

Q%Dvn^ VXMaix, off the Axmj of the Rhhie, 18x3, ^nd the Captared Peasanl 

16 X xs 

CzhiMfxl at the Unlrenal Exhibition. Paris, 1867. Purchased from Che Coi 

lectkm of M« IC^jrer, Dresden, 1880 
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DECAMPS (A. G.V 
A Bashi-Bazoiik. 



ROTTA (Antokio). 

The Lucky Lottery^ticket 
, tostt 



UNNELL (JOBK). 

The Monarch Oak. 

S8««7 



LELOIR (Louis). 
The Portrait 

S8s96 
Mnted to onler, 187^ 

(Extract of a Letter from th« Artfat) 

^ Believe me, I consider it a great honor to have one of my pictnree In jmu 
collection. You may be assured that I will take every pains with yoar picture 
-»not only for myself, but for you— to make it one of my best woriUr Nothing 
shall be neglected In the finishing of it, as I wish with all my heart to give you 
satisfaction. • . . The subject of the pidnting is * The Portrait' Ayoong 
lady of noble birth b having her portrait painted. Sha li sitting on a itahrway 
covered with rich tapestries. An attendant amuses her with some music. A 
yoang man near her is held by her conversation and the anmiation of her face, 
la the foreground Is the artist with his easel and canvas While he works a 
group of lords eontemplate the picture. At the left a page prepares sons m 
ftsihmsBls. Tbs onsmmss are of HoUaiid, tarir lo tbs i sws nlssath 
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83 
BARGUE (Charles). 

Ttae Artist and His Moddi 

8xio 
DtttedtSTa 

M 
MILLET (J. F.y. 

At the Well 

tSxts 

85 

ROUSSEAU (Th^odork). 

Autumn (River Scene). 

IOX$ 

86 

ROUSSEAU (Theodore). 

Village of Barbizon (with House of liUkt). 

t3S9 

87 
VILLEGAS (Josi). 

A Spanish Christening. 
66x35 

OMad 188a Pnrchased from the Ante 

88 

ALMA-TADEMA (L.>. 

Down the River. 

68<3a 
Mlatod to order and exhibited at the Royal Academy, London, iti^ 
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89 

DUPR£ (Jules). 

Autumn Sunset. 

51 X 30 
Date about 1840. From the Collection of Mr. F. Barbedieniie» Farii, lSB% 

40 

MILLET (J. F,V 
The Knitting Lesson* 

12 z 16 

41 

BARGUE (Charles). 
The Almee. 

10 X 16 
Dated 1879. 



42 

BOLDINI (G.), 

Des Parisiennes. 

XO Z 13 

t873» From the Spencer Collection, itTt. 



43 

PETTENKOFEN (A.). 

Ambulance Wagon. 
14x9 

185$. From the Laurent Richard Collection, Pkrii, t87il 

44 

VAN MARCKE (£.> 

Cows in a PooL 
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45 
COUTURE (Thomas). 

Volunteers of the French Revolutioni 1789. 

Study lor a I^rn^e Work Commissioned bj the French Government, 

but never finished. 

30x23 

From the Conectioo of Mr. F. Barbedienne, Peril, M% 

46 

ROUSSEAU (THtoDORE). 

Gorges d*Apremont (Evening). 

Forest of Fontainebleau. 
39 X 26 

Exhibited In the Paris Salon of 1859, and the Universal Exhibition, Paris, 1867. 

Purchased 1882. 

** The Salon of 1859 contained five compositions ; one was a chef d'oeuvre. 
the Gorges d'Apremont, in the evening when the sun sets behind the mountains 
of Rochefort It is the hour when the cool air touches the earth and strikes 
the trees, prognosticating the arrival of night The circle is vast, the rocks 
which tower above it have a dry and primitive look, making a fitting place for 
a nocturnal visit of Macbethian witches. Nothing is exaggerated or too nervous 
in this picture, which is painted with a light touch, perfectly representing great 
calm and serenity of the atmosphere.**— Alfred Sensier's ** life of Rousseau," 
1872. 

STEVENS (Alpmsd). 

Ready for the Fancy BalL 

45x35 

Pdnted to order. 1879^ 
48 

ISRAELS (Josef). 
A Frugal MeaL 

SI 236 
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49 
KNAUS (LuDWio). 

A German Village F€te. 

57x40 

Bdnted to order, i88t. 
50 

DUPR6 (Jules) 
Mid-Day. 

22 X24 

Wnm the Laurent Richard Collection, Puis, 1876^ 

61 

JACQUE (Charles). 
The Sheep Stable. 

x8x 13 

Ffom the Lament Richard Collection, Paris, 1878. The Original d the well 

known Etching bf Jacque. 



BONNAT (L4oN). 
An Arab Plucking a Thorn from His Foot 

41x55 

Mnted to order, 188a. 

CABANEL (Alex.), 
Pia de TolomeL 

39XS6 
Dalid 1876. VtiaM to cider. 

(Bxtnct of A Letter froai the Arliit) 

** I haTe feeeiyed with great pleasnre jroar obliging letter. No one earn be 
nore lendble tlnn I to the eapreMtone of ajrmiMitiiy which it eontaini. Yoa 



GALLERY 16. 

moMt luiTe already fecelyed the picture of *Pia da Toloaici,* wUeh I liave 
painted for you. I will gire you the pasaage of hlstoly which inqiired mjf 
work.* Pia, of the noble family of the Tolomei, of Siena, waa ahut up fai a 
castle of the Maremma, by her husband, Nello della Fietra, who accused her oC 
infidelity. The poisoned air oi this region killed her, I hare, then, imagined 
her upon the terrace of the castle, strong in her innocence, and defying her eTil 
destiny, Pia has been for many years a fayorite subject with Italian painters 
and poets. Her story Is a mysterious one, and her personality has always at- 
tracted a noble sjrmpathy. Dante, who places her In his * Purgatory,* devotes 
to her only a few lines of the Fifth Canto» but these few lines are a poem in 

themseWes s 

* Ah 1 when thoc hart returned unto the wocid, 

And retted there from thy long Joumeyiag^ 
• ••*••• 

Do thoo rememberme, who am the Pia f 

Siena made me; unmade me, ICaremmat 

Be kaoweth it who hat encircled tot, 

B^MMising me, mj finger iHth his genu* 

* Alfieri has written a fine tragedy, and many poets hare snag the beauty 
and the sad fate of Pia de Tolomei. You know my aspirations. I do not need, 
therefore, to tell you what an attraction this noble and touching figure must 
have for me. I have exerted myself, therefore, to the utmost to paint the sub- 
ject as it presents itself to my imagination. My artist friends, and others In 
whom I place great confidence, have praised the picture very highly ; and, for 
my own part, I am well pleased that this picture Is to go to yon« for I consider 
it not only one of my very best works, but also one of the most affecting that I 
have painted." 



DOMINGO {J.y 
Halt at the Inn* 

SI XS5 
Dated 1878. From the Collection of Uie Vicomte lyAnpias, Lisbon. 

M 

BRfiTON (Jules). 

The Rafaibow (Coast of Brittany), 

60x43 

Dated 18S3, and purchased from the Paris Salon, tM). 

* The death of Pia de Tolomei occ ur red la the jear t*9s« or thirty yean befbce the 
Mrth of Dante t so that at the epoch at whkh Daatc wrote his poem, the event mart have 
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LEYS (Baron Henri). 

Education of Charles the Fifth. 

45x36 

Dated i86x. 

The picture represents Erasmus giving a lesson to the yonng king. He Is 
assisted by two deacons, who are seated at his right ; in front of the professor 
is seated Charles in the attitude of an attentive pupil ; at his side is Jane 
(Jeanne La Folle), his demented mother. This scene takes place in the nave 
of the Cathedral of Ghent ; through the open door can be seen some of the 
houses of the city. 

g6r6me (J. L.). 
The Sword Dance. 

42 X as 

The original picture of the subject, from the Collection of the lato Mn. 

Robertson, London, z88o. 

B7 

ROUSSEAU (THifioDORE). 

Landscape (Morning). 

21 X 13 

From the Laurent Richard Collection, Paris, 1878. 

58 
DELACROIX (EuGfcNB). 

Muley-Abd-Err-Rahmann. Sultan of Morocco, with his 
Officers and Guard of Honofi March, 1832. 

23X97 

Dated z862« 

On hearing the news of the arriyal of the French envojrs, the Sultan of 
Morocco came outside of the gates of Mt^uiiu*^ whose walls occupy the back- 
ground of the composition. At *\i^ right of the prince are two of his ministers 
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^e nearest to him is Mttcktmr^ his favorite ; the other^ L'Amyn-BIas, eastooi- 
house collector ; the officer at his extreme left, seen nearly in profile, is Le Kaid« 
Mohammid'BeiuAhou^ one of the most eminent military chiefs ; at his side is a 
page who keeps off insects with a scarf ; and behind him a slate hoMs a faiasoL 



69 
FAED (Thomas). 

Rest by the Stile. 
39x54 

DMad tSGQb and Exhibited at lh« Royal Aodtoyii 



DIAZ (N., Ds LA PkHa). 

Forest of Fontainebletu 

43x31 

Bated 18661 

61 
DE NEXJVILLE (A.)l 

Le Bourget. 
99x68 

Dated 1878. 

• ** Le Bonrg^t, riddled with shell and assailed by an entire division of the 
Prussian s^rds, had for the second time fallen into the enemy's possession. 
Everything appeared ended. But in the village church eight French officers 
and about twenty men still resisted ; they defended themselves to the last ex- 
tremity, and it became necessary to fire musketry through the windows and 
bring cannon before the remnant of this heroic band would surrender*'*'-^ 
General Ducrot C The Defense of Paris *> 



LANDSEER (Sir Edwin). 
Trophies of the Chase. 

44ES6 
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TROYON (Constant). 

On the Road. 

46x31 

1856W From the Collection of Vicomte D'Aupias of LisboQi 



64 

MEISSONIER (J. L. E,). 

An Artist and His Wife. 

18 X 15 
Milted to order, 1876. 



STEVENS (Alfred). 

The Morning CalL 
19x25 

Exhibited and pnrdiesed at the Universal ExhfHtfoQ, Fuit, 18781 



ROUSSEAU (TirfODORB). 
Study from Nature (Edge of a Forest). 

19x13 

Wnm the Collectloo cf Mr. Vanderdonck of BminJa 



67 
DIAZ (N., DS LA PeNa). 

Cupid's Whisper. 

S5X3S 

DMedz888. 
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MADRAZO (Raimonpo dx). 
A FSte During the CAmiyaL 

4oas8 

Fidnted to order, 1870^ 

(Extract of JxtThr fr»rti 'M Artist.) 

** I have received your amiaDle letter and tliank you for your complimentm. 
• • • I continue to work on yonr picture, * A F6te during the Carnival/ 
which, as you have seen in my sketch, is a fancy dress ball ; it interests m« 
^^reatly to paint it. because of the movement and the variety of persons repro* 
«ented» and I ho^ I^ 'itki 'm* fioSsl.#d to your taste." 



^MINGO (J.). 

Card Players. 
6x4 

Dated 1877* 



?D 

DOMINGO (J.). 
Interior of a Stable. 

7x5 

Dated 1878. 



n 

MEISSONIER (J. L. R>. 
Arrival at the Chdteau. 

Dated 1883, and received direct from the Artfal; 
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73 

ZAMACOIS (£douard). 

The King's Favorite. 
17x23 

A BnlFoon of the XVI. century, courtiers, etc.. among whom the artist hai 
Introduced portraits of Beme-Bellecour, Worms, and other artists. Dated 
1867. Exhibited at the Salon of 1867, and at the Universal Exhibition, Parli^ 
1878. From the Collection of Mr. Wm. H. Stewart, Paris, 1879. 

73 

ROYBET (F.). 

A Musical Party. 

46 A 58 

Mnted for the lato P. L. Everard of FStirit, 1877-9^ 

74 
MEISSONIER (J. L, EL). 

The Ordinance. 

152 x8 

Dated 1866. Exhibited at the Universal Exhibition, Vaxh^ 1867. Fioa 
IIm Prosper Cnibbe Collection, Brussels, Z878. 

75 

KNAUS (LuDWio). 

The Ras Baby. 

I7««4 
tksMMa 

n 

MERLE (Hughes). 
Maternal Love. 

90X84 

DMwI 1865. Prom the Edward Matthews CotlectkNI 
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77 

MILLET (J, F.). 
Tbe Water Carrier. 

3tx39 
From the Hartmann Collection, Paris, i88l« 

In A ktter addressed to hb friend Thor^ in x86o. Millet refers to this |dc» 
core as follows : ** In the woman coming from drawing water, I did not try to 
portray a servant, but a wife who had just drawn water for her household needs 
—the water with which she makes her husband's soup — and that she should 
appear to be carrying neither more nor less than the weight of the full pails ; 
that through the kind of grimace that is forced on her by the dragging down of 
the arms and the half-closed eyes, that just allow her to see, one could divine 
on her visage an a!r of rustic goodness. I have avoided, as I alwajrs do, with 
a sort of horror, anything that turned towards the sentimental ; I wished, on 
the contrary, to show her accomplishing with simplicity and willingness an act 
which is, with Iha other boosehcdd duties, an everyday part of her life." 



78 
MUNKACSY (MihAlt). 

The Two Families. 

58x41 

Dated t880b ind eshiUted the same year at the Royal Academy* Londou 

Etched by LagaiUermie. 



t« 



n 

MILLET a F.). 
The Sower. 

S9S4t 

WhHe patiently studying the action of his reapers. Millet produced a 
dgnre which had long occupied his thoughts. We know what a serious affair 
the sowing Is to an agricultural people. Plowing, manuring, and harrowing 
are done with comparative indifference, at any rate without heroic passion ; but 
when a man puts on the white grain-bag, rolls it around his left arm, fills it with 
seed, the hope of the coming 3rear, that man exercises a sort of sacred ministry. 
He says nothing, looks straight before him, measures the furrow, and, with a 
ipovement cadenced like the rhythm of a mysterious song, throws the grain 
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which falls to the earth and will soon be covered by the harrow. The rhythmie 
walk of the sower and his action are superb. The importance of the deed is 
real, and he feels his responsibility. If he is a good laborer he will know how 
mach seed to throw with every fling of his hand, adjusting the amount sown to 
the nature of the soil, I have seen sowers who, before they put foot upon the 
field, would toss a handful of grain into the air in the sign of a cross ; then, 
stepping upon the field, they would pronounce, in a low voice, some indistinct 
words which sounded like a prayer.** ** The Sower** was sent to the Salon of 
1850, then held at the Palais Royal. It made some noise ; the young school 
talked about it, reproduced it in lithography, and it has remained in the mem- 
ory of artists as Millet's chef-d^ctuvre, Th^ophile Gautier was touched by it. 
In the following quotation we see the impression made by this virile work 2 

** * The Sower,' by M. J. F. Millet, impresses us a? the first pages of ' Mare 
au Diable ' of Georges Sand, which are about labor and rustic toil. The night 
is coming, spreading its gray wings over the earth ; the sower marches with a 
rhythmic step, flinging the grain in the furrow \ he is followed by a cloud of 
pecking birds ; he is covered with dark rags, his head by a curious cap. He 
is bony, swart, meager, under this livery of poverty, yet it is life which his laige 
hands sheds ; he who has nothing pours upon the earth, with a superb gesture, 
the bread of the future. On the other side of the slope a last ray of the sun 
shows a pair of oxen at the end of their furrow, strong and gentle companions 
of man, whose recompense will one day be the slaughter-house. This is the 
only light of the picture, which is bathed in shadow, and presents to the eye, 
under a cloudy sky, nothing but newly ploughed earth. Of all the peasants 
sent to the Salon this year, we much prefer * The Sower.' There is something 
great and of the grand style in the figure, with its violent gesture, its proud 
raggedness, which seems to be painted with the very earth that the sower Is 
planting."— (Sender's ** Life of MiUet.") 



80 

MEISSONIER (J. L. E.). 

Man Reading (Interior). 

7x9 

Ikttd 18561. From th« Collection of M, SecrsCaii« Pteii» 



81 
DUPR6 (JULis). 

Shepherd Boy, 

iSxit 
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TAN MA&CKE (tmu!^ 
Cattie Resting. 

63«47 
f$8a and poreiiased fiom tbe Pisvii Saloa ol that 



83 
WILLEMS (Florknt). 

The Dance, ''La Pavane." 

30x42 

With portraits of the artist himself, GMme. and other frieodib 
DMed 1878, and purchased from the Universal Ezhibitioii, Ftria, f SiiL 



8i 

FRfeRE (^douard). 
Street in £couen (Winter) 

t>atedl87t. 



FROMENTIN (Euo,) 
Arabs Watering^ Horses. 

88S24 



GALLAIT (Lou»)l 

The Prisoner. 
a4x.«t 

Dliitadl86s. 
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87 
BONHEUR (Mlle. Rosa)l 

Ready for the Hunt. 

35x26 

Mnted to order, 1S791 
88 

FORTUNY (Mariano). 
A Court FooL 

89 
DOMINGO {J.% 

The Guard Room. 

Dated l877» 

90 
VIBERT (J. G.). 

Committee on Moral Books. 

36z 19 
Ftam Hm Got. Latham (of Califonila) Collectioa, 1878 

91 
PETTENKOFEN (A.). 

Hungarian Volunteers, 
tax 10 

Dated 1853. From the San-Donato GaHery of Prince Demidoff, Florenos, 1877. 

On a road that crosses one of the vast plains of Hungary, appears In the 
midst of a cloud of dust a wagon filled with young men and drawn by three 
spirited horses at full gallop. The enthusiasm of the young volunteers Is at its 
highest pitch ; they seem to be exciting each other by their shouts ; one of 
them, standing In the middle of the wagon, is beating a drum ; a second is 
waving his hat in the air ; others are smoking or singing ; the wagon Is hung 
with various trophies, 
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92 
d6tAILLE (6douard), 

Skirmishing^ near PariSi z87a 

7x6 

Dated xSys. 



d3 

FROMENTIN (Euo.). 

Crossing^ a Ford. 

55x40 



94 
DIAZ (N., DE LA PeUTa). 

The Bathers. 
27x19 

Dated 1866. 



95 

DIAZ (N^ Ds LA Pest a). 
Boy and Dogs. 

29 Z 20 

Dated 1856. From the CoUectioa of M. Casimir Per&rie, Paris, 188a. 



96 

GRISON (F. A.). 

The Happy Omen. 

A Wedding and a Christening meeting at a Church Door. 

20X25 

Purchased at the Paris Salon, 1878. 
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ROUSSEAU (Theodore). 

River Scene. 
35x16 

98 

ROUSSEAU (Theodore). 

Farm on the Oise. 

Xzhibited in the Universal Exhibition, Paris, 1867. Formerly in the Gal- 
lery of the Vicomte d'Aquila. Purchased from the Collection of Mr. E. Bruga- 
man of Bmsselt, x88a. 

90 
TURNER (J. M. W.). 

The Fountain of Indolence. 

64x41 

This Important and highly characteristic work was first exhibited at the 
Royal Academy, London, 1834. It never changed ownership until purchased 
from Messrs. Agnew & Sons of London, 1882, The picture has never been 
engraved* 

100 

DAUBIGNY (C. F.). 

Landscape (Evening), 

56x31 

Dated 1873. 
101 

BONHEUR (Mlls. Rosa). 
A Flock of Sheep 

36 X 2« 

Painted to ocdtr, SStIL 
228 



GALLERY 16. 

108 
SCHREYER (Adolphk). 

Arabs Retreating. 

67x44 

Duted 1863, From the John Taylor Johnston Collection, 1876W 



103 

COUTURE (Thomas). 

The Realist 
15x18 



104 

VILLEGAS (JosA). 

A Dream of the Arabian Nights. 

25x41 

thttd 1879. F^ted for the Comte D'Epinay, and purchased from him. 



105 

DIAZ (N., DE LA PeRa). 

Eastern Bazaar. 

IDS 16 



106 

MILLET (J. F.). 
Hunting in Winter. 

14 X 18 
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WATER-COLOR DRAWINGS, ETC 

107 
BARGUE (Charles). 

An Algerian Guard. 

8z 12 

Dated xSya. From the Collection of Mr. J* Abner Harper, i88o^ 

108 

BARRET (Gborgb). 

Landscape (Sunset). 

IOS7 

109 
TAPIRO (T.). 

A Turkish Harenu 

sossS 



110 
GILBERT (Sir Johk). 

Rubens in his Studio. 
84x19 

Dated 1869. 

lU 
TURNER (J. M. W.). 

Norham Castle. 

EogniTMl by W. MilUr fcr the Abhotsfofd edition of the Waverlejr N^fote 

836 
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112 
G^ROME (J, L.). 

Asking Alms in a Mosque. 

9x11 



118 

MILLET (J. F.). 

Shepherd and Dog. 

II X 13 
pastel drawing. 



114 

JACQUEMART (Jules). 
Japanese Objects (Design for a Fan). 

22 X II 

Dated 1879, 



115 

PASSINI (LuDwiG). 

Mass in an Italian Church, at Chioggia, near Venice. 

41 z 21 
Dated 1879. Exhibited at Paris Salon, 18791 



ALMA-TADEMA (L.). 
A Roman Garden. 

21 X 6 

Pencil drawings 

826 
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117 
ALMA-TADEMA (L.), 

After the Bath. 

118 
DfeTAILLE (iSdouard). 

Band Practicei Tower of London* 

36x25 

Painted to order, x88a 
119 

DUPR6 (Jules). 
Illustration to Walter Scott 

SI z 14 
Dated 1836. 

120 

JACQUEMART (Jules). 
Landscape near Nice. 

17 Z 13 

121 
GALLAIT (Louis). 

St Augfustine Preaching. 

I2Zl6 

122 

JACQUEMART (Jules). 

Flowers (Design for a Fan). 

soz 10 

Dated i88a 
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US 
MILLET (J. P> 

Girl Raking Hay. 

II X 13 
Futel diawiqg« 



ISi 
TURNER (J. M, W.y. 

Harlech Castle. 
19x14 

Minted about the year 1S30. Engraved by W. R. Smith, and pablishatf 
in the '* England and Wales ** series. From the Collection of Mr. Ruskla 



W 

FORTUNY (Mariako) 

Birth of the Butterfly. 

14x22 

DatediSea. From thaConection of M. Foil, Rome. Etchedbyl s^ampolIioiL 



1» 

TAPIRO (T.). 

Moorish Interior. 



vn 

VIBERT (J. G.) 
The House-top and the Bath^^roook 

Two pictures In one» 21 x 15 and 29 x ao 

Painted to order. i88a 
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188 

LBLOIR (Maurice). 

The Recruit. 

30X31 

fTtaMii the Pfeu^t Exhibition. Society ol Water Colora* i88l. 

159 
TURNER (J M. W,). 

Hastings. 

26 X i8 ' 

Sigfoed •* J- M W. Turner. R.A„ 1824." Presented by Turner to hit 
physician. Sir Anthony Carlisle. After his death it was sold at auction and 
passed into the collection of Colonel Holdsniith, from whom it was acquired bf 
Messrs. Thoa. Agnew & Sons, London, x88a. It has never been engravedc 

19D 

DETTI (C.) 
The Golden Wedding. 

S3X99 

Dated i88a 
181 

0ONHEUR (Mllb Rosa) 
Bulls Fighting. 

3« X23 
Ceiled x968. Crayon drawli^ 

181 

BONHEUR (Mllk. Rosa). 

Italian Cattle. 
33xai 

Dated 186S. Crayon drawh%^ 
2SS9 
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ISS 

TAPIRO (T.). 

Chinese Garden (Universal Exhibition Orounds, Paris, 1878X 

tSzao 



184 

GALLAIT (Louts). 

Baudoin, Comte de Flandera 

Crowned Emperor at Constantinople. 1204. 



186 
LELOIR (Louis). 

The Game of Chess. 
26x18 

Moled to order, iflto 
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INDEX TO W. H. VANDERBILT 

COLLECTION 

TO THE NAMES OF ARTISTS REPRESENTED 
in the collection, and the number in the Cata* 
logue of each picture. 

Nos. 8, 12, 88, 118, 117. 
ALMA-TADEMA (Laurenz), r. a London. 

Born at Dronryn, West Friesland, Holland, 1836. First 
studied in the Gymnasium of Leinwarden, where he devoted 
much of his time to the study of Roman and Egyptian an* 
tiquities.. Entered the Academy at Antwerp in 1852, and 
studied under Leys. In 1870 -fixed his residence in London. 
Medals, Paris, 1864-1867 and 1878, (Universal Exhibitions). 
Grand Gold Medal, Berlin, 1874. Legion of Honor, 1873; 
OfKcer of the same, 1878. Order of Merit, Berlin, 1881. 
Knight of the Order of Leopold; of the Order of the Dutch 
Lion; of the Order of St. Michael of Bavaria; of the Gold Lion 
of the House of Nassau; of the Konigliche Kronen-Orden of 
Prussia. Member of the Royal Academy of Amsterdam; of 
the Royal Academy of Munich; of the Royal Academy of 
Berlin, and of the Royal Academy of London. Member of 
the English Society of Painters in Water Colors. Honorary 
Professor of the Royal Institute of Fine Arts, Naples, and Cor- 
responding Member of the Academy of the Beaux Arts, 
France. 
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/ 

N08. 13, 88, ^ im. 

BARGUE (Charles), deceased ••••«•»• 

Barn at Paris. Pupil of Gerome. Medal (for Lithog^ 
raphy), 1867, 1868. Died, 1883. 

No. 108. 
BARRET (George), deceased •»••*.. London. 

Bom about 1780. Pupil of his father. Died, 1842. 

No8.4,A 
BOLDINI (G.) Paris. 

Bom at Ferrara, Italy. 

N08. 28, 87, 101, 131, 13& 
BONHEUR (Mile. Marie Rosa) Paris. 

Born at Bordeaux, 1822. PupU of her father, Raymond B. 
Bonheur. Began by copying in the Louvre; afterwards made 
studies and sketches near Paris. Her first two pictures, ex^ 
hibited at Bordeaux, 1841, attracted much attention. During 
the FrancO'Prussian War her studio and residence at By, ad- 
joining the Forest of Fontainebleau, were respected by special 
order of the Crown Prince of Prussia. Since 1849 she has 
been director of the Paris Free School of Design for Young 
Girls, which she founded. " Exempt " from Jury of Admis- 
sion by special decree, July 27th, 1853. Fleeted Member of 
Antwerp Institute, 1878. Medals, 1845, '48, '55; Universal 
Exhibition, Paris, 1867. Legion of Honor, 1865, personally 
delivered by the Empress Euginie. Leopold Cross, 1880. 
Commandet^s Cross of Royal Order of Isabella the Catholic, 
1880. 
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Na fi& 
BONNAT (L^ON Joseph Florentin) . , • • • Paris. 

Born at Bayonne, i8jj. Stu'died under Madrazo, at 
Madrid, and afterward under Leon Cogniet, in Paris. He took 
the second grand Prix de Rome, which did not entitle him to 
enter the Villa Medicis; but by the aid of friends in Bayonne he 
was able to spend four years in study in Italy, Medals, Paris, 
j86r -1863-1867. Medal of Honor, i86p. Paris, Legion of 
Honor, 1869; Officer of the same, 1874; Commander, 1882. 
Knight of the Order of Leopold, and Member of the Institute 
of France. 

No. 6. 
BOUGUEREAU (William Adolphe) . . • . , Paris, 

Born at La Rochelle, 1825. Pupil of Picot. Prize of Rome, 
1850. Medals, Paris, i855'i857'i867 (Universal Exhibition). 
Legion of Honor, 1839. Member of the Institute of France, 
1876. OMcer of the Legion of Honor, 1876. Medal of 
Honor, Universal Exhibition, Paris, 1878. Knight of the 
Order of Leopold, 1881. Grand Medal of Honor, Paris, 1885. 
Commander of the Legion of Honor, 1885. Medal of Honor, 
Antwerp, 1885. 

No. S4. 
BR£T0N (Jules Adolphe) Courriferes. 

Born at Courriires, France, 1827, PupU of Drolling and of 
Devigne. Medals, London, Vienna, and Brussels, and at Paris 
in i8s5'J857'J85P'I86j. Legion of Honor, 1861. Medal of 
the First Class, and officer of the Legion of Honor, at Uni* 
versa! Exhibition, Paris, 1867, Medal of Honor, Salon, 1872, 
Knight of the Order of Leopold, 1881. Member of the In- 
stitute of France, 1886. Ribbon of St. Stanislaus of Russia, 
Corresponding Member of the Academies of Vienna, Stock" 
holm, and Madrid. 
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CABANEL (Alexandre) • . • « • e . Futa. 

Bom at Montpellier, 1823. PupU of Picof. Prix de Rome, 
1845. Medals, Paris, 1852-1855 (Universal Exhibition), 
Legion of Honor, 1855. Member of the Institute of France, 
1863. Officer of the Legion of Honor, 1864. Medals of 
Honor, 1865-1867 (Universal Exhibition). Medal of Honor, 
1868 (Universal Exhibition). Professor in I'Ecole des Beaux 
Arts. Medal of Honor, Salon, 1878. Commander of the 
Legion of Honor, 1884. 

N08. 7, IL 
COROT (Jean Baptists Camille), deceased . . « Paris. 

Born at Paris, 1796. Instructed first by Michallon, after* 
ward by Victor Bertin, and then spent several years in Italy. 
Medals, Paris, 1838-1848-1855-1867 (Universal Exhibition). 
Legion of Honor, 1846; officer of the same, 1867. Died, 1875. 
Diploma to the Memory of Deceased Artists, Universal Ex- 
hibition, 1878. 

Nob. 45, 103. 
COUTURE (Thomas), deceased ...•,., Paris. 

Born at Senlis, 1815. Pupil of Gros and Paul Delaroche. 
Medals, 1844, JS47, 1855. Legion of Honor, 1848. Died, 
1879. 

No. 100. 
DAUBIGNY (Charles FRANgois), deceased . r Paris. 

Born at Paris, 1817. Pupil of his father and Paul Dela- 
roche, and for three years studied in Italy. Medals, 1848- 
1853-1855-1857-1859-1867. Legion of Honor, 1859; officer of 
the same, 1874. Died, 1878. Diploma to the Memory of 
Deceased Artists, Universal Exhibition, 1878, 
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Nob. 26, 29. 
DECAMPS (Alexandre Gabriel), deceased » . « Paris. 

Born at Paris, 1803. Pupil of Abel de Pujol. Medals, 
Paris, 1831-1834. Legion of Honor, 18 3p; officer of the same, 
1851. Died, 1860. 

No. 58. 
DELACROIX (Ferd'd Victor EuoiftE), deceased . Paris. 

Bom at Charenton Saint Meurice, near Paris, 1798. Pupil 
of Guerin* Medals, Paris, 1824-1848. Legion of Honor, 
1831; officer of the same, 1846; commander of the same, 1855. 
Medal of Honor, Universal Exhibition, 1855. Member of the 
Institute of France, 1857. Died, 1863. 

Na61. 
DE NEUVILLE (Alphonse Marie), deceased . . Paris. 

Born at St. Omer, 1836. Pupil of Picot. Medals, 1859- 
1861. Legion of Honor, 1873. Officer of the Legion of 
Honor, x88l. Died, 1885. 

N08. 10, 92, lia 
D^TAILLE (l^DOUARD Jean Baptiste) . , . . Paris. 

Born at Paris, 1848. Pupil of Meissonier. Medals, Paris, 
i86Q'J870'i872. Legion of Honor, 1873; officer of the same, 
1881. Medal of Honor, Salon, 1888. 

NaiaOi 
DETTI (CssAiti) . . : , Paris 

B&m in Italy. Pupil of Academy at Rome. 
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Koc 8, 60, er, H ^f lOS. 

DIAZ (Narcissb ViRGiLEy Ds LA PeITa), deceased , F^oia 

Bom at Bordeaux, j8o/. His parents were banished from 
Spain on account of political troubles, and at ten years of age 
Diaz was left an orphan in a strange country. At fifteen 
years of age he was apprenticed to a maker of porcelain, where 
his talent first displayed itself. Studied with Sigalon. 
Medals, i844'I84&'J848. Legion of Honor, i8$j. Died, 
1876. Diploma to the Memory of Deceased Artists, Universal 
Exhibition, 1878. 



N08. 53, 69, 70, 89. 
DOMINGO y MARQUES (D. Francisco). 

Born at Valencia, Spain, 1843. Pupil of the Royal Academy 
San Carlos, of Valencia. Pensioned by his native town, he 
studied at Rome, 1868-69. Received a first-class medal at the 
National Exhibition of the Fine Arts, Madrid, 18/1. Was 
appointed Professor in the Academy at Valencia; made Com- 
mander of the Order of Don Carlos HI., 1876, and received 
the Grand Cross of the Order of Isabella the Catholic, 1883. 
The municipality of Valencia named a street after him in 1887. 
Member of the Royal Academy at Antwerp, j888. Has 
resided for several years in Paris. 
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No& 24» 89, 60^ Sl« lia 

DUPRfi (Jules) Parii 

Born in Nantes, 1812. As a hoy he studied design in the 
porcelain manufactory of his father, but soon turned his atten- 
tion to landscape painting, and made his debut in the Salon of 
1831. Medals, Paris, 1833. Legion of Honor, 1849. Medals, 
Universal Exhibition, j86j. Officer of the Legion of Honor, 
1870. 

No. 59. 
FAED (Thomas), R.A. ^ , . . London. 

Born in Scotland, 1826. Studied with his brother John, 
9nd in the School of Design, Edinburgh, under Sir William 
Allan. Was made an Associate of the Royal Scottish Academy 
in 1849. Went to London in 1852, and was made an Asso* 
ciate of the Royal Academy in 1861, and an Academician in 
1S66. 

Nos. 18, 88, 128- 
FORTUNY (Mariano), deceased ,....,, Rome 

Born in Reus, Catalonia, Spain, 1839. Pupil of the BarcC" 
lona Academy. Chevalier of the Order of Charles UL Prize 
of Rome from Spain, 1858, Died in Rome, 1874, Diploma 
to the Memory of Deceased Artists, Universal Exhibitions^ 
i8j8. 

Na84 
FRfeRB (l^pouARD), deceased ,..,,,.. P^tfi» 

Born at Paris, i8ig. Pupil of Paul Delaroche. Medals, 
at Paris, i8si'i852'j855. Legion of Honor, 1855, Died, 
1886. 
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* 

No8.88»98i 
PROMENTIN (EuGfcKB), deceased BtttiL 

Born at La Rochelle, France, 1820. Studied landscape 
painting under Cabat, and traveled in the East from 1842 to 
1846, making many studies of Oriental subjects. Medals, 
Paris, i849'i857'i859. Legion of Honor, 1859. Medal, 
Universal Exhibition, 1867^ Officer of the Legion of Honor, 
i86p. Died, 18/6. Diploma to the Memory of Deceased 
Artists, 18^8. 

K08. 8e» 121« 181 
GALLAIT (Louis)» deceased . Brussels. 

Born at Tournai, Belgium, 1810. Pupil of Celothue and 
Hennequin. Medals, 1833-1848. Legion of Honor, 1841. 
Chevalier of the Order of the Oak Cross of Holland. Grand 
Commander of the Order of Leopold, 188 1. Honorary Mem^ 
her of the Royal Academy, London and Antwerp. Died^ 
1887. 

N08. 9, 88, ua 
G]£r6ME (Jbak L£on) Paris. 

Born at Vesoul, France, 1824. Went to Paris in 1841, and 
entered the studio of Paul Delaroche, at the same time follow^ 
ing the course of study at the schools of Fine Arts. In 1844 
he accompanied Delaroche to Italy. He made his dfbut at the 
Salon of 1847. In 1853 and 1856 he traveled in Egypt and, 
Turkey, studying closely the history and customs of those 
countries. Medals, Paris, i847'i848'i8ss (Universal Exhibi- 
tion). Medal of the Institute, 1865. Medal of Honor, Uni- 
versal Exhibition, 1867. Medals of Honor, 1874. Medal for 
Sculpture, and one of the eight Grand Medals of Honor, Uni^ 
versal Exhibition, 1878. Legion of Honor, 1855^ OMcer of 
the same, 1867; Commander, 1878. Chevalier of the Order of 
the Red Ragle, and member of the Institute of France, l8jl€. 
Professor in the School of the Beaux Arts. 
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Nam 
GILBERT (Snt John) Londoa 

Born at Blackheath, 1817. Medal at Paris, 1878, and Legion 
of Honor, 1878. Member of the Royal Academy, and Presi- 
dent of the Society of Painters in Water Colors. 

No. 96. 
GRISON (Frakcois Adolphe) ••.•«. Strasbourg. 
Bom at Bordeaux. Pupil of Lequien. 

Na4a 
ISRAELS (JosEP) Hague. 

Born at Groningen, Holland, 1824. Pupil of Kruseman and 
Picot. Medals, 1867-1878. Legion of Honor, 1867. Officer, 
1878. 

Na6L 

JACQUE (Charlss I&mile) . . • • Paris. 

Bom at Paris, 1813. Studied engraving, and drawing on 
wood; is celebrated for his etchings. Medals, 1861-1863- 
1864-1867. Legion of Honor, 1867. 

Nos. 114, 120, 123. 

JACQUEMART (Jules Ferdinand), deceased . . Pyuria 

Born at Paris, 1837. Pupil of his father. Medals, 1864- 
1866-1867. Legion of Honor, i86p. Medal of Honor, Salon, 
1878. Died, 1880. 

N08. 16, 27» 49, m 
KNAUS (Professor Ludwig) Beriln. 

Bom at Wiesbaden, i82p. PupU of Jacobi, end the Academy 
of DOsseliorf under Sohn and Schadow, Member of the 
Academies of Berlin, Vienna, Munich, Amsterdam, Antwerp, 
and Christiania, and Knight of the Order of Merit. Medals, 
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Paris, 1853-1855 (Universal Exhibition)-i859. Medal of 
Honor, 1867 (Universal Exhibition). Legion of Honor, 185^; 
Officer of the same, 1867. Medals, Vienna, 1882; Munich, 
i88S' Professor in the Academy at Berlin. Medal of Honor, 
Antwerp, 1885. 

LANDSEER (Sir Edwin), deceased . . . Londoa. 

Born at London, 1802. Studied with his father. Member 
of the Royal Academy. Medal of Honor at the Umversai 
Exhibition, Paris, 1855. Died, 1873. 

NalS. 
LEFEBVRE (Jules Joseph) Paris. 

Bom at Tournan (Seine and Mame), 1836. PupU of 
Cogniet. Prise of Rome, j86j. Medals, 1865-1868-1870. 
Legion of Honor, 1870. Medal, Universal Exhibition, 1878. 
OMcer Legion of Honor, 1878. Medal of Honor, Salon, 1886. 

Nad 

LEIGHTON (Sir Frederic) .... . . London. 

Born at Scarborough, England, 1830. Pupil of Berlin and 
Florence Academies. Studied at Rome in 1842-43, under 
FUippo Mali. Medal, 185^. Associate of Royal Academy, 
1864. Royal Academician, i86p. President of Royal Acad- 
emy, 1878. OMcer of the Legion of Honor, 1878. Baronet of 
the United Kingdom, 1885. Corresponding Member of the 
Institute of France. Medal of Honor, Antwerp Exhibition, 
1885. Member of the Academies of St. Luke and Florence. 

Nob. 82, 135. 
LELOIR (Louis Alexandre), deceased • • Paris. 

Bom at Paris, 1843. PupU of his father. Medals, 1864* 
£^68-1870-1878. Legion of Honor, 1876. Died. 1883. 
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No. 128. 
LELOIR (Maurice) Paris. 

Born at Paris^ iS^J* Pupil of his father and brother Louis. 
Medal, 1878. 

Nos. 17, 55. 

LEYS (Baron Henri Jean Augustin), deceased, Antwerp. 

Born at Antwerp , 1815. Entered the studio of his brother- 
inJaWj F. de Braekeleer^ in J8j0y and came into prominent 
notice by a picture painted in his eighteenth year. Medaly 
PariSy 184.6, Legion of Honor^ 1S4.7. Grand Medal of 
Honor, 1855 (Universal Exhibition). One of the eight Grand 
Medals of Honor , Universal Exhibition, i86j. Created Baron, 
J 862. Knight of the Order of Leopold. Died, j86g. 
Diploma to the Memory of Deceased Artists^ 18*] 8. 

No. 81. 
LINNELL (John), deceased . London. 

Born at London, 1792. Pupil of Benjamin West and John 
Varley. Exhibited at R. A., i8o';f. Member of the Royal 
Academy. Died^ 1882. 

No. 68. 

MADRAZO (Raimondo De) Paris. 

Born at Rome, 184.1. Pupil of his father. Medal at the 
Universal Exhibition, Paris^ j8*]8. Legion of Honor, 1878. 

Nob. 1, 28, 28, 64, 71, 74, 80. 

MEISSONIER (Jean Louis Ernest) Paris. 

Born at Lyons^ i8ij» He went to Paris when quite young, 
and was, for a time, a pupil of Lion Cogniet. First exhibited 
at the Salon in I'SjS. His picture, *'A Duel** {i8ssjf 
was purchased by Napoleon ///. and presented to the late 
Prince Albert of England. Medals, Paris, 184.0-184.1-1843" 
J 848. Grand Medal of Honor, 1855 ( Universal Exhibition). 
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One of the eight Grand Medcds of Honor, Universal Exhibition, 
186/. Grand Medal of Honor, Universal Exhibition, 187S. 
Legion of Honor, 1846; Officer of the same, 1856; Commander, 
1867; Grand Officer of the Legion, 1878. Member of the In- 
stitute of France, j86i. Honorary Member of the Royal 
Academy, London, 

No. Ttl. 
MERLE (Hughes), deceased .•••••••• Pari& 

Born at Saint Marcellin, 1822. PupU of Lion Cogniet. 
Medals, 1861-1863. Legion of Honor^ 1866. Died, 1881. 

Na«l. 
MILLAIS (Sir John Everett) London. 

Born at Southampton, i82p. Pupil and Member of the 
Royal Academy. Medal at Paris, 1855. Medal of Honor, 
and Legion of Honor at Universal Exhibition, Paris, 1878. 

Noa. 20, 34, 40, 77, 79, 106, 113, 123. 
MILLET (Jean Francois), deceased ...... Pari&» 

Born at GrevUle, France, 1814. Pupil of Langlois, at Cher- 
bourg. His progress there was so remarkable that the Munici • 
polity of Cherbourg gave him a small pension that he might 
go to study in Paris, In 1837 he became a pupil of Paul Dela- 
roche and the friend of Corot, Theodore Rousseau, DuprS, 
and Diaz. Medals, Paris, 1833- 1864-1867 (Universal Exhibi- 
tion). Legion of Honor, 1868, Died, 1875. Diploma to the 
Memory of Deceased Artists, Universal Exhibition, 18^8. 

No. a 
MULLER (Leopold Carl) .•••••., Vteona. 

Born at Dresden, 1834. PupU of Karl Btaas. Medal ai 
Munich, 1883. Professor at the Academy of Pirn Arts^ 
Vienna, 
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N0.7& 
MUNKACSY (MihAlt Db) P^iris. 

Bom at Munkacs, Hungary, 1846. Studied at Vienna and 
Dusseldorf. Medals at Paris, iSyo-iS^i. Legion of Honor, 
1877. OfRcer of the Legion of Honor, 1878. Grand Medal of 
Honor at the Universal Exhibition, j8/8. Made an Austrian 
Baron, 1882. Member of the new Austrian Order, " Litteris 
et Artibus,'' 1887. 

Na S8. 
NICOL (Erskins), A« R. a. London. 

Born at Edinburgh, Scotland, 1825. Was apprenticed to a 
house-painter in his native city, but studied art in his leisure 
hours in the " Trustees* Academy.'* Afterward taught draw* 
ing in the High School at Leith, and later in Dublin. Member 
of the Royal Scottish Academy, and Associate Member of the 
Royal Academy of England, Many of his paintings, cleverly 
depicting Scotch or Irish character, have been engraved. 
Medal, Universal Exhibition, Paris, 1867. 

NallB. 
PASSINI (LuDwio) Venice. 

Born at Vienna, 1832. Pupil of the Academy at Vienna. 
Medal at Paris, 1870. Legion of Honor, 1878. Medals, Ber* 
lin and Munich. 



N08. 48, 9L 
PETTENKOFEN (August von) Vienna. 

Bom in Vienna, 1832^ Pupil of the Academy at Vienna. 
Member of the Vienna Academy, 1866; Munich Academy,^ 
1867. CkevaKer of the Crown of Oak, 1873. Knighted, 1876. 
?rafessor, 1S80. Has traveled much in Hungary. 
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Vol 85, 86, 46, 87, 66, 97, ML 
ROUSSEAU (Thi^odore), deceased Paxfe 

Bom at Paris, j8i2. Pupil of Guillon-Lethiere. First €%• 
hibited. Salon, 1834. Medals, j8s4-j84P'J8sS' Legion of 
Honor, 18^2, One of the eight Grand Medals of Honor, Urn* 
versal Exhibition, Paris, 1867. Died, 1867. Diploma to the 
Memory of Deceased Artists, Universal Exhibition, 1878. 

NaSa 
R6TTA (Antonio) Venice 

Born at Goritz, Austria, 1828. Medal, Paris, 1878. Mem- 
ber of the Academy at Venice. 

No. 73. 
ROYBET (Ferdinand) ........... Paris, 

Born at Uzis, Gard, France, 1840. Pupil of Lyons School 
of Fine Arts and of Vibert. Medal, 1886. 

NalQ2. 
SCHREYER (Adolphe) Paris. 

Born at Frankfort-on-the-Main, 1828. Belonging to a dis- 
tinguished family, this artist enjoyed every advantage of travel 
and instruction. In 1855 he followed the regiment commanded 
by Prince Taxis to the Crimea. Medals, Paris, 1864-1865- 
1867 (Universal Exhibition); Brussels Exposition, 1863, and 
Vienna Exposition, 1873. In 1862 he was made Painter to 
the Court of the Grand Duke of Mecklenburg-Schwerin. 
Cross of the Order of Leopold, 1864. Member of the Acad^ 
emies of Antwerp and Rotterdam, and Honorary Member of 
the Deutsches Nochstift. Officer of the Star of Roumania, 
1888. 
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Not. ^,68. 
STEVENS (Alfred) . . . . , Pans. 

Bom ai Brussels, 1824. Pupil of Navez in Belgium, and 
Roqueplan at Paris. Medal, Brussels, 1851. Medals, Paris, 
185s, ond at the Universal Exhibitions of 1855-1867 and 1878. 
Legion of Honor, 1863; Officer of same, 1867; Commander, 
1878. Officer of the Order of Leopold, Commander of the 
Order of St. Michael, of Bavaria. Commander of the Order of 
Ferdinand, of Austria. 

N08. 109, 126, 138. 
TAPIRO (T.) Rome. 

Born in Spain. 

Nofi. 14, 19, 68. 
TROYON (Constantine), deceased ,,,.** Pari& 

Bom at Sivres, 1810. His parents wished him to be a 
painter of porcelain; but after a time spent in the manufactory 
at Sivres, he studied under Riocreux, and became a painter of 
landscapes and animals. Medals, Paris, i828'i840'i846-i848' 
1855. Legion of Honor, 18 4p. Member of the Amsterdam 
Academy. Died, 1865. Diploma to the Memory of Deceased 
Artists, Universal Exhibition, 1878. 



Nos. 99, 111, 124, 129L 
TURNER (J. M. W.), deceased . .... London. 

Born at London, 1775. Pupil of Thos. Cirtin, and the 
Royal Academy. Member of the Royal Academy, 1801. Pro* 
fessor of Perspective there, 1807. Traveled extensively, visit- 
ing Italy three times. Died, 1851. 
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VAN MARCKE (^mile) ......,,, Pans 

Born at Sivres, 1827. Pupil of Troyon. Medals, i86j^ 
1869-1870. Legion of Honor, 1872. Medal, Universal Exhi^ 
bition, Paris, 1878. 

Nofi. 90, Vff. 
VIBERT (Jean Georges) Paiia 

Born at Paris, 1840. Pupil of the School of Fine Arts, and 
of Barrios. Medals, i864'i867'i868^i878. Legion of Honor, 
1870. Officer of Legion of Honor, 1882. 



Kak 87, 101 
VILLEGAS (JosiS) ........... ^ Rome. 

Born in Spain. Pupil of Fortuny. 



Na8S. 
WILLEMS (Florent) . » Paris. 

Born at Liege, Belgium, 1824. Medal, Brussels, 1843. At 
Paris, 1844-1846^1855. Legion of Honor, 1853. Officer, 
1864. Commander, 1878. Medals, 1867-1878, Universal Ex- 
hibition, at Paris. , Chevalier and Officer of the Order of Leo- 
pold. Commander of the Order of Francis Joseph of Austria. 



No. 781 
ZAMAQOIS (^dottard), deceased . ...••• Piu^ 

Bom at Bilboa, Spain, 1843. Pupil of. Meissonier. DSbut 
0t Salon, 1863. Medal, Paris, 1867. Died in Spain, 1871. 
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